
Descriptive Level

Finding aid

LANDER_N001

Collection title

Into the Mainstream  
Guide to the moving image recordings from the production of  

Into the Mainstream

by

 Ned Lander, 1988

Prepared 2015 by LW and IE, from audition sheets by JW
Last updated November 19, 2015 

http://www.aiatsis.gov.au/


ACCESS

Availability of  copies

Digital viewing copies are available. Further information is available on the 'Ordering Collection Items'
web page.  Alternatively, contact the Access Unit by email to arrange an appointment to view the 
recordings or to order copies. 

Restrictions on viewing

The collection is open for viewing on the AIATSIS premises. AIATSIS holds viewing copies and 
production materials. Contact AFI Distribution for copies and usage. Contact Ned Lander and Yothu 
Yindi for usage of  production materials. 

Ned Lander has donated production materials from this film to AIATSIS as a Cultural Gift under the 
Taxation Incentives for the Arts Scheme.

Restrictions on use 

The collection may only be copied or published with permission from AIATSIS. 

SCOPE AND CONTENT NOTE

Date: 1988

Extent:

(Moving Image 
components)

102 videocassettes (Betacam SP) (approximately 35 hrs.) : sd., col.

10 U-Matic tapes (Kodak EB950) (approximately 10 hrs.) : sd, col.

6 Betamax tapes (approximately 6 hrs.) : sd, col.

9 VHS tapes (approximately 9 hrs.) : sd, col.

Production history

Made as a one hour television documentary, 'Into the Mainstream' follows the Aboriginal band Yothu 
Yindi on its journey across America in 1988 with rock groups Midnight Oil and Graffiti Man 
(featuring John Trudell). Yothu Yindi is famed for drawing on the song-cycles of  its Arnhem Land 
roots to create a mix of  traditional Aboriginal music and rock and roll. The footage includes Yothu 
Yindi in performance on their North American tour as well as in Australia performing traditional 
music.
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All excess camera rushes, sound materials and written materials from this production were donated to 
AIATSIS in two donations in 1991 and 1992 respectively. The producer then donated the copyright of
the physical footage to AIATSIS as a cultural gift in 2009. The donation does not include copyright to 
the completed documentary 'Into the Mainstream' or copyright to the songs and music in the excess 
footage. 

RELATED MATERIAL

Important: before you click on any links in this section, please read our sensitivity message. 

Release script, Yothu Yindi publicity leaflet, editor's notes/log, translations, letters, music cue sheet, 
sound log, music venue log, track lay and sound hit list. 

For a complete listing of  related material held by AIATSIS, consult the Institute's Mura® online 
catalogue at http://aiatsis.gov.au/collections/using-collection/search-collection. To conduct a search 
of  available audiovisual finding aids, please click here.  

ARCHIVIST'S NOTE 

This finding aid was compiled from information contained in documentation provided by Ned Lander
and audition sheets prepared by AIATSIS staff.
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ITEM LIST 

AIATSIS item number Description

V03907_1 Camera rushes including interviews and cityscapes for the making of  the 
documentary 'Into the Mainstream' with Mandawuy (Bakamana) Yunupingu, 
Witiyana Marika and Delphine Blue in New York City, New York, U.S.A.

V03908_1 Camera rushes including interviews and cityscapes for the making of  the 
documentary 'Into the Mainstream' with Mandawuy (Bakamana) Yunupingu; 
Witiyana Marika; Delphine Blue, in Harlem, New York, U.S.A.

V03909_1 Camera rushes including interviews and cityscapes for the making of  the 
documentary 'Into the Mainstream' with Mandawuy (Bakamana) Yunupingu; Yothu 
Yindi; Jesse Keyes in New York City, New York, U.S.A.

V03910_1 Camera rushes including cityscapes for the making of  the documentary 'Into the 
Mainstream' with Mandawuy (Bakamana) Yunupingu; other members of  Yothu 
Yindi; Jesse Keyes in New York City, New York, U.S.A.

V03911_1 Camera rushes including cityscapesfor the making of  the documentary 'Into the 
Mainstream' with Yothu Yindi in New York City, New York, U.S.A.

V03912_1 Camera rushes including landscapes and rehearsal footage for the making of  the 
documentary 'Into the Mainstream', with Yothu Yindi in Boston, Massachusetts, 
U.S.A.

V03913_1 Camera rushes including interviews and performances for the making of  the 
documentary 'Into the Mainstream', with Betty Tso; John Trudell; Graffiti Man; 
Yothu Yindi; Mandawuy (Bakamana) Yunupingu in Flagstaff, Arizona, and Boston, 
Massachusetts, U.S.A.

V03914_1 Camera rushes including performances, tour footage and landscapes, for the 
making of  the documentary 'Into the Mainstream' with Midnight Oil; Witiyana 
Miraka; Mandawuy (Bakamana) Yunupingu; Peter Garrett in Boston, Massachusetts,
U.S.A.

V03915_1 Camera rushes including rehearsals and performances, for the making of  the 
documentary 'Into the Mainstream', with Witiyana Miraka; Mandawuy (Bakamana) 
Yunupingu; Yothu Yindi in Boston, Massachusetts, U.S.A.

V03916_1 Camera rushes including interviews for the making of  the documentary 'Into the 
Mainstream' with Quebecois Indigenous interviewer (Bernard); Peter Garrett; 
Mandawuy (Bakamana) Yunupingu; Graffiti Man in Quebec, Canada.

V03917_1 Camera rushes including interviews and performances for the making of  the 
documentary 'Into the Mainstream' with Quebecois Indigenous interviewer 
(Bernard); Peter Garrett; Mandawuy (Bakamana) Yunupingu; John Trudell in 
Quebec, Canada.

V03918_1 Camera rushes including rehearsals and tour footage, for the making of  the 
documentary 'Into the Mainstream' with Mandawuy (Bakamana) Yunupingu; Yothu 
Yindi in Montreal, Quebec, Canada.

V03919_1 Camera rushes including rehearsals and performances, for the making of  the 
documentary 'Into the Mainstream' with Mandawuy (Bakamana) Yunupingu; Cal 
Williams; Stuart Kellaway; Yothu Yindi in unidentified location. 

V03920_1 Camera rushes including rehearsals and performances for the making of  the 
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documentary 'Into the Mainstream' with Mandawuy (Bakamana) Yunupingu; Cal 
Williams; Stuart Kellaway; Yothu Yindi in Montreal, Quebec, Canada.

V03921_1 Camera rushes including performances for the making of  the documentary 'Into 
the Mainstream' with Yothu Yindi in Montreal, Quebec, Canada.

V03922_1 Camera rushes including performances for the making of  the documentary 'Into 
the Mainstream' with Yothu Yindi; Peter Garrett; Midnight Oil in unidentified 
location. 

V03923_1 Camera rushes including tour footage and landscapes, for the making of  the 
documentary 'Into the Mainstream' with Yothu Yindi; Midnight Oil in Cleveland, 
Ohio, and Bloomington, Indiana, U.S.A.

V03957_1 Camera rushes including tour footage, landscapes, rehearsals and performances, for 
the making of  the documentary 'Into the Mainstream' with Yothu Yindi; 
Mandawuy (Bakamana) Yunupingu; Witiyana Marika; Eddie; Milkayngu 
Mununggurr; local Indigenous people in Calgary, Alberta, Canada. 

V03958_1 Camera rushes including landscapes and tour footage for the making of  the 
documentary 'Into the Mainstream' with Mandawuy (Bakamana) Yunupingu; other 
Yothu Yindi band members; Chris O’Reilly in Calgary, British Columbia and Hope, 
Alberta, Canada.

V03959_1 Camera rushes including landscapes, cruise and tour footage for the making of  the 
documentary 'Into the Mainstream' with Yothu Yindi; Milkayngu Mununggurr; 
Witiyana Marika; Mandawuy (Bakamana) Yunupingu in Victoria, British Columbia, 
Canada.

V03960_1 Camera rushes including interviews, and cruise and tour footage, for the making of  
the documentary 'Into the Mainstream' with Yothu Yindi; Mandawuy (Bakamana) 
Yunupingu in Victoria, British Columbia, Canada.

V03961_1 Camera rushes including interviews, rehearsals, painting up and performances, and 
cruise footage, for the making of  the documentary 'Into the Mainstream', with 
Stuart Kellaway; Mandawuy (Bakamana) Yunupingu; Witiyana Marika; Cal Williams;
Yothu Yindi; Eddie in Victoria and Vancouver, British Columbia, Canada.

V03962_1 Camera rushes including rehearsals and performances, for the making of  the 
documentary 'Into the Mainstream', with Mandawuy (Bakamana) Yunupingu; 
Witiyana Marika; Stuart Kellaway; Cal Williams; Milkayngu Mununggurr; Yothu 
Yindi; Midnight Oil; Peter Garrett in Vancouver, British Columbia, Canada.

V03963_1 Camera rushes including rehearsals and interviews, for the making of  the 
documentary 'Into the Mainstream', with Yothu Yindi; Mandawuy (Bakamana) 
Yunupingu; Stuart Kellaway; John Trudell in Vancouver, British Columbia, Canada.

V03964_1 Camera rushes including interviews and cityscapes for the making of  the 
documentary 'Into the Mainstream' with John Trudell in Seattle, Washington, U.S.A.

V03965_1 Camera rushes including interviews and cityscapes for the making of  the 
documentary 'Into the Mainstream' with John Trudell in Seattle, Washington, U.S.A.

V03966_1 Camera rushes including interviews for the making of  the documentary 'Into the 
Mainstream', with Stuart Kellaway; Mandawuy (Bakamana) Yunupingu; Yothu 
Yindi; residents of  Warm Springs Indian Reservation, in Seattle, Washington, and 
Oregon, U.S.A.
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V03967_1 Camera rushes including traditional performances for the making of  the 
documentary 'Into the Mainstream', with Witiyana Marika; Milkayngu Mununggurr; 
Mandawuy (Bakamana) Yunupingu; residents of  Warm Springs Indian Reservation, 
Oregon, U.S.A.

V03968_1 Camera rushes including interviews for the making of  the documentary 'Into the 
Mainstream' with Yothu Yindi; residents of  Warm Springs Indian Reservation, 
Oregon, U.S.A.

V0396  9  _1 Camera rushes including interviews for the making of  the documentary 'Into the 
Mainstream' with Mandawuy (Bakamana) Yunupingu; other Yothu Yindi band 
members; Elders and residents of  Warm Springs Indian Reservation, Oregon, 
U.S.A.

V03924_1 Camera rushes including performances for the making of  the documentary 'Into 
the Mainstream' with Mandawuy (Bakamana) Yunupingu; other Yothu Yindi band 
members; Midnight Oil in Bloomington, Indiana, U.S.A.

V03925_1 Camera rushes including performances for the making of  the documentary 'Into 
the Mainstream' with Yothu Yindi; Midnight Oil; Peter Garrett in Bloomington, 
Indiana, U.S.A.

V03926_1 Camera rushes including tour footage for the making of  the documentary 'Into the 
Mainstream' with Yothu Yindi; Mandawuy (Bakamana) Yunupingu; Stuart Kellaway;
Cal Williams in Cleveland, Ohio and Bloomington, Indian, U.S.A.

V03927_1 Camera rushes including interviews, cityscapes and landscapes for the making of  
the documentary 'Into the Mainstream' with Cal Williams; Witiyana Marika; Stuart 
Kellaway in Bloomington, Indiana and Detroit, Michigan, U.S.A.

V03928_1 Camera rushes including interviews and cityscapes for the making of  the 
documentary 'Into the Mainstream' with Peter Garrett; Bart Willoughby in Detroit, 
Michigan, U.S.A.

V03929_1 Camera rushes including interviews and performances for the making of  the 
documentary 'Into the Mainstream' with Yothu Yindi; Witiyana Marika; Rodriguez; 
Mandawuy (Bakamana) Yunupingu in Detroit, Michigan, U.S.A.

V03930_1 Camera rushes including performances, cityscapes and tour footage for the making 
of  the documentary 'Into the Mainstream' with Yothu Yindi; Midnight Oil; Stuart 
Kellaway; Bart Willoughby; Witiyana Marika in Detroit, Michigan, U.S.A.

V03931_1 Camera rushes including tour footage and interviews for the making of  the 
documentary 'Into the Mainstream' with Mandawuy (Bakamana) Yunupingu; Viola 
Thomas in Detroit, Michigan, U.S.A. and Toronto, Ontario, Canada. 

V03932_1 Camera rushes including interviews for the making of  the documentary 'Into the 
Mainstream' with Mandawuy (Bakamana) Yunupingu; Viola Thomas in Toronto, 
Ontario, Canada.

V03933_1 Camera rushes including telelvision footage, and interviews, for the making of  the 
documentary 'Into the Mainstream' with Mandawuy (Bakamana) Yunupingu; 
Debbie Scott in Chicago, Illinois, U.S.A.

V03934_1 Camera rushes including interviews for the making of  the documentary 'Into the 
Mainstream' with Mandawuy (Bakamana) Yunupingu; Debbie Scott in Chicago, 
Illinois, U.S.A.
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V03935_1 Camera rushes including cityscapes, rehearsals and interviews for the making of  the
documentary 'Into the Mainstream' with Yothu Yindi; Mandawuy (Bakamana) 
Yunupingu; Bart Willoughby; Stuart Kellaway in Chicago, U.S.A.

V03936_1 Camera rushes including performances and rehearsals for the making of  the 
documentary 'Into the Mainstream' with Yothu Yindi; Manadawuy (Bakamana) 
Yunupingu; Stuart Kellway; Witiyana Marika; Cal Williams in Chicago, Illinois, 
U.S.A.

V03937_1 Camera rushes including performances and rehearsals for the making of  the 
documentary 'Into the Mainstream' with Yothu Yindi; Midnight Oil; Peter Garrett 
in Chicago, Illinois, U.S.A.

V03938_1 Camera rushes including performances and tour footage, for the making of  the 
documentary 'Into the Mainstream', with Yothu Yindi; Midnight Oil; Paul Kelly; 
Mandawuy (Bakamana) Yunupingu in Chicago, Illinois, U.S.A.

V03939_1 Camera rushes including tour footage and rehearsals for the making of  the 
documentary 'Into the Mainstream', with Yothu Yindi; Eddie; Stuart Kellaway; 
Mandawuy (Bakamana) Yunupingu; Witiyana Marika in Milwaukee, Wisconsin, 
U.S.A.

V03940_1 Camera rushes including painting up and performances for the making of  the 
documentary 'Into the Mainstream' with Yothu Yindi; Witiyana Marika; Stuart 
Kellaway; Mandawuy (Bakamana) Yunupingu in Chicago, Illinois, U.S.A.

V03941_1 Camera rushes including performances for the making of  the documentary 'Into 
the Mainstream' with Yothu Yindi; Mandawuy (Bakamana) Yunupingu; Cal 
Williams in Milwaukee, Wisconsin, U.S.A.

V03942_1 Camera rushes including interviews and tour footage for the making of  the 
documentary 'Into the Mainstream' with Yothu Yindi; Gareth Stevens; Witiyana 
Marika; Mandawuy (Bakamana) Yunupingu; Elders and residents attending the 
Minneapolis Indian Centre, Minneapolis, U.S.A.

V03943_1 Camera rushes including interviews and rehearsals for the documentary 'Into the 
Mainstream' with Yothu Yindi; Midnight Oil; Witiyana Marika; Mandawuy 
(Bakamana) Yunupingu; Bart Willoughby; Peter Garrett; Elders and residents 
attending the Minneapolis Indian Centre, Minneapolis, U.S.A.

V03944_1 Camera rushes including rehearsals for the documentary 'Into the Mainstream' with
Midnight Oil; Peter Garrett; Yothu Yindi; Mandawuy (Bakamana) Yunupingu in 
Minneapolis, Minnesota, U.S.A.

V03945_1 Camera rushes including interviews for the making of  the documentary 'Into the 
Mainstream' with Mike; Mandawuy (Bakamana) Yunupingu in Minneapolis, 
Minnesota, U.S.A.

V03946_1 Camera rushes including performances and tour footage for the making of  the 
documentary 'Into the Mainstream', with Yothu Yindi; Midnight Oil; Stuart 
Kellaway; Eddie in Winnipeg, Manitoba, Canada. 

V03947_1 Camera rushes including tour footage for the making of  the documentary 'Into the 
Mainstream' with Yothu Yindi; Stuart Kellaway; Mandawuy (Bakamana) Yunupingu;
Cal Williams; Eddie in Winnipeg, Manitoba, Canada.
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V03948_1 Camera rushes including tour footage, rehearsals and interviews for the making of  
the documentary 'Into the Mainstream' with Yothu Yindi; Charlene Napio; 
Mandawuy (Bakamana) Yunupingu; Stuart Kellaway; Milkayngu Mununggurr; 
Witiyana Marika in Brandon, Manitoba and Saskatoon, Saskatchewan, Canada.

V03948_1 Camera rushes including interviews for the making of  the documentary 'Into the 
Mainstream' with Yothu Yindi; Charlene Napio in Saskatoon, Saskatchewan, 
Canada.

V03950_1 Camera rushes including interviews and performances for the making of  the 
documentary 'Into the Mainstream' with Yothu Yindi; Charlene Napio; John 
Trudell in Saskatoon, Saskatchewan, Canada.

V03951_1 Camera rushes including performances for the making of  the documentary 'Into 
the Mainstream' with John Trudell and Graffiti Man in Saskatoon, Saskatchewan, 
Canada.

V03952_1 Camera rushes including performances, tour footage, cityscapes and interviews, for 
the making of  the documentary 'Into the Mainstream' with Yothu Yindi; Midnight 
Oil; John Trudell; Mandawuy (Bakamana) Yunupingu; Witiyana Marika; Dan Prima 
in Saskatoon, Saskatchewan, and Edmonton, Alberta, Canada.

V03953_1 Camera rushes including interviews for the making of  the documentary 'Into the 
Mainstream' with Mandawuy (Bakamana) Yunupingu, Witiyana Marika, John 
Trudell, Dan Prima in Edmonton, Alberta, Canada.

V03954_1 Camera rushes including performances and tour footage, for the making of  the 
documentary 'Into the Mainstream' with Yothu Yindi; Midnight Oil; Witiyana 
Marika in Edmonton and Calgary, Alberta, Canada.

V03955_1 Camera rushes including tour footage and rehearsals for the making of  the 
documentary 'Into the Mainstream' with Yothu Yindi; Mandawuy (Bakamana) 
Yunupingu; Witiyana Marika; Stuart Kellaway; Cal Williams; Milkayngu 
Mununggurr; Eddie in Calgary, Alberta, Canada.

V03956_1 Camera rushes including cityscapes, tour footage and interviews for the making of  
the documentary 'Into the Mainstream' with Mandawuy (Bakamana) Yunupingu; 
Witiyana Marika; Stuart Kellaway; Cal Williams; Milkayngu Mununggurr; Alan 
James; David in Calgary, Alberta, Canada. 

V03970_1 Camera rushes including interviews and rehearsals from the making of  the 
documentary 'Into the Mainstream', with Yothu Yindi; John Trudell; Quiltman; 
residents and Elders from Warm Springs Indian Reservation, Oregon, U.S.A.

V03971_1 Camera rushes including cityscapes, landscapes and interviews for the making of  
the documentary 'Into the Mainstream' with Yothu Yindi; Mandawuy (Bakamana) 
Yunupingu; Peter Garrett; John Trudell in San Francisco, California, U.S.A.

V03972_1 Camera rushes including cityscapes and news segment, for the making of  the 
documentary 'Into the Mainstream' with Yothu Yindi; Midnight Oil; Witiyana 
Marika, in San Francisco, U.S.A.

V03973_1 Camera rushes including cityscapes and performances for the making of  the 
documentary 'Into the Mainstream', with Graffiti Man; John Trudell; Charlene 
Napio; Quiltman; Bart Willoughby; Mark Sharp in San Diego, California, U.S.A.

V03974_1 Camera rushes including performances and tour footage, for the making of  the 
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documentary 'Into the Mainstream' with Yothu Yindi; Mandawuy (Bakamana) 
Yunupingu; Witiyana Marika; Stuart Kellaway; Cal Williams; Milkayngu 
Mununggurr in San Diego, U.S.A.

V03975_1 Camera rushes including tour footage and interviews for the making of  the 
documentary 'Into the Mainstream' with Yothu Yindi; Mandawuy (Bakamana) 
Yunupingu; Witiyana Marika; Stuart Kellaway; Cal Williams; Milkayngu 
Mununggurr; Bart Willoughby in San Diego and Los Angeles, California, U.S.A.

V03976_1 Camera rushes including tour footage and rehearsals for the making of  the 
documentary 'Into the Mainstream' with Yothu Yindi; Midnight Oil; John Trudell; 
Mandawuy (Bakamana) Yunupingu; Alan James; Witiyana Marika; Milkayngu 
Mununggurr; Cal Williams; Quiltman; Charlene Napio, in Santa Barbara, U.S.A. 

V03977_1 Camera rushes including performances for the making of  the documentary 'Into 
the Mainstream' with Yothu Yindi; Mandawuy (Bakamana) Yunupingu; Milkayngu 
Mununggurr; Witiyana Marika; Midnight Oil; Peter Garrett in Santa Barbara, 
California, U.S.A.

V03978_1 Camera rushes including tour footage for the making of  the documentary 'Into the 
Mainstream' with Yothu Yindi; Witiyana Marika; Mandawuy (Bakamana) Yunupingu
in Hollywood, Los Angeles, U.S.A.

V03979_1 Camera rushes including interviews for the making of  the documentary 'Into the 
Mainstream' with John Trudell in Mesa, Arizona, U.S.A. 

V03980_1 Camera rushes including interviews for the making of  the documentary 'Into the 
Mainstream' with John Trudell in Mesa, Arizona, U.S.A.

V03981_1 Camera rushes including performances for the making of  the documentary 'Into 
the Mainstream' with Graffiti Man; John Trudell; Mark Sharp; Quiltman; Charlene 
Napio; Bart Willoughby; Yothu Yindi; Mandawuy (Bakamana) Yunipingu; Witiyana 
Marika; Stuart Kellaway; Cal Williams; Milkayngu Mununggurr in Mesa, Arizona, 
U.S.A.

V03982_1 Camera rushes including performances for the making of  the documentary 'Into 
the Mainstream' with Yothu Yindi in Mesa, Arizona, U.S.A.

V03983_1 Camera rushes including performances for the making of  the documentary 'Into 
the Mainstream' with Yothu Yindi; Midnight Oil; Peter Garrett in Mesa and 
Flagstaff, Arizona, U.S.A.

V03984_1 Camera rushes including interviews for the making of  the documentary 'Into the 
Mainstream' with Yothu Yindi; Mandawuy (Bakamana) Yunipingu; Witiyana Marika;
Stuart Kellaway; Cal Williams; Milkayngu Mununggurr; Midnight Oil; Graffiti Man; 
Elders and residents of  Big Mountain Navajo Reservation, Arizona, U.S.A.

V03985_1 Camera rushes including interviews and traditional performances for the making of
the documentary 'Into the Mainstream' with Yothu Yindi; Midnight Oil; Graffiti 
Man; Elders and residentis of  Big Mountain Navajo Reservation, Arizona, U.S.A.

V03986_1 Camera rushes including interviews for the making of  the documentary 'Into the 
Mainstream' with Yothu Yindi; Midnight Oil; Peter Garrett; John Trudell; Elders 
and residents of  Big Mountain Navajo Reservation, Arizona, U.S.A.

V03987_1 Camera rushes including performances for the making of  the documentary 'Into 
the Mainstream' with John Trudell; Yothu Yindi in Albuquerque, New Mexico.
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V03988_1 Camera rushes including performances and landscapes for the making of  the 
documentary 'Into the Mainstream' with Yothu Yindi; Mandawuy (Bakamana) 
Yunipingu; Witiyana Marika; Stuart Kellaway; Cal Williams; Milkayngu Mununggurr
in Albuquerque, New Mexico, and Denver, Colorado, U.S.A.

V03989_1 Camera rushes including interviews and tour footage for the making of  the 
documentary 'Into the Mainstream' with Mandawuy (Bakamana) Yunupingu; Yothu 
Yindi in Denver, Colorado, U.S.A.

V03990_1 Camera rushes including tour footage and interviews for the making of  the 
documentary 'Into the Mainstream' with Yothu Yindi; Cal Williams; Witiyana 
Marika; Mandawuy (Bakamana) Yunupingu in Salt Lake City, Utah, U.S.A..

V03992_1 Camera rushes including interviews for the making of  the documentary 'Into the 
Mainstream' with Mandawuy (Bakamana) Yunupingu in unidentified location.

V03993_1 Camera rushes including interviews for the making of  the documentary 'Into the 
Mainstream' with Mandawuy (Bakamana) Yunupingu in unidentified location.

V03994_1 Camera rushes including interviews and cityscapes for the making of  the 
documentary 'Into the Mainstream' with Mandawuy (Bakamana) Yunupingu; Peter 
Garrett in unidentified location. 

V03995_1 Camera rushes including interviews and performances for the making of  the 
documentary 'Into the Mainstream' with Peter Garrett; John Trudell; Mark Sharp; 
Charlene Napio; Quiltman; Bart Willoughby in unidentified location.

V03991_1 Camera rushes including interviews and performances for the making of  the 
documentary 'Into the Mainstream' with John Trudell; Mark Sharp; Charlene 
Napio; Quiltman; Bart Willoughby; Yothu Yindi; Mandawuy (Bakamana) 
Yunupingu; Cal Williams; Malati; Bart Willoughby; Stuart Kellaway; Witiyana 
Marika; Milkayngu Mununggurr in Salt Lake City, Utah, U.S.A..

V03996_1 Camera rushes including performances for the making of  the documentary 'Into 
the Mainstream' with Mandawuy (Bakamana) Yunupingu  in Salt Lake City, Utah, 
U.S.A.

V03997_1 Camera rushes including performances for the making of  the documentary 'Into 
the Mainstream' with Yothu Yindi; Mandawuy (Bakamana) Yunupingu; Witiyana 
Marika; Stuart Kellaway; Cal Williams; Milkayngu Mununggurr; Malati; Midnight 
Oil; Peter Garrett in Salt Lake City, Utah, U.S.A.

V03998_1 Camera rushes including performances for the making of  the documentary 'Into 
the Mainstream' with Midnight Oil; Yothu Yindi; Mandawuy (Bakamana) 
Yunupingu; Witiyana Marika; Stuart Kellaway; Cal Williams; Milkayngu 
Mununggurr; Malati in Salt Lake City Utah, U.S.A.

V03999_1 Camera rushes including rehearsals, cityscapes, tour footage and music video 
filming, for the making of  the documentary 'Into the Mainstream' with John 
Trudell; Charlene Napio; Quiltman; Mark Sharp; Yothu Yindi; Mandawuy 
(Bakamana) Yunupingu; Witiyana Marika; Stuart Kellaway; Cal Williams; Milkayngu 
Mununggurr; Malati and tour crew in Salt Lake City, Utah, U.S.A.

V04000_1 Camera rushes including music video filming, for the making of  the documentary 
'Into the Mainstream' with Yothu Yindi; Mandawuy (Bakamana) Yunupingu; 
Witiyana Marika; Stuart Kellaway; Cal Williams; Milkayngu Mununggurr; Malati in 
Utah, U.S.A. 
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V04001_1 Camera rushes including atmosphere, hunting footage, and family members 
watching footage from North America, for the making of  the documentary 'Into 
the Mainstream' with Mandawuy (Bakamana) Yunupingu; Milkayngu Mununggurr; 
Witiyana Marika; Malati; Elders and residents of  Bran Bran (Biranybirany) / 
Yirrkala, Northern Territory, Australia.

V04002_1 Camera rushes including hunting footage and making a new yidaki for corroboree, 
for the making of  the documentary 'Into the Mainstream' with Mandawuy 
(Bakamana) Yunupingu; Witiyana Marika; Milkayngu Mununggurr; Malati; Elders 
and residents of  Bran Bran (Biranybirany) / Yirrkala, Northern Territory, Australia.

V04003_1 Camera rushes including landscapes, interviews and making a new yidaki for 
corroboree, for the making of  the documentary 'Into the Mainstream', with 
Mandawuy (Bakamana) Yunupingu; Milkayngu Mununggurr; Witiyana Marika; 
Malati; Elders and residents of  Bran Bran (Biranybirany) / Yirrkala, Northern 
Territory, Australia.

V04004_1 Camera rushes including making a new yidaki for corroboree, landscapes, 
atmosphere and a performance, for the making of  the documentary 'Into the 
Mainstream' with Mandawuy (Bakamana) Yunupingu; Milkayngu Mununggurr; 
Witiyana Marika; Malati; Elders and residents of  Bran Bran (Biranybirany) / 
Yirrkala, Northern Territory, Australia..

V04005_1 Camera rushes including music video filming for the making of  the documentary 
'Into the Mainstream' with Mandawuy (Bakamana) Yunupingu; Milkayngu 
Mununggurr; Witiyana Marika; Malati; Elders and residents of  Bran Bran 
(Biranybirany) / Yirrkala, Northern Territory, Australia.

V04006_1 Camera rushes including interviews, for the making of  the documentary 'Into the 
Mainstream' with Mandawuy (Bakamana) Yunupingu; Milkayngu Mununggurr; 
Witiyana Marika; Malati; Elders and residents of  Bran Bran (Biranybirany) / 
Yirrkala, Northern Territory, Australia.

Description: other items (not auditioned)

2 additional Betacam SP tapes comprising footage of  Yothu Yindi and Elders and 
residents of  Bran Bran (Biranybirany) / Yirrkala, Northern Territory, Australia.

10 Kodak U-matic tapes comprising HiFi dump to PAL, dubs, atmos, music, FX, 
sync, audio transfer and V/O master.

6 Betamax tapes comprising Yothu Yindi and Grafitti Man concert footage from 
1988 North American tour.

V04017-V04025 9 VHS tapes comprising dubs, masters, mix-down and Yothu Yindi and Grafitti 
Man concert footage from 1988 North American tour.
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V03907_1

Performer/speaker(s): Mandawuy (Bakamana) Yunupingu, Witiyana Marika and Delphine Blue

Subject keywords: Music – Contemporary; Music - Instruments - Wind – Didjeridu; Indigenous 
knowledge - World view; Media – Broadcast media - Radio

Language/people: English, Yolngu languages (NT SD53), Yolngu people (NT SD53)

Places: New York City, New York, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03907_1

DPM0000053_0001

DAC0000053_0001

00:00:00 Slate record. 1988 New York City,
New York, U.S.A.

00:00:13 Filming from the World Trade Centre: 
Close up view of  New York Buildings; Pan
out to show Manhattan and New York.

00:00:53 View of  buildings next to the River with 
two bridges in middle view; Various pans 
of  Manhattan Panning left across 
Manhattan and back again; quick pan to 
left and pan in on Chrysler, Pan Am 
buildings etc. Pan out to show.

WBAI radio
station, New York

City, New York,
U.S.A

00:03:16 Mark or scratch on film.

00:03:19 Zoom in on buildings and pan right.

00:03:57 View of  the Washington Square Arch in 
Manhattan with traffic and pedestrians in 
view.

00:04:30 Zoom in on the Washington Square Arch 
and then a pan up and away.

00:05:03 View of  the River and bridges; zooming in
and out on Barges going under the bridges.

00:06:41 View North along 5th Avenue again and 
Sky line: time lapse of  sunset into evening.

00:09:05 Continued time lapse of  sunset into 
evening.

00:10:33 Zoom in on 5th Avenue at night and pan 
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left and back. 

00:11:33 End of  view of  Manhattan.

00:11:39 Interview begins at the Radio station 
WBAI by radio station host, Delphine 
Blue, with Mandawuy (Bakamana) 
Yunupingu from Yothu Yindi: Discussion 
about the tour of  America with Midnight 
Oil and the forms of  music played: 
Traditional music and Rock and Roll.

00:13:53 Delphine Blue: “What do you prefer to 
do?”

00:13:55 Mandawuy (Bakamana) Yunupingu: “We 
are trying to incorporate two music’s that is
traditional, drawing on basic foundation 
type kind of  music to do with tree root 
level, grass roots level…and incorporate 
with rock and roll as it is contemporary 
type music talking about the same sorts of  
messages like we would like to talk about:: 
land and identity, our culture, survival and 
stuff  like that…”

00:14:29 Delphine Blue: “This sounds very 
interesting….” She goes on to talk about 
the literature describing the music which 
mentions enactments of  kangaroos, 
crocodiles and birds. “How long has this 
band been together”

00:14:52 Mandawuy (Bakamana) Yunupingu: “This 
band has been together for two and a half  
years, which is really good for us as far as 
the band members are concerned. The 
name Yothu Yindi means mother-and-son,
universal for people and the land, and we 
used that word Yothu Yindi for 
ceremonies and stuff  like that in the 
traditional form

00:15:17 Delphine Blue: “…do some of  these tribes
still exist…is this still part of  your life 
style?”

00:15:35 Mandawuy (Bakamana) Yunupingu: 
“...What we are trying to do here is to give 
Americans an insight into an Indigenous 
kind of  people, mainly drawing on 
Aborigines from Australia and what we are
trying to do is bring about a kind of  
awareness with Midnight Oil and the 
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American Indigenous Indian band Graffiti 
Man that is going to draw on something 
that is different as far as we are concerned, 
to be able to join hand in Hand with the 
Indian band and Midnight Oil who’s 
political situation is to make people aware 
of  Australia and Aborigines Land Rights 
and ownership of  land and all that kind of  
stuff. That is really really good because 
what we are trying to do by the same 
token, give that understand to other people
around the world: talk about crocodile, talk
about brolgas, birds, Nature, 
environment….”

00:16:46 Delphine Blue: “Tell me something about 
crocodiles, I am petrified by crocodiles?”

00:16:52 Mandawuy (Bakamana) Yunupingu: 
“Myself  I am a crocodile man, my totem is
the crocodile and… our philosophical 
understandings comes from the Crocodiles
because of  it’s ancient involvement with 
the world, particularly from the where we 
come from, but I am a crocodile man and 
three other band members have 
connection with it also …”

00:17:22 Delphine Blue: “Is this similar to Chinese 
astrology the way you are describing these 
animals having a link to your nature …or 
something like that?”

00:17:39 Mandawuy (Bakamana) Yunupingu: “I 
guess it boils down to that fact because we 
are the only ones which know where we 
came from”

00:17:45 Delphine Blue: “This is very interesting 
and I am very intrigued by it and now we 
are going to have a demonstration of  some
actual music in the studio but right now I 
would like to play something form this 
tape, this is an example of  some traditional
music that you play…. The music from 
Yothu Yindi here on listener sponsored 
WBAI”

00:18:30 Traditional music with Solo male vocals, 
didgeridoo and clap stick.

00:18:56 Delphine Blue: “Ok very interesting… 
now …with me here in the studio are 
members of  Yothu Yindi which is a 
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predominately Aboriginal band from the 
tropics of  Northern Australia and 
Bakamana can you tell us the name of  that 
piece?”

00:19:34 Mandawuy (Bakamana) Yunupingu: “That 
was Gulgul! Gulgul is a big crane, a big 
Bird that lives in Australia, especially where
we come from, it talks about it flying up in 
the sky with mother Sun and coming down
and feeding on the tropical planes and the 
swamp around the Kakadu Mitchell 
Ranges Area”

00:20:00 Delphine Blue: “That sounds really 
wonderful and also …we were discussing 
the fact that your company performs with 
a lot of  dance and these are very tribal, 
traditional things that you haven’t made up 
in 1988 and this comes from your roots.”

00:20:25 Mandawuy (Bakamana) Yunupingu: “Our 
songs are centred on our traditional up 
bringing, traditional learning, and 
traditional social organisations. Those are 
the sorts of  things we practice back at our 
communities. It is still very strong, we’ve 
got leaders who look after clan groups and 
practice their own leadership situations: 
that is very strong as far as ceremonies and
Aboriginal way of  thinking is concerned, 
we are still practicing that sort of  forms 
our main living situation, a form of  life for
us”

00:21:14 Delphine Blue: “So one of  the issues 
facing your band is acceptance of  this kind
of  music by white rock oriented audiences 
and from my point of  view it is a very 
good time for you guys to be presenting 
yourself  particularly in New York with all 
the house music, a lot of  music of  
different cultures is being sampled in and 
mixed with rock music and we are going to
hear an example of  your style of  rock and 
roll but before we do…we have another 
band member here Witiyana who is going 
to play some traditional Yirrdaki 
(didgeridoo for us. Yirrdaki is a wooden 
horn fashioned from a hollow tree trunk 
and it is used to imitate the sounds of  
native birds and animals whether set to a 
bummer (clapstick). It is 4 feet long and 
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one third of  it is black, one third red and 
one third is yellow… Witiyana”

00:22:55 Witiyana plays the didgeridoo 

00:23:48 Delphine Blue: “…if  you are a little kid 
and you are learning to play that do you get
to play a smaller one?”

00:24:01 Witiyana: “Yes”

00:24:05 Mandawuy (Bakamana) Yunupingu: 
“Usually it comes in natural with the 
people, we see our brothers, cousins and 
relations playing it so naturally…”

00:24:15 End of  DPM0000053_0001

RETURN TO ITEM LIST
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V03908_1 

Performer/speaker(s): Mandawuy (Bakamana) Yunupingu; Witiyana Marika; Delphine Blue

Subject keywords: Music – Contemporary; Indigenous knowledge - World view; Media – Broadcast 
media - Radio

Language/people: English, Yolngu languages (NT SD53), Yolngu people (NT SD53)

Places: New York City, New York, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03908_1

DPM0000053_0002

DAC0000053_0002

00:00:00 Slate record: Accession number 
DPM0000053_2

1988 WBAI radio
station, New York

City, New York,
U.S.A.

00:00:13 Continuation of  the interview begins at 
the Radio station WBAI by radio station 
host, Delphine Blue, with Mandawuy 
(Bakamana) Yunupingu and Witiyana 
Miraka from Yothu Yindi: discussion about
the tour of  America with Midnight Oil and
the forms of  music played: Traditional 
music and Rock and Roll. Delphine Blue 
asks: “how many members in your 
band….we will talk in a minute…this is 
Mainstream by…”

00:00:29 Image begins with Delphine Blue asking 
questions: “Bakamana can you tell me the 
title of  that track as I think I incorrectly 
announced it as mainstream but that’s not 
the right one?”

00:00:48 Mandawuy (Bakamana) Yunupingu: 
“That’s right it’s called Djapana.”

00:00:50 Focusing in on Bakamana.

00:00:50 Delphine Blue: “That is an example of  the 
style of  Yothu Yindi’s rock and roll and 
earlier we heard some of  there traditional 
music…and they will be appearing with 
Midnight Oil at the Felt forum here 
tomorrow night here in New York City 
and I understand you guys played in 
Virginia last night?”

00:01:09 Mandawuy (Bakamana) Yunupingu: “Yes 
that was our second gig”
Delphine Blue: “How did you feel about 

Prepared 2015 by LW and IE, from audition sheets by JW
Last updated November 19, 2015 



Archive item number Timing 
point

Description Date Place 

it”
Mandawuy (Bakamana) Yunupingu: 
“Good”
Delphine Blue: “Great! …well I wish you 
the best of  luck and it’s been a pleasure to 
have you here this morning”, “do you 
know if  the show is sold out?”
Mandawuy (Bakamana) Yunupingu: “I 
don’t know..?”
Delphine Blue: “Well I am going to have to
check this out…thanks again for joining us
my name is Delphine Blue and you are 
listening to listener sponsored WBAI ..we 
will go to a quick announcement and I will 
be right back”

00:01:44 Image goes black and end of  WBAI 
interview material.

00:01:51 Video begins again on the streets of  New 
York with shots of  people walking and a 
sign with the latest movie at the Apollo 
Theatre (Die Hard, Tougher than Leather 
etc) above the peoples heads. Into shot 
walk members of  Yothu Yindi. Afro 
American man walks by and asks: “What is
this channel 7?”

Harlem, New
York City, New

York, U.S.A.

00:03:01 Shot across the street at cross road of  Dr 
Martin Luther King Jr Boulevard and West
125th Street where construction is taking 
place (without sound)

00:03:20 Focus on the road sign: Dr Martin Luther 
King Jr Boulevard and West 125th Street 
(sound begins again). Zoom out to show 
Yothu Yindi crossing the street and past 
camera position

00:03:52 New shot: man with beard and dreadlocks 
selling balloons etc making faces at the 
Camera.

00:04:32 New shot: man asking Witiyana Miraka 
about the didgeridoo and Witiyana giving a
short demonstration by playing. People 
crowding around asking about it: very 
casual. One man says “picking up whales 
in the sea with that”. Girl asks: what is that
…is that the TV”, “no, not yet anyway” is 
the answer.

00:05:58 New shot: Yothu Yindi in a record store 
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with Tracy Chapman music playing in the 
background. Zooming in and out on 
Yothu Yindi in the store as well as a store 
assistant putting on a single LP for a 
woman to listen to.

00:07:59 New shot: back to a street scape with the 
band members walking towards camera in 
amongst the crowd. Passing shops with a 
woman with a baby looking into the shop 
window.

00:09:06 New shot: Camera in amongst the band 
members walking along the street towards 
a construction. Man asks “where you all 
come from?”

00:10:21 New shot: camera focuses on shop in the 
street selling food. In the background a 
intercom announces cheap prices while a 
man show the band members African 
Square and tell them about Malcolm X and
also the Harlem Museum.

00:11:42 New shot: man (tour guide: friend?) leads 
Yothu Yindi across the street 

00:11:59 New shot: woman traffic warden for the 
construction waving cars on

00:12:42 New shot: Artist sitting on the side walk 
drawing 

00:12:59 New shot: Yothu Yindi members standing 
in front of  The Studio Museum in Harlem 

00:13:19 New shot: walking past shops

00:13:38 New shot: man wheeling numerous large 
plastic bags down the sidewalk

00:13:44 New shot: walking past a family of  mother
with 3 girls

00:14:07 New shot: more shops (Harlem Express) 
with 80’s music

00:14:34 New shot: two girls “performing” before 
the camera. One girl says “I am shy” and 
the other says “am I on TV?” etc

00:15:26 Image goes blank 

00:15:28 New shot: streetscape. Looking at glasses. 
Someone in the background asks “are they 
aloud to do that…nah they are not allowed
to do that”
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00:16:00 New shot: focus in on a shop front 
window with an image of  Malcolm X with 
the words Power to the People 
surrounding him and also an image of  Dr 
Martin Luther King

00:16:09 New shot: Squirrels in the park: in the 
grass; climbing a tree

00:16:58 New shot: one of  the band members 
looking up a tree 

00:17:04 Image goes blank then black:
 End of  DPM0000053_0002

RETURN TO ITEM LIST
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V03909_1

Performer/speaker(s): Mandawuy (Bakamana) Yunupingu; Yothu Yindi; Jesse Keyes

Subject keywords: Music – Contemporary; Indigenous knowledge - World view; Media – Broadcast 
media - Radio

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: New York City, New York, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03909_1

DPM0000053_0003

DAC0000053_0003

00:00:00 Slate record: Accession number 
DPM0000053_3

1988 New York City,
New York, U.S.A.

00:00:05 Jesse Keyes is talking to Mandawuy 
(Bakamana) Yunupingu: Short description 
of  WBAI radio stations and then 
introduction of  the individual band 
members

00:01:23 Jesse Keyes: “We know that this year 
Australia celebrated its 200th anniversary 
but it wasn’t without waves, so to speak. 
Can you tell me what happened during the 
harbour celebrations, mostly and what 
occurred?

00:01:41 Mandawuy (Bakamana) Yunupingu: “Well 
we were in Sydney for Australia Day 
Celebrations and demonstrating about the 
celebrations because we, the Aboriginal 
people at that time thought we were being 
cheated, that we were being left aside…no 
constructive kind of  agreement as to prior 
ownership of  the land and the country… 
we were there so in full force trying to 
appose the celebration…all Aborigines in 
Australia are doing that.”

00:02:25 Jesse Keyes: “How would you characterise 
the Australian Government’s attitude 
towards the Aboriginal people?”

00:02:31 Mandawuy  (Bakamana)  Yunupingu:  “I
think  they  are  not  being  fair,  since  their
arrival they have never been fair, although
the  government  at  this  point  in  time  is
starting  to  look  at  the  positive  kind  of
agreements  as to prior  ownership of  the
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country but as Aborigines we think that we
are getting close to something that is going
to make us be recognised in that country
but I think it is not being fair at all”

00:03:05 Jesse  Keyes:  “Of  course  the  word
Aborigine  is  an  English  word  and  of
course you come from a specific people…
tell  us  about  your  culture,  about  your
people?”

00:03:17 Mandawuy (Bakamana)  Yunupingu:  “Well
the part of  Australia that we come from …
we call our selves Yolngu…Yolngu means
black  person/human  being,  another
definition is a person who knows how to
sing and dance. Our culture is rich and is
very much alive, and has social structures
in terms of  tribal kind of  structure set up.
We’ve got kind of  practices,  normal kind
of  living and we’ve got our life style”

00:03:55 Jesse Keyes: “How would you say about 
the level …”

00:03:58 Break in image

00:03:59 Mandawuy (Bakamana) Yunupingu: “We 
are in an outcome type of  situation and we
know all the answers”

00:04:03 Jesse Keyes: “You are members of  a band,
you  are  expressing  the  culture  of  your
people…how would you characterise your
music?”

00:04:32 Mandawuy (Bakamana)  Yunupingu:  “Well
our music is drawn from traditional music,
traditional  dance,  traditional  philosophical
thinking,  that binds us with the land, the
universe and how we see the world view
from our view, the Yolngu view is what we
believe  in,  our  values,  are  constructed  in
the way we present our things, in language,
in art, in dance…in all those things, that’s
part of  our heritage and our culture”

00:04:55 Jesse  Keyes:  “There  have  been  recently
there  has  been  great  influence  of  music,
particularly here in the United States, it is
where people can get  a  lot  of  music,  no
doubt,  but  it  seems  that  world  music  is
coming to the fore right now. Do you have
any  comments  about  that  and  how  that
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might relate to your own presentation of
your music here in the United States?”

00:05:19 Mandawuy (Bakamana)  Yunupingu:  “Well
we are trying to present the music from a
traditional  point  of  view  and  also  we
accept the fact that there is modern society
out there,  and we accept the fact  that  in
order to bring about the message we want
to bring about is to incorporate a western
type of  contemporary music that is rock &
roll  using  guitars  and stuff  like  that,  but
also to draw on and be consistent, and also
maintain  our  cultural  heritage,  through
maintaining  our  culture  through
instrument  like  the  Didgeridoo,  the  clap
sticks,  and  language.  The  kind  of
presentation  on  stage,  and  at  the
community  level,  its  also  drawn  on  the
cultural essence, values and beliefs”

00:06:14 Jesse Keyes: “We have a good example in 
Johnny Clegg who was a member of  a 
band called Fellooka who was a white 
South African who incorporates traditional
Zulu music with modernist 
instrumentation. Have you heard this type 
of  music? What did you think of  it?”

00:06:31 Yothu Yindi band member: “I thought it 
was pretty good, you could sort of  see the 
western music influenced by the South 
African music. Same thing as the 
Aboriginal and rock & roll or Aboriginal 
and reggae”

00:06:53 Jesse Keyes: “How big is Reggae in 
Australia?”

00:06:57 Yothu Yindi band member: “Sort of  subtle
and underground but a lot of  people like it

00:07:01 Focus on the other members of  Yothu 
Yindi.
Jesse Keyes: “ What do you think of  
Harlem, you have been here a few hours 
now, what do you think of  Harlem, you 
have seen people which are mostly the 
same colour as you but a bit different”

00:07:12 Yothu Yindi band member #2: “The same,
cars the same…what was I saying …all the
same yeah same”
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00:07:29 Jesse Keyes: “I wanted to get every bodies
impression really of… their impression of
Harlem and what  it  means  to be  in  this
historic  place?  I  know  there  has  been
myths  about  Harlem  and  were  they
destroyed  today  as  you  walked  through
Harlem”

00:07:54 Focus on Witiyana Marika: “It is great to
meet  up  with  black  people  around  here,
very  interesting  shops,  their  own  shops,
everything…  buildings.  Its  great  and  we
enjoyed walking and talking to the people”

00:08:14 Jesse  Keyes:  “Were  you  surprised  by  the
friendliness of  the people?”

00:08:18 Witiyana  Marika:  “Yes  I  was  surprised”
(laughter)
Jesse  Keyes:  “They  are  not  ogres,  or
junkies, or whatever, that people make up
that  they  are.  One  of  the  things  we  are
trying to accomplish as African Americans
is to destroy the myths that people create
about  the  black  community  here  in  the
states,  and  I  am  sure  the  same  kind  of
things happens, mischaracterisation of  the
Aboriginal  society  and  Africa  ...can  you
talk about that?”

00:08:43 Yothu  Yindi  Band member  #2:  “I  think
some people, some tourists when they go
to Australia are warned not to hang around
the  Aboriginal  people  because  they  are
wild, or they are alcoholics, or same sort of
thing…like we were on our way here and
we were  told  that  if  white  people  come
here (Harlem) they get shot”
Jesse Keyes: “Did you see any laying in the
streets”
Yothu Yindi Band member #2: “Nah I see
them all walking around doing things…
friendly like”

00:09:22 Mandawuy (Bakamana) Yunupingu: “This 
was the kind of  impression I got was that 
when we were getting ready to come here 
that there all these sorts of  things that you 
gotta own …like a gun to come here…like 
pure racist remarks and situation 
happening…but when we were actually 
came and mingled with the people it was 
really great, nice part of  the whole thing…
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black being black and kind of  good 
atmosphere around”

00:09:48 Jesse Keyes: “Some of  the people were 
talking about, weren’t you in Crocodile 
Dundee. A lot people’s impression of  
Australia and the people that come from 
Australia is that of  Crocodile Dundee. We 
hoped that people would again break the 
myths?”

00:10:05 Mandawuy (Bakamana) Yunupingu: “We 
are the real crocodile people, we come 
from Northern Australia, particularly me 
and ….our totem is the crocodile so it is 
good in a way to get them see the real 
crocodile people, that comes from the land
and that’s our symbol back to the myth 
back to the Dreamtime, legends and stories
and all that”

00:10:30 Jesse Keyes: “I was going to ask about 
being an aborigine in Australia and yo have
told us about what it’s like, how about 
education as far as the Aborigines are 
concerned? What are…you do they learn 
most of  the things that are passed on from
generation to generation or do they…or 
are they European influenced? What I am 
basically asking is the culture remaining 
intact or is it becoming westernised?”

00:11:08 Mandawuy (Bakamana) Yunupingu: “Good
that  you  asked  me  that  …there  is  a  big
change  happening  in,  particularly  in  the
community  that  I  come  from,  is  that
“Aboriginalisation” is occurring in a sense
by we are taking ownership of  education
whereas  before  it  was  white  people  in
control…white  principals,  white  teachers,
white curriculum of  course that allowed us
not to succeed but to fail and we are trying
to change those  things so that we are in
full  control  of  education  right  from  the
word go. As far as the maintenance of  the
whole thing is concerned through language
we have defined the fact that we need to
make the culture intact through education,
and  education  is  the  key,  and  the  old
people  that  I  work  with,  that  their  main
dream, to get curriculum happening in the
school so that its running smoothly so that
its offering the kinds of  course, the kind
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of  subject  areas,  that  Aboriginal  people
will achieve rather than fail.”

00:12:28 Jesse Keyes: “That sounds much like the 
situation here in the united States for black
people here. One of  the problems we have
is the depiction of  our history. How would
you say the Australian and the Europeans 
depict the history of  your people?”

00:12:45 Mandawuy (Bakamana) Yunupingu: “In 
some cases it is trivial, sort of  an attempt 
to see Aboriginal people with boomerangs 
and the spear and whatever but really deep 
inside they don’t understand there is a rich,
powerful culture happening, and we have 
always been there. We have been there for 
40,000 years, and our culture is very much 
a live and that is the sort of  thing I would 
urge educational institutions throughout 
Australia to start to teach those values and 
beliefs that Aboriginal people have too the 
white society and that is what is lacking”

00:13:28 Jesse Keyes: “And with that will come a 
great understanding”

00:13:31 Mandawuy (Bakamana) Yunupingu: “Of  
course that is what we are trying to do is 
draw on both ways of  thinking for our 
music and for anyone from that country to
understand that there are two peoples, two 
kinds of  societies living on that country 
and we need that share that, and we can’t 
share that without understanding each 
other

00:13:52 Jesse Keyes: “I guess you are opening up at
the Felt Forum tomorrow night and you 
have been on the road here in the United 
States for a while. What are your general 
impressions of  the United States?”

00:14:04 Mandawuy (Bakamana) Yunupingu: “Well 
it is a bit soon for me to say that at the 
moment …the two gigs that we have had, 
we have had good response, 
acknowledgement of  the crowd and I 
think they are right into Aboriginal music 
and we would like to give them more”

00:14:18 Jesse Keyes addressing Yothu Yindi band 
member #2: “Your impressions of  the 
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United States?”

00:14:21 Yothu Yindi band member #2: “It is going
to take a few weeks to figure out, but still 
got the same system, problems and all that 
and that sort of  thing”

00:14:32 Jesse Keyes: “Have you ever thought 
about… you say Aboriginal culture goes 
back 40,000 years… Is there any 
connection, and this is far out, between 
Africa and Australia

00:14:52 Mandawuy (Bakamana) Yunupingu: “We 
don’t have any connection with Africa, we 
believe that Yolngu people developed in 
Australia and we did not come from any 
other country and that is a fact in our life 
time, in our history, in our religious 
understanding of  the world, that we got 
developed in Australia”

00:15:18 Jesse Keyes: “What do you hope to get out
of  this tour?”

00:15:23 Mandawuy (Bakamana) Yunupingu: “Well 
we would like to give Americans first hand 
experience of  Aboriginal music particularly
the traditional side of  things, give an 
insight for them to make them aware of  
that we are a universal people, think of  the
world the way we think, it is very much 
understanding the world, the environment 
and understanding the stars, the astronomy
and stuff  like that…and we have got that 
kind of  situation there, its told in our 
stories and told in our religious 
understanding of  the world. For us to be 
able to see the (American) Indian as well to
exchange our views with the Indian to be 
able to see black people in America and tell
them what is happening in Australia and 
too an awareness tour for us”

00:16:26 Jesse Keyes: “You are travelling with an 
Native American Band right and you 
mentioned the word totem before and I 
am part native American myself  and this is
a part of  native American culture. How do 
you explain the similarities of  the totem?”

00:16:48 Mandawuy (Bakamana) Yunupingu: “Well I
think it is spiritual for a fact, in that it sort 
of  makes me as an individual and makes us
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as a group relate to the land, relate to the 
universe, relate to whatever form of  life 
that we need to lock ourselves into and 
that can only be interpreted through your 
way of  interpreting it through songs, 
through dance, through object you make 
because that is the core you need to bring 
about and tell people about, and that sort 
of  holds your culture together by its self ”

00:17:30 Jesse Keyes: “That’s all I have got for 
now . .  . I mean this is very informative 
and it is very special to have these brothers
here, that is all I can say man. I guess it is 
so weird as we walked through the streets 
of  Harlem where people saw black people 
with straight hair and they weren’t quite 
used to that. I hope the impact of  your 
music will hit our people here, not only 
black people but the whole of  the 
American people and I thank you gents for
this interview.”

00:18:15 New shot: Jesse talking to Yothu Yindi (no
sound)

00:20:19 New shot: Basketball player in New York

00:20:51 New shot of  street signs on the corner of  
Malcolm X boulevard, Martin Luther King
Boulevard and Lennox Avenue

00:20:59 Sound returns: shot of  man on the street 
preaching about Christianity in a rap form 
with Yothu Yindi looking on. 

00:22:53 New Shot: Man loading a utility with 
Vegetables from a sidewalk market: He 
points to a sign for his produce business 
and says “I am an African nationalist…..”

00:22:59 New Shot: (no sound) Camera held at 
ground level while walking and film the 
street as well as the reflections in the shop 
windows

00:23:33 Blank for 2 seconds

00:23:35 New Shot: Yothu Yindi in the 
underground waiting for a train (no sound)

00:24:00 End of  DPM0000053_0003

RETURN TO ITEM LIST
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V03910_1

Performer/speaker(s): Mandawuy (Bakamana) Yunupingu; other members of  Yothu Yindi; Jesse Keyes

Subject keywords: Music – Contemporary; Indigenous knowledge – World view

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: New York City, New York, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03910_1

DPM0000053_0004

DAC0000053_0004

00:00:00 Slate record: Accession number 
DPM0000053_4

1988 New York City,
New York, U.S.A.

00:00:08 Times Square during the day with footage 
of  a digital Billboard; Howard Johnson’s 
cocktail bar; sign on a theatre for Gorillas 
in the Mist

00:02:42 Street scape: of  food store (no sound)

00:03:04 Street scape: film from moving car (no 
sound)

00:03:13 Street scape: (sound returns) Vanderbilt 
Avenue: billboard man; pan up to Chrysler 
Building; Perishing Square; Buildings; 
Grand Hyatt sign

00:06:14 Street scape: new spot to film from corner
of  cross  roads;  pan  to  buildings;  cyclist;
Hawkers; Police

00:07:22 While filming a woman with red hat can be
heard  asking  “This  is  not  on  a  major
network is it?” to which someone replies,
“We  are  from  Australia….doing  a
documentary on a band etc.

00:08:54 Timing tone (?)

00:08:55 Woman with Red Hat can be heard saying 
“Now I’ll make you laugh”…..

00:09:01 Travelling in car with a view of  the World 
Trade Towers in the back ground (no 
sound)

00:10:01 (sound returns) Street scape: stationary on 
a street corner during the day; Pan up to 
the building tops; Broad Street sign. 
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00:10:53 Corner of  Wall and Nassau street (timing
tone?);  American  flags  on  the  buildings;
people.

00:12:47 Travelling  in  a  car  with  the  Camera
pointing  up  to  the  building  tops  (no
sound)

00:14:24 (sound  returns)  Across  the  road  from  a
Park; buildings

00:14:49 (no  sound)  Across  the  road  from  a
Delicatessen  Restaurant  with  a  line  of
people waiting to go in.

00:15:16 Street scape: Looking along one of  the 
Avenues: traffic; Tantalus Deli

00:15:45 Image goes black

00:15:48 Street scapes (no sound and a couple of  
seconds of  under exposed film); getting 
into a Taxi with camera 

00:16:12 Night Time in New York street scapes 
with rain: traffic; people; man hailing a taxi 
in the rain; Neon signs and the reflexion 
of  the colour on the wet road surface; 
steam rising from vents; Time Square; 
woman with umbrella; horse and buggy

00:22:13 Police car in the rain

00:22:32 Image goes blank then black:
End of  DPM0000053_0004

RETURN TO ITEM LIST
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V03911_1

Performer/speaker(s): Yothu Yindi

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Transport – Road

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: New York City, New York, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03911_1

DPM0000053_0005

DAC0000053_0005

00:00:00 Slate record: Accession number 
DPM0000053_5

1988 New York City,
New York, U.S.A.

00:00:05 Street scape (no sound): night time with 
steam rising from vents in the middle of  a 
street; traffic; pedestrian; rain.

00:01:22 Street scape: view across the road from 
cinema showing neon signs of  the latest 
films; Colour of  the neon’s reflected on 
the wet road; pedestrians; Times Square.

00:02:56 Street scape: Café; Cinemas; road surfaces 
neon lights.

00:05:49 Street scape: Pedestrians; cinemas; neon 
reflection on road surface; Cocktail 
restaurant; Cadillac Car; shot window 
fronts; Time Square neon; cinemas; traffic.

00:15:05 Street  scape:  Neon  lights  of  Radio  City
Music Hall; limousine; traffic.

00:15:44 New York night street scape end.

00:15:45 Travelling in a bus out of  New York: the
road ahead: New Jersey Turnpike; George
Washington  Bridge:  route  North  95;  bus
driver. 

New York, U.S.A.

00:20:03 Travelling by bus: scenery along the road.

00:21:05 Travelling by bus: toll way; people in car 
pulling along side and waving; paying the 
toll; George Washington Bridge; tunnel.

00:24:23 Image goes black:
End of  DPM0000053_0005

RETURN TO ITEM LIST
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V03912_1

Performer/speaker(s): Yothu Yindi

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Transport – Road; 
Performing arts – Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Boston, Massachusetts, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03912_1

DPM0000053_0006

DAC0000053_0006

00:00:00 Slate record: Accession number 
DPM0000053_6

1988 Boston,
Massachusetts,

U.S.A.

00:00:06 Travelling in the tour bus (no sound): view 
from the front of  the bus; Bruckner 
Expressway; route 95.

00:01:52 View of  bus and Motel diner sign at a rest 
stop

00:02:18 Yothu Yindi members boarding the bus; 
buses

00:03:02 Travelling on the tour bus: view from the 
front of  the bus; country side; Boston 
Expressway; toll way

00:04:43 Yothu  Yindi  practising   back  stage  in
Boston (no sound)

00:05:38 Yothu  Yindi  practicing  back  stage  in
Boston (sound begins)

00:07:58 Yothu  Yindi  practicing  back  stage  in
Boston:  Sunset  Dreaming;  banter  about
practice; exercise.

00:12:48 Timing  tone  with  image  of  bass  being
played

00:12:50 Image of  Mandawuy (Bakamana) 
Yunupingu playing guitar 

00:12:51 Image goes black:
 End of  DPM0000053_0006

RETURN TO ITEM LIST
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V03913_1

Performer/speaker(s): Betty Tso; John Trudell; Graffiti Man; Yothu Yindi; Mandawuy (Bakamana) 
Yunupingu

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice; Indigenous peoples – North America; 
Language – Translation

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Big Mountain Indian Reservation, Flagstaff, Arizona, U.S.A.; Boston, Massachusetts, 
U.S.A

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03913_1

DPM0000053_0007

DAC0000053_0007

00:00:00 Slate record: Accession number 
DPM0000053_7

1988 Big Mountain
Legal Office,

Flagstaff, Arizona,
U.S.A.

00:00:08 Betty Tso: Navajo Interpreter from the Big
Mountain Legal Office being interviewed: 
Interviewer says “Where we were up to is 
the stuff  about the children.”
Betty Tso: discusses the spiritual nature of  
birth and the afterbirth in relationship to 
the symbolic connection to the creator and
specific areas of  land; religious practice as 
dependent on the original spiritual 
connection to land when the after birth is 
buried for each individual; meeting with 
Yothu Yindi and Midnight Oil discussed 
government responses to indigenous 
peoples; assimilation policies and life ways; 
exchange of  ideas between Aboriginal 
people and Native American people.

00:04:22 Unidentified Interviewer: “Can you briefly 
explain the Hopi Navajo dispute”

00:04:31 Betty Tso: Sees the Hopi tribal 
Government as wrong because even 
though they have an elected chairman, and 
under the Navajo and Hopi land 
settlement act individual Hopi people 
cannot speak for themselves only the 
chairman can; Hopi sedentary and 
agricultural whereas the Navajo are grazing
people; two different ways of  existence; 
Government manipulation of  Hopi and 
Navajo for political ends; Mormon church 
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involvement with the Hopi people and 
Land dispute; Navajo and Hopi traditional 
conflict

00:07:47 Unidentified Interviewer: “So if  that 
dispute between Navajos and Hopis really 
the basis of  this whole relocation? What is 
the basis why does the government want to
do this?”

00:08:00 Betty Tso: Native people placed lands that 
were considered bad and the land that 
nobody wanted; Bureau of  Indian 
Reserves; Government now wants the 
mineral resources under Indian reserves 
and therefore want to relocate them; 
differences between Hopi and Navajo 
people and within the Hopi people 
politically; old ways and traditional way 

00:10:03 Unidentified interviewer: “Just briefly can
you….”

00:10:08 Betty Tso from west of  Big Mountains at
Mosquitoes Springs.

00:10:31 Scene change Grey film

00:10:33 Image of  Big Mountain Legal Office door 
with tour Poster on it; Native American 
people standing street 

00:11:08 Scene change Grey film

00:11:09 View along a valley of  a river and panning 
around to some mountains; laughter

00:11:40 Scene change Grey film

00:11:41 Under exposed film  transgressing into 
correct exposure film with view over the 
river valley; close up view and pans of  
mountain tops

00:12:43 Mandawuy (Bakamana) Yunupingu in 
scene with river valley in the back ground

00:12:56 Scene change black film

00:12:57 Sunset

00:13:13 Scene change Grey film

00:13:14 Graffiti man with John Trudell on vocals 
in concert combining traditional music and
the blues 

Boston,
Massachusetts,
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00:18:24 Graffiti Man performance ends

00:18:26 Yothu Yindi performing Sunset Dreaming 

00:21:15 Yothu Yindi’s performance of  Sunset 
Dreaming ends

00:21:16 Image goes black.

RETURN TO ITEM LIST

Prepared 2015 by LW and IE, from audition sheets by JW
Last updated November 19, 2015 



V03914_1

Performer/speaker(s): Midnight Oil; Witiyana Miraka; Mandawuy (Bakamana) Yunupingu; Peter Garrett

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice; Transport - Road

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Boston, Massachusetts, U.S.A

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03914_1

DPM0000053_0008

DAC0000053_0008

00:00:00 Slate record: Accession number 
DPM0000053_8

1988 Boston,
Massachusetts,

U.S.A

00:00:11 Midnight Oil performing Beds Are Burning 
with focus on the drummer Rob Hirst

00:04:22 End of  Beds of  Burning performance

00:04:23 Scene change grey film

00:04:24 Yothu Yindi member Witiyana Miraka 
sowing an Aboriginal flag emblem onto his
jacket on the steps of  the Motel

Town House
Motel, Boston,
Massachusetts,

U.S.A

00:06:17 Mandawuy (Bakamana) Yunupingu 
standing in a doorway of  Motel talking to 
Witiyana Miraka in Yolngu language

00:07:20 View  of  the  front  of  the  Town  House
Motel

00:07:46 View of  Town House Inn sign; and traffic
along the street; houses; 

00:08:20 Scene change grey film then black

00:08:22 Another view of  the Town House Motel 
with the tour bus pulling out

00:09:29 Witiyana Marika  and other members of  
Yothu Yindi on the bus staring out the 
window as they travel along (no sound)

00:10:45 View out the front of  the bus: traffic. 

00:11:23 View of  Boston from the bus as they 
arrive: traffic and buildings

Boston,
Massachusetts,

U.S.A
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00:13:05 Scene change grey film then black

00:13:07 Peter Garret talking to the audience and 
introducing and then performing the next 
song Bed are Burning 

00:18:32 End of  Beds of  Burning

00:18:33 Image goes black:
End of  DPM0000053_0008

RETURN TO ITEM LIST
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V03915_1

Performer/speaker(s): Witiyana Miraka; Mandawuy (Bakamana) Yunupingu; Yothu Yindi

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Boston, Massachusetts, U.S.A

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03915_1

DPM0000053_0009

DAC0000053_0009

00:00:00 Slate record: Accession number 
DPM0000053_9

1988 Boston,
Massachusetts,

U.S.A

00:00:09 Scene of  Witiyana Marika back stage ready
to go on stage having a cigarette, 
rehearsing and joined by another member 
of  Yothu Yindi.

00:01:23 Introduction of  Yothu Yindi by an MC; 
Mandawuy (Bakamana) Yunupingu 
introduces the band members with 
Witiyana coming on first to play the 
didgeridoo and sing a traditional song with 
dancers accompaniment: 3 members on 
stage

00:10:32 The rest of  the Yothu Yindi members 
enter and start to play contemporary rock 
and roll and traditional mix; First song 
Mainstream 

00:14:45 Yothu Yindi sings a song by Midnight Oil 
in what sounds like Yolngu? 

00:18:39 Yothu Yindi sings the song Yolngu in 
English

00:22:20 Yothu  Yindi  sings  the  another  song
(unknown to this auditioner)

00:21:14 Image goes black:
End of  DPM0000053_0009

RETURN TO ITEM LIST
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V03916_1

Performer/speaker(s): Quebecois Indigenous interviewer (Bernard); Peter Garrett; Mandawuy (Bakamana) 
Yunupingu; Graffiti Man

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice; Media – Broadcast media – Radio; 
Lamguage – Translation

Language/people: English; French; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Quebec, Canada

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03916_1

DPM0000053_0010

DAC0000053_0010

00:00:00 Slate record: Accession number 
DPM0000053_10

1988 Quebec, Canada

00:00:09 Close up of  Yothu Yindi member sitting 
down with Peter Garrett from Midnight 
Oil talking, until the camera pan to Peter 
Garrett and others in the room

00:00:20 Peter Garrett: “Maybe I will kick things off
by talking about the tour and how we got 
here … Australia is a settler colony similar 
to the United States, settled by the British 
in the 1700s. Prior to that inhabited by the 
Aboriginal people for an extensive period 
of  time …maybe 40,000 maybe 50,000 
years they are not completely sure but a 
very long. The main feature of  the 
occupation was there has been no 
negotiation of  any kind, No treaty, 
Nothing signed of  any kind, no purchases, 
no dead, no documentation at all between 
the whites that came in and the black 
people that were there”. 

00:01:22 Section of  talking to other members 
“Robert come on in we are at briefing 
period” etc

00:01:48 Peter Garrett continues: “Consequently 
Aboriginal people have had a claim for 
justice because the land was taken from 
them. Midnight Oil visited those areas and 
territories where Aboriginal people live in 
1986 and subsequently one of  the results 
of  that were some of  the songs on the 
Diesel in the Dust album, and the other 
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result was to want to come across to North
America and bring Yothu Yindi across 
with us how are from Arnhem land whom 
we have known variously in the past 
because of  the parallel situation between 
Aboriginal Australian and Native North 
Americans as well as that we wanted to go 
to the American audiences with somebody 
they had to relate to we invited John 
Trudell with Graffiti Man and Quilt Man 
as well to come along. We are providing 
literature here at the shows for the kids, we
are not giving them a very strong line on it 
from the stage we are just presenting 
ourselves, the three bands, providing 
literature and information for them and 
suggested that they consider the situation 
of  Indigenous people in the different 
countries because it is a fundamental issue 
if  any Nation can claim that as to how it 
has treated the original inhabitants, and the
purpose of  today is to simply to formally 
to exchange views and hear a little bit 
about your situation and Bakamana and 
some of  the others will probably talk 
about their situation so not only go away 
from the meeting with having made new 
friends but also we go away knowing a 
little bit more about each other and what 
each other is up too”

00:03:25 Continuation of  the conversation with 
interpretation being made into a Native 
American language 

00:03:48 Indigenous  Interpreter:  “What  has  been
the response from the people you have…
since  you  been  touring  you  had  any
feedbacks?”

00:04:01 Peter Garrett “I do not want to dominate
the conversation here but what would we
say? We would say the feedback has been
pretty good wouldn’t we, In fact I would
say it has been exceptionally good, I mean
a lot of  the media say, the entertainment
media or rock and roll media think that it
is  very  brave  bringing  indigenous  bands
out and talking about these issues, and they
are not front page issues,  not issues they
think a lot  of  people are thinking about,
and  yet  there  is  a  hunger,  we  had  a
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thousand  of  the  pamphlets  which  detail
what is behind Big Mountain…Diesel and
Dust to Big Mountain the first show they
all went there wasn’t a single one left in the
hall and the people are taking them away
so …”; Peter asks Mandawuy (Bakamana)
Yunupingu how he though it went.

00:04:45 Mandawuy  (Bakamana)  Yunupingu:  “I
would  just  like  to  tell  the  Indian  Nation
that  Midnight  Oil,  Yothu  Yindi,  Graffiti
Man are starting to embark on a different
situation, historical for that matter, as far as
Cats  Cry,  Diesel  and  Dust  to  the  Big
Mountain tour is concerned we the Yothu
Yindi band has got a its own theme in that
Big mountain and the Mountain we have
affiliations  with  back  in  Arnhem  land,  a
place  called  Gummurr  (approximate
spelling)  is  the  sacred  mountain  that  we
have spiritual affiliations too and with that
we  have  come  to  have  contact  with  the
Indian people, the States and with Canada,
Canadian Indians and with that in mind we
would like to get that together on the one
hand  a  white  Australian  band  that  is
sympathetic  to  the  causes  of  Indigenous
people  of  Australia  and  their  songs  are
involved  in  telling  the  world  about  their
country  and  the  people  they  share  their
country  with,  and  also  we  would  like  to
reinforce that kind of  language, that kind
of  context in the area of  music. Together I
think we will achieve something.”

00:06:15 Quebecois  Indigenous  interviewer:  “Is
there  a  response  from  the  Australian
Government on your land claims?” 

00:06:24 Mandawuy (Bakamana) Yunupingu: “There
is still a long way to go, I mean there is no
fixed sort of  agreement as Peter has said,
there has never been any treaty signed as
of  yet but I think it is going to be a long
time to get us to be recognised but there
have been a couple of  wins especially the
place where we come from, we gotta Land
Rights  but  we  still  like  to  help  others
around the country  who are still  fighting
the  struggle  for  their  rights  to  be
recognised, but we have a long way to go
as far as far as the country is concerned.” 
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00:07:02 Quebecois Indigenous interviewer: “I just
wanted  to  know  how  much  we  find
indigenous people in Australia?”

00:07:14 Mandawuy  (Bakamana)  Yunupingu:
“Basically a quarter, from we come from, a
quarter  of  the  population  from  the
territories is indigenous people who live in
their  own  life  style,  like  traditional  food
gathering,  homeland  centres,  education,
health and all that is part of  the autonomy
for the Aboriginal people who are starting
to  take  control  and  is  asking  the
government  to  recognize  that  we  want
control  that  we  would  like  authority  to
practice  things  our  way  instead  of  being
under  oppression.  All  that  kind  of  stuff
but we are starting to move in that area,
and  starting  to  tackle  the  areas  that  are
hard through training and all that kind of
stuff  but  also  drawing  on  the  traditional
aspects of  life, religiously and otherwise to
show the white government that we mean
business  we  would  like  direct  our
directions  differently.  In order  to achieve
that we have to draw on our past situation
and knowledge to build a better future and
it is only us that can do that not the white
men.”

00:08:31 Quebecois Indigenous interviewer: “I have
a lot of  question to ask, like do you have
any  relations  with  any  other  indigenous
people  on  a  political  level,  like  your
political  leaders,  American  Indian  and
Canadian  Indians…  do  you  have  any
political relations.”

00:08:52 Mandawuy  (Bakamana)  Yunupingu:  “I
think  there  is  various  land  councils  and
political  leaders  back  in  our  country,  I
think they have had contact with African
people  and  all  those  other  third  world
countries, I think there is a strong link for
recognition and I think through that things
can be worked out but I do not know that
area as I am still learning.”

00:09:19 Quebecois  Indigenous  interviewer:  “I
would  like  to  know  more  about  the
group…sorry  again  I  was  not  here
earlier…my name is  Bernard,  by the way
my last name is a European name given to
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me when the white people arrived here… I
see I should call my brother, is he part of
the  group?  (Peter  Garrett  points  to  …
Graffiti Man).”

00:09:47 Graffiti Man Band member: “I am part of
Graffiti  Man  with  John…I  come  from
Oregon, Graffiti Man is based in L.A. and
we hooked up with these guys to go on
this tour. It is really a good thing for me,
the lyrics in all three of  the groups say a lot
and people could learn a lot from this and
it is an honour to be with these guys.”

00:10:22 Quebecois  Indigenous  interviewer:  “So
you have been travelling with them since
the  tour  all  the  way  across  the  country
yeah?...  have  you  met  any  other  native
people?  (No…not  yet)  What  are  your
points of  view on this tour, do you have
any comments since you have been on tour
with the group?”

00:10:58 Graffiti  Man  Band  member:  “Myself ?  I
think it is really really a good thing to bring
about  consciousness  about  our  rights
about  the  way  things  are  going  in  this
world, I like to listen to the lyrics of  these
songs that these guys do, just to listen to
lyrics  in  these songs you can learn a lot,
like I said it is an honour to be with them
on this tour”

00:11:50 Peter  Garrett:  “The  American  tour  the
focus is going to be at Big Mountain where
there has been a dispute about relocation
and a very complex issue which basically
boils  down  to  the  government  and
development  oriented  people  wanting  to
deny traditional people an opportunity to
pursue their life on certain areas of  land.
The  Reagan  Administration  have  wanted
to  relocate  about  10,500  people,  mainly
Navajo  and  some  Hopi  and  that  is  very
similar to what is happening in Australia.
There are other linkages as well; there are
linkages  to  do  with  environmental  issues
because indigenous people have a different
attitude to land. They see the Earth as a
living thing as Bakamana will say, “Earth is
the  mother”  and  as  a  band  we  gotten
involved in those kind of  issues and had an
awareness  of  them  for  some  time  and
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when  you  find  Amazonian  Indian,
Aboriginal  Australians,  and  Native
American Indian here you have got people
that  essentially  been  custodians  of  the
resources  for  such  a  long  time  are  in  a
sense the last people barring the door until
the lot gets taken so we see ,  apart from
prime  necessity  of  recognizing  the  right
that  indigenous  people  have  we  also  see
there is  a strong secondary theme to the
whole  tour  which  is  the  way  in  which
people relate, relate to the place they live in
and how they treat it  and how they treat
one  another…and we  don’t  see  much in
the  way  of  leadership  in  any  of  the
countries which offers us  great confidence
or much hope and yet we can get a little bit
of  hope out of  what we are doing with a
view to letting people know out there that
there  is  another  way  of  thinking  about
these things, they don’t have to think auto
destruct the whole time.”

00:13:50 Quebecois  Indigenous  interviewer:  “I
believe  the  people  you  are  touching  in
promoting  this  land  claim,  this  right  I
should say, are the younger people.”

00:14:05 Peter Garrett: “Coming to an Oils…Yothu
Yindi  and  Graffiti  Man…yeah  mainly
young …yeah they are it is a rock audience,
rock fans between 15 and 27 say…”

00:14:25 Quebecois  Indigenous  interviewer:  “Do
you  find  it  similar  when  Amnesty
International when they did their tour?”

00:14:30 Peter Garrett:  “Amnesty had a lot of  big
names  on  it  and  was  very  worthwhile
because that’s another one of  the linkages
because,  that  people  have  been suffering
human rights abuses particularly in places
like South America and Africa quite often
been  indigenous  people,  who  don’t  have
lawyers who don’t have representation at a
governmental level at all so what Amnesty
is doing is certainly a good thing. We are
probably quite as much up front publicity
as Amnesty but it not designed in that way,
it not a kind of  thing you can push out, it’s
has  got  to  seep through,  it  is  something
people have to mull over a little bit,  they
have to read what  is  there,  they  have  to
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listen  to  the  people  and  watch  the
performance, listen to John Trudell’s words
in America I especially think Graffiti man
have  a  very  direct  message  to  their
American audience and then listen to these
OZies and then people go away with it and
it is just an incremental thing we hope.”

00:18:31 Quebecois  Indigenous  interviewer:  “I
guess you really feel good about what you
are doing yeah like yourself  Peter?”

00:15:47 Peter Garrett:: “I don’t think that we could
have done the kind of  record that we did
and  to  travel  into  the  part  of  Australia
where  Aboriginal  people  have  lived  be
subject  to  their  hospitality  and  see  the
conditions  in  which  some  of  them  live
under, I mean where Bakamana and Yothu
Yindi  come  from  they  had  their  land,
essentially  it  was  not  Nicked  off  them
completely, in other parts of  Australia of
course it was taken and it is a very complex
situation  where  the  federal  Government
has the power to give some limited form
of  land right  to people  in  territories  but
not States, and in the States we have States
which  are  very  conservative  and  very
resource  oriented  much  the  same  as  up
here in Canada and people have not got a
run there at all so that was an eye opener
for us, you can’t put out a record like that
and not put out a little bit  afterwards…I
don’t know about feeling good you know,
necessity, I mean it is good to be travelling
with  every  body  that  is  traffic  fun but  a
necessity there …it is a serious thing…but
I think other should have a talk because I
am always talking”, “Can we hear a little bit
here from all the Canadians situation now
if  we  have  enough  material  from  you
guys?” “Just a little bit of  back ground for
our own sakes so that Rob and Jim and the
rest of  the Oils would like to here some
stuff  so  we  can  maybe  get  a  bit  of  a
picture.”

00:17:23 Quebecois  Indigenous  interviewer
(Bernard):  “Well  I  come  from  this  land
here  I  guess  going  towards  the  Saint
Laurens  River,  the  North  Coast  and  …
Notia and then some of  them in the bush,
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you can have a pretty good idea on that
map  here  (showing  the  map)…what  you
see on the map is a our radio network for
the  remote  communities,  we  have  three
production  centres  by  the  way  and
information  concerning  Native  people
concerning rights is about the law and all
kind of  stuff,  that really touch the native
directly or indirectly like this kind of  stuff
that you are doing here right now, I believe
it  is  a  common problem here  right  now
and  like  if  I  go  to  a  talking  about  my
nation we belong to approximately 14,000
people  living  on  the  North  coast  of
Quebec  and  also  and  the  region  called
Saint  Morris’,  and  if  I  say  about  other
native  people  then  I  would  say  there  is
about 38,000 native people across Quebec
and you will  find Nine nations,  I  should
say ten as one was born last year, there is
about a lot of  natives in Quebec….(names
of  nations)  all  these  Nations  belong  to
Quebec  but  you  can  find  other  nations
across  Canada  of  course  and  they  are
similar as the Cree and other Blackfoot. A
lot of  nations across the country that have
similar problems like we just talk to a while
ago, and this Canada has its own law for
the Native people called the Indian ACT
and  it  does  touch  all  the  native
communities  and  they  go  by  that  Indian
ACT and I guess they also have land claims
like the (Indian Nation names) are claiming
700,00 sq kms, that  is  a lot  of  land,  and
they  are  not  going  to  achieve  all  that  as
some  of  the  land  is  occupied  by  none
native  people,  and  they  won’t  achieve
agreement  with  the  Government  and  all
that kind of  stuff, and they quite often get
into trouble because they do not go by the
law of  the white people, so what they are
trying to achieve, they want to achieve their
own government too, self  government so
they  can  direct  their  destiny  I  guess  by
themselves.”   

00:21:23 Peter Garrett: “Wasn’t there a meeting, was
it last year or the year before that, a couple
of  premiers of  a couple of  the Provinces,
and  the  Prime  Minister  about  self
Government?”
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00:21:30 Quebecois  Indigenous  interviewer
(Bernard):  “Yeah  they  had  a  couple  of
them  from  1982,  they  called  them  the
constitutional  talks  on  native  issues,  like
self  government  for  example  was  in  the
agenda and other stuff  like the land claims,
treaties, stuff  like that a lot of  issues were
discussed but nothing have been achieved
by the government for the native people.”

00:21:59 Peter Garrett:: “How much crown land is
the  government  claiming  for  themselves,
does the government hold grown land.”

00:22:09 Quebecois  Indigenous  interviewer
(Bernard):  “The  whole  thing,  the  whole
country.”

00:22:13 Peter  Garrett::  “But  if  the  native  people
make a land claim do they  get a lease hold
or do they get free hold title or do they get
absolute  power”  (it  depends  how  the
government …).”

00:21:22 Image goes black:
End of  DPM00053_0010

RETURN TO ITEM LIST
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V03917_1

DPM0000053_0011

DAC0000053_0011

00:00:00 Slate record: Accession number 
DPM0000053_11

1988 Quebec, Canada.

00:0011 Sound begins as a continuation of  
DPM00053_10

00:00:21 Scene begins: Peter Garrett: and 
Mandawuy (Bakamana) Yunupingu are 
discussing the Map with Quebecois 
Indigenous interviewer (Bernard): they are 
discussing the map of  Indigenous 
Canadian land and begin by discussing 
where Nato Aircraft are doing their 
training flights and the reasons why this is 
happening in Canada.

00:01:10 Québec Indigenous interviewer (Bernard): 
“It is getting exciting ever since the 
constitutional talks had failed Native 
people are waking up, they are taking arms 
and the government is backing up a little 
bit with those arms, if  you look at the 
Mohawk Nation in Kahnawa:ke and 
people from the Algonquin Park they are 
fighting back ….and the (not discernable 
names) are doing the same but in a more 
peaceful way. Native people are waking up, 
and they want to fight but peacefully” 

00:01:49 Peter Garrett: “Can we compare the 
situation with what is happening in the 
United States…any parallels that can be 
drawn here or any observations that are 
worth while making”

00:01:48 John Trudell: “It would be foolish to 
believe that the governments as they exist 
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are going to cooperate with us, you know. I
see it here and I see it in the US. The deal 
is to take everything that we have, genocide
is now called assimilation but it is still 
genocide. I don’t see in any practical sense 
by the systems that have been imposed on 
us that we are going to have free usage our 
land where we really say what is happening.
This is something we have to keep in our 
hearts and in our minds. We have to out-
live the oppressor, basically the way I am 
looking at it now is that we deal with 
religious and political systems because they
are here to deal with but we can’t be swept 
away into thinking that these controlling 
mechanism are going to look out for the 
best interests of  our people…I really relate
to the Oils idea of  raising the 
consciousness about Indigenous people 
but one of  the ideas I have, which is kind 
of  a puzzle is that we approach it from the
perspective that all the non-whites are 
indigenous and I am looking at this and 
hoping that the whites realize they are 
Indigenous to some place, whether they 
remember where it is at, they are 
Indigenous to the Planet. Then I see that is
when affective change is going to come 
because right now it is like the industrial 
soldier are sapping all of  our energy, and I 
relate to us as Indians whether we are 
North or South America or Australia or 
Africa or Indian is something they call you 
when they want to take away what you 
have, and sometime I think the white 
people are the biggest Indians they are but 
they can not see it because they still believe
the controlling system that control their 
lives have some hope, opportunity to work
their way through it and my personal 
feeling is that if  we are all going to make 
and make a better world for the coming 
generation then we are going to have to be 
able to define reality a little bit more clearly
in the sense of  knowing what to through 
away and trusting ourselves and our 
abilities and be able to create what is new 
and what is needed”

 “We are like fossil fuel: human is physical 
and being is spiritual and it is like with live 
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in a system that is using or being our 
energy to feed that system the same way 
they are pumping fossil fuel out of  the 
ground to run mechanical machines…so 
the people of  the Earth have a tremendous
problem as I think the insane are defining 
sanity and are running the world right now,
ruining the world and Big Mountain and 
this is to raise the picture but we all live on 
Big Mountain now, Planet is Big Mountain 
now…I look at it now in terms of  Earth 
conscious people…it is almost as if  it is 
the children of  god verses the children of  
Earth and I do not know how this came to
pass because that is who is plundering the 
Earth…Our oppressor has had many great
civilizations and each one of  them has 
failed…etc”: he talks more about not 
giving hope and not giving up; philosophy, 
“indigenous people can be persevere”, 
“genocide is more effective now then it has
ever been as it is called assimilation”; “to 
me the new bullets are inferior education,  
are racism, are poverty, are the refusal to 
recognize that there is a spiritual aspect to 
life and there is only a religious one fine 
lines, the spiritual aspect to life is what we 
are and they are coming through our 
territories now and telling us that they will 
give us freedom of  religion …I do not 
need the freedom of  religion, I have a 
spiritual identity to the Earth and the 
Universe and now you want to tell me that 
I have got to have a religious identity 
which means now that is defined by your 
concept of  god and that has been bad for 
the Earth…we just have to out last it but 
the conditions are very similar every where
the colonised people are….whether the 
colonised people are living in New York or
Sydney or whether they are white of  
black…before Europeans came we always 
called our selves human beings, people and
then they called us something else …
Indian…and to this day we are not Indians,
we really are not and we are using the 
wrong Identity to get our freedom” 

00:10:29 Unidentified Indigenous interpreter: 
“Short answer (laughter)”; “Here in 
Quebec we don’t use the word Indian we 
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use the words human being …we have no 
translation for the word Indian”: general 
banter about the term and joking.

00:11:07 Unidentified  Indigenous  interpreter:  “Up
in the centre of  Quebec we have a lot of
rivers  that  were  dammed  already  by  the
white government…they came in and just
started building dams without negotiating
but  there  is  this  other  Nation  the  Crees
which were really fight for it, trying to stop
the damming…..half  way through we got
invited  in  to  negotiate  with  the
government…they flooded a large mass of
land  up  there  and  shoved  us  into  one
corner out in  the middle of  nowhere of
course all the town surround us now.”

00:12:21 Grey screen new shoot

00:12:22 Mandawuy (Bakamana) Yunupingu talking
to the unidentified Indigenous Interpreter:
discussing education and development and
self  determination and self  management;
government education funding; cutting of
funding  in  Quebec;  Win  for  Yolngu  in
terms  of  control  of  their  services  and
school  system;  Mandawuy  (Bakamana)
Yunupingu  and  the  need  for  indigenous
Principle for school which would begin in
1989;  levels  of  teaching  for  Aboriginal
teacher  and  the  transfer  of  teaching  to
indigenous  teacher.  RATE (Remote  Area
Teacher Education)

00:17:33 Grey Screen new shoot

00:17:34 General discussion of  logistic of  tour and
CBS;  Question  about  the  name  of
Midnight Oil “out of  a hat when you can’t
make up your mind it has to come out of  a
hat”;  Peter  Garrett  is  asked  to  do  a
promotion  for  an  Indigenous  radio
network; Peter Garrett saying goodbye and
thank  you  and  then  discussion  between
Yothu Yindi and Midnight Oil

00:19:32 New  Shoot  with  Yothu  Yindi  members
performing some traditional songs for the
Indigenous press

00:22:40 Song ends and screen goes to grey
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00:22:44 Image  of  building  in  Quebec  (possibly
Montreal) and the gathering having tea and
chatting

00:23:42 Image goes black:
End of  DPM0000053_0011

RETURN TO ITEM LIST
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Performer/speaker(s): Mandawuy (Bakamana) Yunupingu; Yothu Yindi
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V03918_1

DPM0000053_0012

DAC0000053_0012

00:00:00 Slate record: Accession number 
DPM0000053_12

1988 Montreal, Quebec,
Canada

00:0011 Travelling on a bus on route 73 (no 
sound); views from the front of  the bus 
and the side view as well as of  Mandawuy 
(Bakamana) Yunupingu snoozing and the 
driver; fields; farms; etc

00:07:07 Bands arrive in Montreal and unload the 
bus

00:08:34 Technicians and band members setting up 
at concert venue

00:11:04 Sound begins with image of  technicians 
and band members setting up at concert 
venue

00:17:17 Yothu Yindi band members backstage 
having a meal break (No Sound)

00:17:38 Sound begins again with image of  Yothu 
Yindi band members backstage having a 
meal break; in the back ground the 
musicians can be heard playing; Grooming 
before the show

00:19:02 Yothu Yindi practicing backstage

00:23:58 Image goes black:
End of  DPM0000053_0012

RETURN TO ITEM LIST
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V03919_1

DPM0000053_0013

DAC0000053_0013

00:00:00 Slate record: Accession number 
DPM0000053_13

1988 Unknown location

00:00:09 Yothu Yindi band members practice back 
stage: the three guitarists with focus on 
Mandawuy (Bakamana) Yunupingu singing,
Cal Williams and Stuart Kellaway

00:04:07 Songs finishes and the Sound Technician 
enters room to talk to Yothu Yindi about 
sound check and performance from last 
night and discuss sound requirements for 
the night’s performance; Band members 
discussing the show; Stuart Kellaway 
playing the bass

00:10:30 Yothu Yindi inside the venue for sound 
check: sitting around discussing 
performance with drum sound check 
going on in the background

00:13:27 Yothu Yindi sound check and technicians 
on stage setting up

00:18:26 Sound Technicians working on the sound 
board

00:18:44 Image goes black

00:18:46 Yothu  Yindi  band  members  backstage
practicing one of  their songs and relaxing;
Mandawuy  (Bakamana)  Yunupingu  gives
instructions  to  Stuart  Kellaway  on  the
vocal parts.

00:24:33 End of  DPM0000053_0013

RETURN TO ITEM LIST
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Performer/speaker(s): Mandawuy (Bakamana) Yunupingu; Cal Williams; Stuart Kellaway; Yothu Yindi

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
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Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Montreal, Quebec, Canada
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V03920_1

DPM0000053_0014

DAC0000053_0014

00:00:00 Slate record: Accession number 
DPM0000053_14

1988 Montreal,
Quebec, Canada

00:00:27 Yothu Yindi dancer back stage getting 
ready to perform; Band members 
rehearsing and relaxing; Mandawuy 
(Bakamana) Yunupingu helps the dancers 
get ready; gives a talk in Yolngu Language 
to the band members. 

00:07:39 Focus on the three Yothu Yindi dancers 
backstage; relaxing and joking 

00:10:34 Stage manager: Gives the 5 minute call, 
before they go on stage; Witiyana Marika 
sings a short section of  song backstage.

00:11:17 Static shot of  Man sitting wearing blue 
shirt and blue hat in front of  photographic
exhibition

00:11:27 Shot of  the dancers again with Witiyana 
Marika practicing a song; Yothu Yindi 
leave backstage to onstage

00:12:39 Screen goes black

00:12:40 Mid night Oil performance: Peter Garrett
dancing and then talking between song

00:13:42 Screen goes green

00:13:52 Peter Garret talking on stage; cuts to close
up  of  him  singing  “Put  Down  that
Weapon”

00:16:56 Peter Garrett talks and then sings  Beds are
Burning

00:21:39 End of  Beds are Burning song
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00:21:41 Image goes blue then black:
End of  DPM0000053_0014

RETURN TO ITEM LIST
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Performer/speaker(s): Yothu Yindi

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Montreal, Quebec, Canada

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03921_1

DPM0000053_0015

DAC0000053_0015

00:00:00 Slate record: Accession number 
DPM0000053_15

1988 Montreal, Quebec,
Canada

00:00:17 Yothu Yindi members performing 
traditional Yolngu songs: Witiyana Marika 
on manikay (traditional vocals), bilma 
(ironwood clapsticks)) and dance, 
Milkayngu Mununggurr and Malati 
Yunupingu on clapsticks and performing 
dance.

00:09:34 Yothu Yindi Band members start playing 
Mainstream

00:14:00 End of  Mainstream song  and beginning of  
the next song

00:14:49 Screen goes black

00:14:50 Yothu Yindi performing Maralitja (Crocodile
Man) song

00:17:30 Yothu Yindi performing Power to the People

00:21:15 End of  Power to the People

00:21:23 Mandawuy  (Bakamana)  Yunupingu
introduces  and performs the  song  Yolngu
Boy

00:21:41 Scene ends mid song and the Image goes 
black:
End of  DPM0000053_0015

RETURN TO ITEM LIST
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V03922_1

Performer/speaker(s): Yothu Yindi; Midnight Oil; Peter Garrett

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places:

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03922_1

DPM0000053_0016

DAC0000053_0016

00:00:00 Slate record: Accession number 
DPM0000053_16

1988 Montreal, Quebec,
Canada

00:00:09 Sound begins 

00:00:11 Yothu Yindi performing Djapana

00:03:36 End of  Djapana song and Yothu Yindi 
leaves stage

00:03:44 Scenes of  the crowds during interval

00:05:01 Midnight Oil performance filmed from 
backstage with Peter Garret in frame

00:06:54 Shot from the front of  stage of  Peter 
Garrett addressing the audience about 
racism, cultural difference and politics

00:11:40 Peter Garrett moves into performing Dead
Heart

00:17:23 End of  Dead Heart song

00:17:24 Midnight  Oil  performance  filmed  from
backstage with Peter Garret in frame again 

00:19:03 Shot from opposite side of  back stage (?)

00:19:25 Scene ends mid song and the Image goes 
black:
End of  DPM0000053_0016

RETURN TO ITEM LIST
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V03923_1

Performer/speaker(s): Yothu Yindi; Midnight Oil

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Cleveland, Ohio and Bloomington, Indiana, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03923_1

DPM0000053_0017

DAC0000053_0017

00:00:00 Slate record: Accession number 
DPM0000053_17

1988 Cleveland, Ohio,
U.S.A.

00:00:11 Parade with the Chanel High School 
Marching Band and numerous other Bands
and floats

00:07:14 Mandawuy (Bakamana) Yunupingu across 
the street watching the parade; other 
parade floats for various businesses; 
Cleveland Police 

00:10:20 Mandawuy (Bakamana) Yunupingu close 
up on the side of  the street

00:11:04 Yothu Yindi tour bus seen turning left 
from the top of  a building and view out of
building to the ocean

00:11:52 Band members on the bus travelling to 
Bloomington: Studying on bus

Bloomington,
Indiana, U.S.A.

00:15:35 Bus being cleaned at rest area

00:16:33 Stuart Kellaway out side of  bus; trucks

00:18:08 Cal  Williams  outside  bus;  more  band
members outside 

00:18:52 Back  on  the  bus  with  focus  on  Stuart
Kellaway

00:20:08 Sound levels rise rapidly

00:20:46 View of  the road from the front  of  the
bus

00:21:21 Talking to the bus driver listening to rap
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00:22:09 View  of  an  20mm Anti-Aircraft  gun  on
the back of  a blue Ford pickup truck as the
bus passes a number of  times

00:24:10 Image goes black:
End of  DPM0000053_0017

RETURN TO ITEM LIST
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V03957_1

Performer/speaker(s): Yothu Yindi; Mandawuy (Bakamana) Yunupingu; Witiyana Marika; Eddie; Milkayngu
Mununggurr; local Indigenous people

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice; Music – Traditional

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Calgary, Alberta, Canada

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03957_1

DPM0000053_0018

DAC0000053_0018

00:00:00 Slate record 1988 Calgary, Alberta,
Canada

00:00:15 Mandawuy (Bakamana) Yunupingu on 
street with sound crew, discussing the 
snow. Making snowballs, throwing them at 
each other.

00:01:15 Eddie (tour bus driver) directing Witiyana 
Marika to Western stores for belt buckles, 
boots etc.

00:01:58 Witiyana talking with First Nations man 
and his companions (woman and child) on 
street.

00:02:55 Man professing agreement with the general
message of  Yothu Yindi regarding 
Indigenous issues. Child talking loudly over
them.

00:03:18 Man interrupted mid-sentence by small 
child. Witiyana talks to child about his 
school.

00:03:42 Cut to inside Western store. Witiyana 
looking at clothing, trying on hats.

00:04:12 Cut to Mandawuy looking at pants in 
Western store.

00:05:05 Cut to view of  shopping mall and 
storefronts. Pan out to wider view of  mall. 
Close-ups of  shop window display: dolls in
“Native” dress, a portrait of  a girl, shirts 
etc.

00:05:36 Informal interview with First Nations 
woman from earlier. Her speech is 
indistinct at times. She talks about where 
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Description Date Place 

she comes from (Black Bear Paw 
Reserve?), her nephew (the child that 
talked to Witiyana) and the lack of  
attention paid to the needs expressed by 
those living on the reserve.

00:06:31 Cut to on the tour bus, entering Calgary 
Exhibition and Stampede Grandstand. 
Eddie, driving the bus around the stadium. 
Quiet talk in the background about rodeos.

00:08:03 Cut to band members making snowballs 
and playing around in the snow beside 
parked tour bus. Yolngu being spoken 
intermittently. 

00:10:20 Witiyana playing bilma (clapsticks) while 
singing in Yolngu and Milkayngu 
Mununggurr playing yidaki (didgeridoo) in 
accompaniment beside frozen creek.

00:11:03 One of  the other band members begins 
dancing along to the music, slipping in the 
snow and causing Witiyana to laugh.

00:11:23 Song ends and camera man encourages 
them to play something else. More dancing
and singing. Much laughter as dancer slips 
and falls again. Yolngu spoken.

00:12:06 Witiyana and the cameraman talk (partly in
language) about the snow, and where they 
are (Calgary, Edmonton).

00:12:53 Shot of  parking lot around stadium.

00:12:55 Cut to inside stadium, focusing on empty 
stage just prior to that night’s performance,
panning out to see seating and people 
slowly filing in. Focusing in on some of  
the audience members.

00:13:56 Yothu Yindi on stage mid-performance. 
Song finishes, audience applauds.

00:14:15 Cut to audience members as viewed from 
in the stands, panning across full stadium 
at intermission. Close-up of  stage crew 
setting up stage area, moving equipment 
around. Music plays in background.

00:14:48 Panning out to look at stadium and crowd.

00:15:03 Close-up of  stage crew setting up drum 
kit. Pan out to crowd again.
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00:15:28 More close-ups of  stage crew, oil drums, 
amplifiers etc. from slightly lower 
perspective. Pan out to crowd.

00:16:12 Close-ups of  audience members moving 
around. Panning out to view whole 
stadium again.

00:18:39 Cut to behind-the-scenes views of  stage 
crew moving around on stage, removing 
and adding equipment and instruments. 
Music still plays over loudspeaker, this time
overlayed by the sounds of  the crew 
testing the microphones.

00:21:29 Stage crew repacking drum kit. Talking 
indistinctly to camera man.

00:21:47 Cut to outside stadium after performance, 
beside the tour bus. Panning across parking
lot to view of  the stadium. Men walking 
around the parking lot in the dark.

00:22:46 Cut to inside moving tour bus. Panoramic 
view of  mountains and forest, as well as 
the highway.

00:22:55 Cut to different view of  highway, still in 
moving tour bus. Close-ups of  other cars 
and scenery. Image has yellow tint.

00:24:38 Screen goes black. 

00:25:20 End of  DPM0000053_0018

RETURN TO ITEM LIST
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V03958_1

Performer/speaker(s): Mandawuy (Bakamana) Yunupingu; other Yothu Yindi band members; Chris 
O’Reilly

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Transport – Roads

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Between Calgary, Alberta and Hope, British Columbia, Canada

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03958_1

DPM0000053_0019

DAC0000053_0019

00:00:00 Slate record 1988 Between Calgary,
Alberta and

Hope, British
Columbia, Canada

00:00:07 Sound from film begins but without image.

00:00:10 Shot of  highway between Calgary and 
Hope as viewed from tour bus. Yellow tint 
on image. Close up of  other tour bus 
driving along highway in front.

00:00:30 Sound drops out, film of  highway and 
other tour bus continues.

00:00:35 Sound reinstated.

00:00:40 Indistinct radio chatter.

00:01:45 Pan across scenery (mountains, forest, 
fields) surrounding the highway from 
moving tour bus. Radio chatter.

00:03:27 Cut to shot of  snow-covered trees and 
field beside highway. Radio chatter – 
arranging for the tour bus convoy to pull 
over onto the side of  the road to take 
some photographs in the snow.

00:03:43 Cut to buses idling on road shoulder. Man 
gets out of  truck at rear and begins 
walking toward the camera. 

00:04:13 Close-up of  crew members on side of  
highway. Pan out to view of  tour buses.

00:04:29 Cut to view of  man filming the tour buses 
and scenery. He smiles and greets the other
cameraman. Pan over to idling buses.

00:04:50 Mandawuy (Bakamana) Yunupingu and a 
crew member stand on hill overlooking 
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nearby tour buses and comment on the 
scenery.

00:5:15 Cut to close-up shot of  photographer and 
cameraman filming the ground. Pan out to 
wider shot of  both men and tour buses set
against pine forest and hills.

00:06:00 Cut to crew members standing beside tour 
buses. One crew member in a baseball cap 
opens his jacket to reveal he is not wearing 
any trousers. Laughter from rest of  the 
crew. Pan out to wider view of  other crew 
and band members on hills beside parked 
tour buses. Snowballs are thrown.

00:06:45 Cut to extreme close-up of  a man focusing
his camera. Pan out slightly to see buses 
and crew in the background.

00:06:56 Crew/band members talking indistinctly 
beside parked buses.

00:07:15 Crew/band getting ready to board buses 
again and arranging to meet at a restaurant.
Cameraman asks one crew member about 
what he’s eating. “It’s an American truck 
stop cheeseburger. It’s one of  the worst 
cheeseburgers in the world.” Laughter.

00:08:02 Chris O’Reilly and others talking about the
cold climate while standing beside the 
buses.

00:08:16 Cut to wide shot of  crew loitering beside 
parked buses.

00:08:39 Crew and band member walking around 
the hill beside buses. Man filming in the 
foreground. Camera pans across hillside 
and zooms in on man standing alone in 
trees. Zooms out and pans back to man 
filming.

00:09:13 Crew on side of  road making snowballs 
and pelting the band members as they pose
for a photo.

00:09:50 Back in the buses and on the move again. 
Shots of  highway and surrounds as seen 
from inside the moving tour bus. Muffled 
talking in background and other ambient 
noises.

00:10:47 Mandawuy (Bakamana) Yunupingu and 
unknown man sit on sofa inside the tour 
bus. Close up of  Mandawuy. Indistinct 
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chatter.

00:11:17 Cut to scene of  mountain and pine forest 
beside tour bus. Chatter over radio and fro 
occupants of  bus.

00:12:01 Tour buses on highway, driving.

00:13:27 Cut to inside tour bus and close up of  man
on sofa, smoking and talking with 
someone off  camera.

00:13:47 Band member on same sofa, staring out 
window of  the bus. Camera zooms in on 
his face. Talks indistinctly with others off  
camera. Yolngu spoken. After a while he 
starts singing. Continues talking to others.

00:17:00 Cut to driving shot of  scenery as seen 
from tour bus. Talking in background. 
Pulling into town for fuel and food.

00:18:49 Buses on side of  road in town. Crew 
walking across road to a motel/restaurant.

00:19:30 Band members exiting tour bus and 
walking across to restaurant.

00:20:06 Cut to band and crew members sitting in 
restaurant, talking amongst themselves. 
Waitress delivers tea and coffee. Close up 
of  waitress behind counter making coffee. 
Waitresses taking orders. Eating their 
meals.

00:23:47 Long shot of  main thoroughfare of  town.

00:24:05 Tour buses idling on side of  road.

00:24:15 Video goes black; no film.

00:28:22 End of  DPM0000053_0019

RETURN TO ITEM LIST
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V03959_1

Performer/speaker(s): Yothu Yindi; Milkayngu Mununggurr; Witiyana Marika; Mandawuy (Bakamana) 
Yunupingu

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Transport – Road

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Victoria, British Columbia, Canada

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03959_1

DPM0000053_0020

DAC0000053_0020

00:00:00 Slate record 1988 Victoria, British
Columbia,

Canada.

00:00:15 View of  the highway from tour bus. Truck 
in front appears to be leaking something. 
Background chatter.

00:00:39 Cut to view of  highway scenery (lake, 
trees, mountains, cars in front etc.). Radio 
and background chatter.

00:02:17 Cut to man driving tour bus. Close-ups of  
truck in front with a precariously stacked 
load of  hay in the wagon. 

00:04:03 Band and crew members playing with 
Frisbees in parking lot.

00:12:58 Cut to Witiyana Marika and Milkayngu 
Mununggurr on barge, conversing in 
language with someone off  camera. 
Looking over the edge of  the barge, voice 
on loudspeaker paging a car owner.

00:14:02 Cut to close-up shots of  seagulls flying 
over barge. Pan down to Witiyana and 
Milkayngu who are joined by unknown 
man. All converse in language.

00:15:13 Cut to sunset over the water as viewed 
from barge. Pan left to Witiyana, whistling 
to capture someone’s attention. Other 
band and crew talk among themselves in 
English about the cold and wind.

00:15:54 Cut to indistinct conversation between two
men on the barge.

00:16:40 Witiyana speaking in language and pointing
to something in the distance. Cameraman 
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asks Witiyana to tell them where they’re 
going in language. Witiyana switches to 
English to say that he already has and 
continues speaking again in language. 
Camera pans out over the water; Witiyana 
speaks in background. Camera pans back 
to Witiyana and then back out over the 
water.

00:18:08 Cut to view of  crew members inside the 
cabin of  the barge as viewed through the 
windows from outside. Camera pans back 
around to Witiyana, Milkayngu and 
Mandawuy speaking to each other in 
language. Pan out over bow of  barge to 
sunset.

00:20:40 Cut to band and crew members on the 
barge. Close up of  a lifebuoy. Cabin as 
viewed through windows from outside.

00:21:42 Crew member talking to band members 
about whether they’re acclimatising to the 
cold in Canada given that they’re home 
country is so much hotter. Anecdotes 
being told by band about their first 
experience with very cold climate in 
Winnipeg. 

00:23:35 Crew member asks about their plans for 
when they back home. Band members 
explain their plans for when they get 
home, what they’ll being doing for the rest 
of  the year. Witiyana and Milkayngu will be
participating in a cultural festival. 
Mandawuy talks about how this tour has 
been a very big experience for everyone 
involved.

00:24:41 Recording goes black.

00:31:31 End of  DPM0000053_0020

RETURN TO ITEM LIST
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V03960_1

Performer/speaker(s): Yothu Yindi; Mandawuy (Bakamana) Yunupingu

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Transport – Water

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Victoria, British Columbia, Canada

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03960_1

DPM0000053_0021

DAC0000053_0021

00:00:00 Slate record 1988 Victoria, British
Columbia, Canada

00:00:07 View of  the water from a barge. Zoom in 
on the landscape in the distance and zoom 
out again.

00:00:29 Cut to view of  crew members looking out 
over side of  barge. Band members 
conversing in language in the background. 
Pan out over water to shore and back in to 
crew members.

00:01:05 Band members looking out over water and 
speaking language. One translates: they 
have another hour on the barge before 
they reach Victoria.

00:01:30 Barge sounds its horn. Camera pans out 
back over the water and zooms in on 
houses along the shore. Zoom in on 
another barge in the distance and various 
other trawling ships nearby. Someone sings
in language in the background.

00:03:45 Cut to different view of  the shoreline from
the barge.

00:03:58 Crew and band members gathered near 
rails, watching scenery. Canadian man 
talking to band members about catching 
seagulls and eagles in trees, the climate, 
Canadian geography. View out over the 
water of  barge. Band members in the 
foreground. Language being spoken in the 
background.

00:05:20 Barge sounds its horn again, interrupting 
conversation.
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00:06:58 Pan out over water to surrounding 
countryside; mountains, forests.

00:07:45 Cut to sunset over mountains and water. 
Canadian man talking in background about
the marine wildlife of  the area.

00:08:08 Band and crew looking out over water 
talking about the cold.

00:08:46 More panoramic views as seen from the 
barge. Close-ups of  crew members as they 
talk.

00:11:26 Cut to on buses again, travelling along 
highway. Talking on radio between the two 
buses.

00:13:38 View of  seagulls flying overhead.

00:15:12 Interview with Mandawuy (Bakamana) 
Yunupingu. Interviewer (off  camera): “Can
you just tell us what went on in relation to 
the visit up to Harlem?”

00:15:20 Mandawuy: “Yeah, well, prior to visiting, 
um, Harlem, ah, we were told that you had 
to have guns in order to protect yourself. 
But, um, when we went to the situation it 
was totally different to the way that other 
people thought. Um, you know, it was just 
pure racism, you know, ay? Because, um, 
the people who was there sort of, um, 
arranged to show us around the place was 
really, um, locked into, ah, the kind of, ah, 
situation that they’re – that they feel 
comfortable with. And, um, you know, I 
was kind of  enjoying it, you know. It’s 
different, you could see, um, Africa there, 
too, you know? Because some people right 
down to the tree root (?) level, you know, 
they thought of  that place as theirs and 
some people … And in order to live with 
the kind of, um, communal situations, you 
know, um – black people relating to 
people, black people themselves and that’s 
really, really good. And when we went 
there, there was kind of, kind of  
something extra. And, ah, it was kind of  
something of  an experience for us as 
Australians. As a traditional Yolngu, um, it 
was kind of, um, strong to have that 
contact even though, um, we think that 
Yolngu or black people in America hasn’t 
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got a culture or anything like that but 
they’ve got, um, a tie somewhere along the 
line – there’s always a strong African 
influence and people were saying that 
when we were asking them questions that 
‘this is Africa for us, this is part of  our 
heritage’ and that’s good for us to 
understand.”

00:17:09 Interviewer: “Was there anything else, 
other impressions you got just on the road 
or television or just meeting people?”

00:17:15 Mandawuy: “Yeah, well, um, you know as 
far as the audience of  America is 
concerned, um, it’s, um, you know, kind of  
surprising for them. Um, my analysis of  
the whole this is that there’s something 
different from the audience’s point of  
view. Um, for us, it’s something exciting, 
something that’s motivating us in order to 
bring about awareness. But, you know, 
generally the audience has been really, 
really receptive to the kind of, um, ah, 
messages that we’re trying to bring about. I
think the whole situation is that, you know,
Midnight Oil and Yothu Yindi and Graffiti
Man flocking in and trying to convey that 
same message to the audience, whether it’s 
been in the United States or in Canada, it’s 
been kind of  great, you know. And, ah, I 
kind of  like Canada, you know, it’s 
something different, you know, ‘cause, um, 
ah,  I think it’s just that, you know, it’s a 
beautiful place, good kind of  audience, 
people are friendly, you know. It’s very 
great.”

00:18:25 Interviewer: “We’ve met quite a few 
Indian, or, er, Native American people 
now, talked to them about different sorts 
of  things. Um, can you give us a bit of  an 
impression of  the situation?”

00:18:40 Mandawuy: “So far it’s been, um, like a 
very, very powerful experience for – for us 
as a band. Individually for me, personally, 
it’s been kind of  looking at deep ends, ah, 
exploring what it is that is similar to the 
way that we’ve been treated in Australia. 
And, ah, the similarities there, you know, 
it’s really, really astounding and astounding 
in the sense that, you know, the Native 
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Americans have been through the same 
situation like relocation, land rights, treaties
– so many treaties have been broken – and 
they’re saying that they feel it. That’s 
different from what you seen on the 
media, you know. It’s coming out that 
people are saying strongly what’s in their 
hearts and it gives us, gives us something 
to give them, you know? You can say ‘Ah 
yeah, that’s related to this because we’ve 
been through the same situation and we’re 
at this level’ and, you know, we can 
exchange ideas. It’s good to hear from 
people like John Trudell the kind of  
messages he’s got and to see beyond, you 
know, to be able to see beyond, ah, where 
Native Indians see it. Because what we see 
beyond is what Yolngu see beyond. What 
Native Indians see is what Yolngu people 
see beyond what here right now, you know.
And that’s good to sort of  lock in and 
discuss the matter and say analyse it and 
make sure, you know, that this is maybe 
what we should be doing in order to bring 
about change, in order to be proud of  our 
culture. Dignity, integrity, pride. Identity. 
All that, you know? This helps. It helps us 
then to build on a constructive kind of  
structure for us to, um, build to the future. 
Yeah.”

00:20:53 Interviewer: “So, like, some of  the people, 
you know, like in that radio interview was 
asking you whether there was still tribes, 
things like that. She obviously didn’t relate 
to you as a tribal person because you 
arrived in an aeroplane, you’re wearing 
European clothes. Can you talk a little bit 
about that?”

00:21:13 Mandawuy: “Well, I think conceptualised, I
mean, Balanda people here, um, just 
because the way they’ve been brought up, 
um, they’ve been so locked into their four 
walls, you know and they haven’t got any 
idea what’s happening outside, any idea of  
indigenous races, you know. And therefore 
they think that the world has been 
dominated by the white system but, like 
um, like tribal places, like Yirrkala where 
we come from it’s, um, you know, our 
culture is strong. We still live the way we 
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want to live, you know, um, we talk 
languages, we, um, we have ceremonies, ah,
we hunt, we gather, and, um, that’s the sort
of  thing we’d like to, um, give the kind of  
impression to those people who don’t 
understand. And musically that’s where I 
think, um, the two traditional sections and 
the contemporary section is trying to bring
about that transition. We can live in a both-
ways situation. Both-ways but building on 
traditional elements of  what you’re life is 
all about.” [banging noises in background]

00:22:25 Interviewer: “Do you – can you talk a little
bit more about…”

00:22:28 Recording cuts to black. 

00:25:59 Heavily distorted footage of  the whole 
tape repeated, including slate, all without 
audio and played in reverse.

00:26:32 Recording cuts to black.

00:34:39 End of  DPM0000053_0021

RETURN TO ITEM LIST
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Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Victoria and Vancouver, British Columbia, Canada

Recording quality: Fair
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V03961_1

DPM0000053_0022

DAC0000053_0022

00:00:00 Slate record 1988 Victoria, British
Columbia;

Vancouver,
Canada

00:00:11 Witiyana Marika sitting on the Victoria 
barge, looking at the camera. Camera 
zooms out slightly.

00:00:28 Stuart Kellaway approaches Witiyana and 
sits down beside him. Camera zooms in on
their faces before panning quickly away.

00:00:52 Cut to a man and a woman looking over 
the side of  the barge.

00:00:57 Views of  the surrounds as seen from the 
barge.

00:01:20 Witiyana sitting alone, fidgeting and 
looking out at the passing scenery. He says 
something briefly either indistinct or in 
language.

00:02:01 Close-up of  a man’s face, zoom out to see 
man looking out over the water before he 
walks away.

00:02:12 Distance view of  people looking out over 
side of  the barge at surrounds. Camera 
pans out and around to look at the passing 
shoreline. 

00:02:46 Camera zooms in on a section of  shore 
where a flock of  waterbirds are drying 
their wings.

00:02:59 Cut to different view of  the shoreline and 
trees passing.

00:03:12 Interview with Mandawuy (Bakamana) 
Yunupingu on barge. 
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Interviewer: “- some detail of  the song 
Into the Mainstream and just explain to us 
what it’s about and what – actually go 
through some of  the lyrics and tell us what
they mean and stuff.”

00:03:12 Mandawuy: “Contemporary or just 
traditional?”

00:03:24 Interviewer: “No, um, just, er, the song 
Into the Mainstream.”

00:03:27 Mandawuy: “Oh, right. Um, well the song 
Mainstream, um, was written in, ah, ’86. Ah,
it was, um, mainly, ah, influenced or I got 
inspired when I was doing my course 
through Deakin University, going for me 
BA in education and I just got inspiration 
from studying, um, through the tertiary 
level. And felt that I was doing something 
different. You know, Yolngu have never 
done it before, as far as traditional Yolngu 
is concerned. And just by the mere fact 
that I was kind of  being locked into the 
word ‘mainstream’ because of  its core 
value, I reckon there’s that – the word 
‘mainstream’ itself  got me to understand 
just how white people get to get to that 
level. Um, they’ve got to go through a 
standard, a rigorous kind of  education, 
studies, whatever and it’s through that 
influence that I wrote the song itself. 
Basically, it talks about – the lyrics talk 
about Yolngu people, my impression of  
mainstream in the traditional sense in that 
it sort of  talks about the river as a basis for
knowledge. River that we have – abstract 
river in our minds, in our religious 
understanding of  our world view, and 
them locking that mainstream, our 
conception of  mainstream into the 
Balanda concept of  mainstream which is 
something that’s balanced, I think, from a 
Yolngu point of  view. I wrote is simply, 
you know, to have a simple impression of  
how I think Yolngu and non-Yolngu 
Australians should be living.”

00:5:46 Interviewer: “Can you explain the image 
itself  that, er, that the song talks about?”

00:05:48 Mandawuy: “Yeah, the song talks about, 
ah, rivers, it talks about, my – my river, the 
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one that I own, the one that my clan owns. 
Um, it talks about the river, it talks about 
the knowledge it carries, um, and then the 
metaphor is in it, also – it’s part of  it. Ah, 
but that’s always hidden in the message 
that I kind of  try to bring about. But then 
it talks about traditional side and then the 
transition happens when, um, when I say, 
‘Here is something for Balanda people to 
understand what my culture is all about. I 
got an understanding of  what Balanda 
people, um, understanding of  what 
mainstream is, here’s my understanding of  
what my, um, what my understanding of  
what mainstream is on the traditional 
grounds, on a traditional basis’. And then 
try to bring that together, it’s got a 
balanced view in it so that, you know, the 
lyrics go like living together in harmony, in 
peace, um. You know, there can be some 
sort of  compromise if  we can sort of  work
for it.”

00:07:05 Interviewer: “And the images, related to 
the river coming to…”

00:07:09 Mandawuy: “Yeah, well the image is 
basically from, um, from the highest of  the
highest – that’s the Kakadu Ranges – 
coming down through our land and them, 
um, it carries the knowledge from the 
highest of  the highs, coming down, and 
then it settles in the area where there’s 
swamp lands and all that, and that’s kind 
of  – it brings peace, it brings to the mind 
and that’s where our mind is. Yolngu, 
particularly my clan, we sing about the 
calm water, calm water where there’s, ah, 
no, um, muck about it, you know. It’s just 
clear, crystal, um, water and it’s clear, 
crystal ideas that makes things work, that 
makes things tick in the Yolngu view and 
that’s sort of  how we express our views. 
It’s to talk about that water as a part of  our
life, so we’re always locking to that way of  
thinking – it’s natural.”

00:08:14 Cut to close-up of  the Canadian flag, 
billowing in the wind. Zoom out and pan 
around to view off  the bow of  the barge 
and close up on water. Zoom back out to 
view panorama around boat and back in 
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further to Canadian flag in foreground of  
scene.

00:09:00 The barge cabin as viewed through 
window. Passengers sit at tables looking 
out windows, talking etc. Zoom in on the 
faces of  some of  the passengers.

00:09:36 Cut to view of  highway passing and tour 
bus in front. The landscape is bucolic 
(pastures etc.). Someone whistles, joking 
chatter over the radio about buying horses 
in the background.

00:11:00 Scene changes to close-up of  mural on the 
back of  one of  the tour buses. More 
chatter about the horse.

00:11:28 Eddie the bus driver talking to the 
cameraman indistinctly.

00:12:13 Mandawuy playing the electric guitar 
backstage in Vancouver. Other band and 
crew members get ready in the 
background. Muffled talking.

00:14:56 Cut to one of  the band members sitting on
the sofa backstage reading a newspaper. 
Mandawuy and others continue warming 
up in the background on their guitars.

00:15:07 Man sitting on couch is joined by other 
band members talking in language, dancing
jokingly to the music before getting right 
up close to the camera lens and obscuring 
the shot with their face and hopping out 
of  the way.

00:16:05 Mandawuy and Stuart Kellaway warming 
up

00:16:42 Cal Williams speaking indistinctly with 
Mandawuy. Someone beings singing along 
to the music in the background.

00:17:07 Camera zooms in Stuart lying on a sofa 
playing along on the bass guitar.

00:17:38 View of  the reflection in the mirror of  the
band members getting ready to go on 
stage. They are wearing traditional dress, 
painting their faces and joking with the 
cameraman. Mandawuy continues playing 
the guitar in the background.

00:18:03 Close-up of  one of  the band members 
shaving in the mirror. Zoom out to see 
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other continuing to get ready for the 
concert. Zoom in on Witiyana painting his 
face. Someone steps in front of  the camera
and obscures the shot. Band members 
speak amongst themselves in language.

00:22:46 Video goes black.

00:24:15 End of  DPM0000053_0022

RETURN TO ITEM LIST
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Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Vancouver, British Columbia, Canada

Recording quality: Fair
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V03962_1

DPM0000053_0023

DAC0000053_0023

00:00:00 Slate record 1988 Vancouver, British
Columbia, Canada

00:00:08 Audio of  guitar music begins without 
image.

00:00:16 Yothu Yindi on stage, performing in 
Vancouver. Witiyana Marika and another 
band member are playing bilma (clapsticks)
while singing in Yolngu and dancing along 
to Milkayngu Mununggurr as he plays the 
yidaki (didgeridoo).

00:01:43 The music finishes and crowd applauds 
and whistles in appreciation.

00:01:50 A new song begins and the camera pans 
out to look at crowd (image too dark too 
see anything clearly). Pan back and zoom 
in on one of  the band members dancing 
along to Witiyana’s singing. The song 
appears to be about the kangaroo.

00:02:31 Close-up shot of  Milkayngu playing the 
yidaki. Zoom out to all three band 
members performing traditional Yolngu 
songs.

00:07:50 The stage goes dark as sound crew 
members go about setting up the stage for 
the rest of  the performance but a spotlight
remains on Milkayngu as he continues 
playing. 

00:08:38 Lights come up as the whole band comes 
on stage, joined by the guitars and drums.

00:09:25 Cut to view of  Mandawuy singing and 
playing the guitar, mid-performance. 
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Camera pans around to other band 
member as they play.

00:09:55 Cut again to further along in the same 
song, focusing on Cal Williams (lead 
guitarist) as he plays. The song is Into the 
Mainstream.

00:10:49 Song ends and crowd applauds.

00:11:09 Cut to the band mid-song, again.

00:11:39 Cut to backstage and shot of  the sound 
crew working, checking the levels etc. as 
Yothu Yindi perform.

00:17:58 The performance ends and the crowd 
applauds.

00:17:59 Midnight Oil on stage and Peter Garret 
talking to the audience.

00:19:15 Cut to shots of  the audience leaning 
against the front banister at the concert 
singing along to Midnight Oil.

00:22:02 Yothu Yindi backstage messing about with 
their instruments. Stuart Kellaway attempts
to play yidaki. The band member talks to 
the camera jokingly explaining their new 
line-up.

00:24:21 Audio and image cuts to back.

00:33:23 End of  DPM0000053_0023

RETURN TO ITEM LIST
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V03963_1

DPM0000053_0024

DAC0000053_0024

00:00:00 Slate record 1988 Vancouver, British
Columbia, Canada

00:00:09 Yothu Yindi meeting and talking with a 
man and his children. Mandawuy 
(Bakamana) Yunupingu walks into the 
room and says something in language to 
the room at large and then greets the man 
by shaking his hand. The man introduces 
his children and the camera zooms in on 
the children.

00:00:37 The man asks the group how their time in 
French Canada has been thus far and 
expresses his appreciation for the beauty 
of  Quebec. Band members converse in 
language in the background.

00:01:03 Stuart Kellaway leaning against a worktop. 
In the background, the man mentions that 
Ernie Dingo has visited Canada before and
Middar (The Middar Aboriginal Theatre) 
in Edmonton and Toronto as a part of  an 
Australian promotion that same year.

00:01:30 Camera zooms in Mandawuy: “The whole 
trip for us has been, um, an experience. 
Trying to, um, sort of  tell, um – with 
Midnight Oil – people outside of  Australia
what’s going on down in Australia and to 
sort of  express our culture. To have that 
kind of  contact, you know? Well, it’s been 
rather a big experience for us and allows us
to time to sort of  look into the mainstream
music industry as well because, um, I that 
there’s something there that we can build 
on, you know? AS far as the culture, the 
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Yolngu people are concerned.

00:02:20 Man: “I imagine that, er, that being here 
with Peter and the Midnight Oil boys will 
be a big help, musically, as well.”

00:02:24 [Camera stays on the man.] Mandawuy 
responds in the background: “… As a 
matter of  fact, you know, it’s been great to 
be able to, um, dialogue and think along 
the same lines, you know? With the kind 
of  message that really spells, you know, a 
kind of  change. You know, looking at 
indigenous people as who we are,” [camera
pans back to Mandawuy] “what we’re 
asking for and trying to maintain that. This
is what it’s all about. This is culture, this is 
what we’re fighting for, this is our rights, 
this is our people. And that’s really 
consistent with how Midnight Oil 
expresses their views up on stage. For that 
matter, it’s an audience and equally the 
same we can do the same thing and it 
doesn’t matter if  it’s from a white point of  
view or a Yolngu – an Aboriginal point of  
view. But it’s always the same. That’s the 
kind of  collaboration that we need to look 
into. You know, I think it’s a big experience
for us. It’s time for that kind of  reflection 
to occur as far as the Yolngu people is 
concerned.

00:03:42 [Camera stays on Mandawuy] The Man: 
“Are you going on to the States from here 
or are you going home?” Mandawuy nods 
in response.

00:03:46 The Man: “Are you going on to 
Washington state from here?”

00:03:47 Mandawuy: “Yeah, and then we go down 
the west coast and, um, do a last gig with 
Big Mouth… that’ll be a good sort of, um, 
opportunity for us to maybe look at the 
Native Indians, um, and the Americans and
how they living and what they’re fighting 
for and maybe draw on similarities, you 
know, which will help us. 

00:04:21 Camera pans back to The Man: “So how 
much longer will the tour go?”

00:04:31 The response to the question is muffled 
and indistinct. The man laughs in response
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to the answer. The Man: “Yeah, still, this is
a – a good part of  the world. Big 
difference between – as soon as you get 
across that boarder it’s a big difference 
here compared to the States.”

00:04:46 Someone responds: “Yeah, it’s a … here in 
Canada.” Mandawuy: “It’s like – it’s 
different from the States but … something
different – something different about 
Canada itself  which draws me in and I 
think the band as well, feels the same way.”

00:05:06 The Man: “It’s, um – You’ll notice the 
difference when you go to Seattle. I mean, 
the difference – Vancouver and Seattle are 
very close together but suddenly there’s a 
lot more tension in Seattle or a lot more, 
er, of  the sort of  problems that – seems to
me, anyway, that belong to American cities 
than are very present in Canadian cities.”

00:05:24 Mandawuy: “Any problems with the 
boarder at all?”

00:05:25 The Man: “oh, I’m sure they’ve taken care 
of  all your work permits and everything.”

00:05:30 [Camera pans back to Mandawuy.] 
Mandawuy: “The last time we crossed over
it was kinda - kinda difficult for us because
of, um, John Trudell, you know, and all 
that.”

00:05:39 [off  camera] The Man: “They should have 
taken care of  all that and you guys have 
been, ah,” [camera pans back to The Man] 
“getting a bit of  help from Foreign Affairs 
so they should have made sure that you’ve 
got all the right documentation before you 
left. But the Americans can be tough.”

00:05:55 [Off  camera] Mandawuy: “… but then 
assistance is available…”

00:06:05 Cut to all band members and the man and 
his children standing around preparing to 
leave. Camera zooms in on The Man 
writing something on a business card. 
Conversation between band members and 
children in the background. 

00:07:15 Band members speaking language. Camera 
pans around and zooms in on eldest son 
of  the man who says something 
indecipherable to the camera.
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00:07:19 The man handing over the card to one of  
the crew members who hands him a sheet 
of  paper in return. All shake hands and say
goodbye.

00:07:50 Film goes black.

00:07:54 John Trudell sitting on a rock in a forested 
area, looking off  camera at the interviewer.

Seattle,
Washington,

U.S.A.

00:07:59 Interviewer: “So what I’d like to start off  
with, John, is if  you could give us some 
background to where you were born, 
where you grew up and, um, you know, like
early memories of  that time.” 

00:08:12 John Trudell (JT): “Well, I was born in 
Omaha, Nebraska, in 1946 and Omaha – 
well, anyway, it’s in Nebraska, and I’m 
from a reservation that’s maybe, I don’t 
know, maybe a 150 miles or so north of  
Omaha, right along the Nebraska-South 
Dakota boarder. And basically that’s where 
I grew up, between Omaha and that 
reservation which is Santee Nebraska – the
reservation is Santee Sioux and, um, until I
was about seventeen either I was on the 
reservation or I was in Omaha or some 
small community outside of  Omaha. But 
that was the general area and when I was 
seventeen I left.”

00:09:02 Interviewer: “So can you just, maybe, give 
us some, um, some recollections about 
growing up in that area and what life was 
like on the reserve there.”

00:09:18 JT: “Well, we were poor, plain and simple, 
whether we were on the reservation or we 
were in town. We were poor and my dad 
worked hard. I mean, he worked real hard 
and, ah, but we always stayed poor.”

00:09:37 Interviewer: “What did he do?”

00:09:39 JT: “He was a truck driver, you know, and 
he put in long hours and I used to watch it 
and I used to think I wasn’t going to let 
that happen to me, you know. Nothing 
against him for doing what he had to do 
but it just was, it just looked to hard, I 
mean, in the sense that – in some kind of  
sense. Um. In the reservation there was – 
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well. At that time there weren’t very many 
people on the reservation. I mean, the 
people I knew and that I was connected to,
through the years as I was in and out of  
there, right, but it was small. I mean, the 
numbers were small and later in the 
seventies after I had left I know that 
housing was put in there and things like 
that and more of  the people came back 
from some of  the cities and stuff. But it 
was very small, it was almost like a rural, 
really no central community type situation. 
And most of  the time that I spent there, 
when I spent lengths of  time there like my 
early childhood when I was six or seven, 
then I probably spent as much time away –
you know, I spent more time away than I 
did back there, right. And, ah, it was just, it
was home, right, ah, but for reasons – but I
wanted to get out of  there. I mean, not so 
much the reservation. I just wanted to get 
out of  there, out of  that place, you know, 
out of  Nebraska.”

00:11:27 Interviewer: “Just staying in those young 
days though, like, did you get – was there 
school there or did you travel for school?” 

00:11:33 JT: “No, I went to school, ah – In Santee 
there was like a, I remember going to like 
small one room school houses at times. 
And then later when I was in high school, 
when I was going to high school from the 
reservation, we went to these small – these 
small farming towns.  We’d go to their high
schools, right, and then when I was in 
town, Omaha or the towns, then I just 
went to whatever the public school system 
was, you know. They made sure that I went
to school, right. Church – I was never, I 
was never really made to go to church. 
Someti- I remember when there was a 
period there when we use to be sent to 
church but it was just to get us” [JT laughs]
“get away from us, right? That’s basically 
what I think that was all about, but, um, so
I have pretty much free choice to figure 
out, you know, those kinds of  things for 
myself. And, um…”

00:12:40 Interviewer: “What was happening 
culturally, in term of  the Sioux sort of  side
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of  things? Was that active at that point?”

00:12:47 JT: “Well, this was like in the fifties when I 
was a kid, sixties I was a teenager. I was in 
… in my teenage years in the sixties… Ah, 
either – I mean, what was there of  the 
culture was there. Basically everyone was 
trying to just, basically, survive. We were 
poor, alright? And, ah, and on the 
reservation I grew up – that I’m from, 
ah… A lot of  the thing had already been 
taken away, had already been lost. I mean, 
you know, the old people had the language 
but there are just certain things that are a 
part, that you retain as a part of  your 
identity that, I call it cultural, as part of  the
culture that outsiders view, you know, if  
you have your culture then you have to 
have this ceremony and you have to have 
that ritual intact, alright? Well, we didn’t 
have – from my reservation a lot of  the 
ceremony and ritual had been taken away 
but there’s a sense of  identity that had not 
been taken away, that was there. I mean, we
were Indians. The white world told us we 
were, we knew we were, right, and, um, I 
don’t really remember that we felt bad 
about who we were. We just felt bad about 
how the Whites take care of  business, 
right, when you get down to it. Uh, so, it’s 
very – it’s not the easiest – anyway, it’s this 
feeling, it’s this thing, this sharing, this 
community, these people taking, you know,
people take you in if  you need to be taken 
in, in this kind of  community – it’s a 
family. Well that had – that was – I always 
felt that that was very strong on the 
reservation, alright? And certain things, like
my generation, we weren’t taught the 
language but my grandparents, they were 
dragged off  to schools and had it taken 
from them under some extremely hard 
conditions. So by the time that I entered 
this world and had an interest in what was 
going on, you know, I wasn’t really looking 
at whether we were getting to retain our 
culture or not, I was just a kid looking at 
‘this is the way things are’ and I remember 
things that we did. I mean, when I look 
back on it, the reality is that we were trying
to exist in a racist culture. You know, plain 
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and simple.”

00:15:26 Interviewer: “Are there any particular 
strong memories? I mean, obviously that 
was a particular part of  what life was like, 
but are there any particular memories of  
little things where you kind of  first realised
that when kids are growing up sometimes 
they don’t – there’s a sort of  point at 
which you think ‘hang on’?”

00:15:48 JT: “I don’t… Racially, or culturally, I 
realised who I was, I mean, I don’t know, I 
always knew. Politically and in class terms 
(if  you can separate race and culture from 
that, right), alright, ah… I know I was very
young, I was young, six or sever years old 
and I wanted to change the world. Plain 
and simple, I didn’t like the world as it 
existed and I wanted to change it but the 
only way I could change it at the time was 
to retreat into my own games about how I 
wanted it to be and I can’t… I think – See, 
my mother died when I was six years old 
so I – it was around that time so I had no 
comprehension or understanding about 
why that happened, you know, and, um, I 
don’t know if  I ever really did figure it out.
But I know when I was very young it was a
serious problem for me. And so from that 
point on there were a lot of  things that I 
wanted to change, um… because I got to 
see the world in a different light. Alright? 
That was the change, there, I would say, 
but I saw the world – I had to see it in an 
entirely different light. I had to learn things
about survival, right, that, ah, if  I didn’t 
learn them I wouldn’t survive. So I knew 
there were good guys and bad guys by the 
time I was eight or nine years old, or seven 
or eight, sometime in there I know, I 
remember because it was always like there 
should be more – there should be more 
people who do things just because its fair. 
Alright? You know? And, ah, so I chased 
that around for a long time. And then 
when I was maybe, I must have been nine 
or ten, I knew that I was living in a place 
called …, Nebraska, and I was outside, and
anyway I saw this great big Indian camp 
and I knew to me that it was Crazy Horse’s
camp and I wanted to go there, ah, but I 
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couldn’t. I mean I couldn’t physically take 
myself  there, ah, and so the reason I 
wanted to go there at that point was 
because I wanted to got there to fight 
against the whites. Um, and so I must have
been nine or ten, and anyway years and 
years later I realised I was there. I mean I 
still lived in the time when that same 
struggle had to be taken on, alright? And 
in an abstract was it is fight against the 
whites but not in a personal sense, right? 
It’s that they have what I see now as – they
have – they have allowed themselves to 
become – to have their brains drained, to 
have their sensitivities dulled, you know? 
They have created concepts of  freedom, 
well, they feel free and powerless at the 
same time and it’s just too heavy. So I 
mean it’s just, it’s like, when I say ‘the 
whites’ it’s like a mindset more than it is a 
race or a skin colour, right, because it’s 
kind of  pervasive. Anyway, at that time it 
was just when I was a kid, right, and I 
wanted to fight – I wanted to be on my 
own people’s side. And, and, uh, I don’t 
know if  that – I don’t know what peculiar 
or specific incidents would have triggered 
any of  that in those days. I don’t remember
that but I remember those things because 
they stayed with me.”

00:20:13 Interviewer: “Did you have other family, 
like, after your mother passed away – did 
you have other family, um, around?”

00:20:21 JT: “Well, uh… Not really blood family. I 
was kind of  out there, if  we came right 
down to what is blood then I was, I was 
isolated in that sense. I had family, but I had
other family, yeah.”

00:20:40 Interviewer: “You mean like community?”

00:20:43 JT: “Yeah, community. I mean, I was 
always taken in in the community. But I 
mean, no, I had family I lived with but 
when I got uncontrollable later I went back
into the community and the community 
took me in, different people – different 
people, community, right, once I was, once 
my wait was over. I spent a lot of  time 
waiting, alright, to get away into my own 
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life. But, you know, at seven or eight or 
nine or ten you can’t, you know? At seven 
or eight if  you try to get away they’ll lock 
you up some place and I didn’t want that. 
So, uh… [camera moves away from JT’s 
face to close-up of  hands]

00:21:22 Interviewer: “So, uh, moving on in terms 
of  the years… um… can you, sort of, tell 
us what happened in terms of  those 
teenage years and then on to- so you- late 
teens?”

00:21:40 JT: “Well. I always had it in my head, right, 
that, um, lets see. I always had it in my 
head that I was going to graduate from 
high school, get a diploma and shit, you 
know, those things but I got to high 
school, it just didn’t cut it, I had no more 
interest for school, I mean, it was good 
place to go socialise, or whatever right? 
But I got – I ended up quitting high 
school, I dropped out, and I don’t – this 
didn’t trigger it but what I used as the 
opportunity to quit was over biology and 
algebra. I didn’t want to cut up dead frogs, 
man. It wasn’t that I was afraid to touch 
them, it just – I didn’t see the point. I just 
didn’t see the point. I mean, these frogs 
were really dead, man! And the 
formaldehyde – they were just specimens. 
So anyway, that just didn’t make a lot of  
sense to me, for me personally back then. 
And I just shut off  to algebra. See, I mean,
I understand it – mathematics in a 
language and algebra is one of  the 
languages of  mathematics just like English 
is a language or one of  the tribal language 
or languages, right? But for some reason 
my mind shut off  to the language of  
algebra and to this days refuses to 
comprehend it, right? And, and I’ve often 
wondered about that but anyway that put 
me in bad standing in school because you 
gotta have it. So one day I was called in to 
the principle’s office, this was - I was going
to high school on the reservation, I was 
living in Santee, but they called me in and, 
uh, started talking to me about studying 
hard and making something of  myself, 
right? And they were giving me this real 
lecture about the algebra and how I need 
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them and making something of  myself. 
And anyway, see what the problem was is 
that I already was something, and I knew 
that, and it was obvious to me he didn’t 
because cutting up dead frogs and learning 
algebra formulas was going to make 
something of  me. Either I am or I’m not, 
alright? And I understood a form of  what 
I was saying so I just quit, you know, and 
that was… I just quit.”

00:24:16 John Trudell interview ends and screen 
goes black.

00:25:54 End of  DPM0000053_0024

RETURN TO ITEM LIST
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V03964_1

DPM0000053_0025

DAC0000053_0025

00:00:00 Slate record 1988 Seattle,
Washington,

U.S.A.

00:00:10 Close-up of  Trudell’s face as he talks. JT: 
“… I know, right?”

00:00:13 Interviewer: “The death of  algebra!”

00:00:15 JT: “So anyway, after I – I quit high school 
and I don’t know, I ran around for a few 
months – must have been four or five or 
six or something – and then I joined, I 
enlisted in the military, in the navy. So I 
spent three years and ten months in the 
navy. But when I went into the military it 
was, um, to learn a skill or something. I 
mean, I was young and dumb, that’s what it
was, but circumstances were that I had to 
go somewhere so the military at that time 
– that was the way out – so I picked the 
navy because I knew I’d get to see a little 
bit of  the world, travel, right? And, um, it 
would get me out of  where I was at, but…
within 24hrs after I enlisted I realised what 
I had gotten myself  into, right? I was not 
pleased by it but I had signed this paper 
and pretty much given my word that I 
would do three and a half  years, whatever 
it was, and I felt obligated to that, right? I 
got myself  into it, right? I mean, in ways I 
was fortunate because either I would have 
gone to prison living where I lived because
they get you when you’re young, right? Or 
I’d’ve drafted into the Vietnam War … I 
mean, in some way, I was there but I didn’t
like it, um, I never made it. When you 
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enlist they give you pay grade E1, if  you 
get through boot camp they give you pay 
grade E2, and I spent through three years, 
ten months there and I never made it past 
pay grade E2 because I never made it past 
boot camp. But I had to be some place, 
right? I had to occupy space somewhere, 
but, um. To me, my own mind, I was 
giving someone – America – these chances
but to their mind they were giving me these
chances to go to school, to go into the 
military. From their view, they were giving 
me a chance, you know, but turns out, I 
was checking them out I think. Anyway, I 
learned a lot of  things in the military that 
turned me off  to what was going on in this
world, man. I mean, you know, I didn’t 
understand imperialism, I didn’t 
understand anything, right. All I knew was 
that I saw the exploitation of  people all 
over this world by American military and 
business – American morality, right, which 
is a progressive mindset. Well, anyway, I 
saw all these thing and I though well, 
there’s a lot of  Indians in this world… I 
figured that out, right? Well anyway, I got 
out of  the military. I stayed in there and I 
ended up getting out, I went AWOL a few 
times and I went to the brig a few times, 
had a few court-martials, but I stuck it out. 
I got out, right. Having kept my 
agreement. And, um, then I tried college 
and…” [JT shakes his head]

00:03:28 Interviewer: “… when – was – during that 
– was this, like, through that period, that 
two or three years or so, did you actually 
get sent to Vietnam or…?”

00:03:40 JT: “Yeah, I was, I was in the navy from 
‘63 to ‘67 and, uh, I did two tours to 
Vietnam on a Destroyer.”

00:03:50 Interviewer: “Sorry…” [Interviewer trails 
off  and interview stops briefly, apparently 
to wait for an aeroplane to pass though the
audio isn’t impacted by the noise at all] 
“Sorry, if  you could just start again.” [The 
plane passes back over]

00:04:35 [Interview resumes] JT: “Well, I was in the 
navy from 1963 to 1967, so I did two 
WestPac tours on a Destroyer, uh, which 
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covered parts of  65, 66 and 67 because we 
would be there for the change over of  the 
year. So basically our, uh, deal was that we 
did search and rescue for downed pilots 
that would be downed off  the coast – 
provide cover fire, do all that kinda stuff, 
right? So I did two tours to Vietnam and 
then I came back, got out of  the military – 
after my second tour I got out of  the 
military almost immediately – and then I 
did some, I worked for a while that 
summer but I want – basically I was going 
to go to school so I went to college. But 
when I got into college is basically, just 
wasn’t happening, man. And anyway, I saw 
that in college it was a place to spend some
time but nothing real was going to happen 
in there to me. But my major was radio and
television programming and production. 
So I spent a lot of  time at the radio station,
at the TV station, and I, you know, I was 
exploring it out, and I realised that I, ah – 
it came to serve me later, right? And then, 
then it just did, alright? But um, when I 
realised I couldn’t stay with the school 
situation – I mean a spent a year knowing 
that but just there – and, um, ah, then the 
Indians of  All Tribes occupation of  
Alcatraz Island in San Francisco Bay- that 
happened in November 1969. So right 
around Thanksgiving of  ’69 I hitchhiked 
up and checked it out and that when I 
came back. I figured, you know, I was 
always a part of  my own community right 
up until about the time I left to go into the
military because I grew up around a lot of  
whites, but I grew up around Indians too, 
right? And I had to drift, I’d drift – it just 
turned out that I drifted between both 
worlds but once I entered into the military,
I was with the whites. I was in their world 
entirely, right? And, uh, so I was gone 
about six years into that world. I didn’t 
want to go home to the home I came from
because, you know, in the end it was – I 
really don’t know why. I can’t say I disliked 
anyone enough to stay away, or anything. It 
was just this compulsion. But when I got 
out of  the military then I was free to do 
what I wanted to do, right, and pretty 
much was how I… So anyway, I tried to – 
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So anyway, Indians of  All Tribes, Alcatraz, 
and this is when I stepped back into the 
Indian peoples community - It was 
through this inter-tribal political thing, 
right? And then my – at that point – then 
my – things became, started becoming very
defined to me. I mean, you know, in a lot 
of  ways I feel like, well I… my mind 
opened up for me, right? To be able to 
more clearly understand a lot of  things I 
didn’t understand while trying to live in the
white world, so to speak. You know, have –
trying to, uh, trying to believe their way of  
life really had things to offer to the human 
being itself. See, I never found that in the 
white world. There’s a part of  their, um, 
what I would call their general mind set 
thought process. It’s not based upon 
respect to the human being, really, more to
the… I find that to me it seems like it’s 
based more upon glorification, alright, of  
images of  self  and material consumption.”

00:09:07 Interviewer: “So can you tell us just briefly 
the background to that, ah, to that action?”

00:09:16 JT: “At Alcatraz, uh… it was based upon 
the 1868 Fort Laramie treaty and it was 
students and people from the community, 
the bay area, they occupied the island, 
reclaiming it, saying that on the stipulation 
of  this treaty, the 1868 treaty, that, uh, that 
the, um, Indian people had the right to 
reclaim the land that had been abandoned 
by the federal government, alright? So that 
was the technical terminology for the 
taking of  the island. The reason for the 
taking itself  was that, like I said, we were 
poor and it was very racist and it was an 
attempt to speak up to that. And so for the
mechanics of  it, we wanted a spiritual and 
cultural centre and we wanted these 
physical things on the island for the 
mechanics of  it, alright? For the necessity 
of  feeding just our, our human spirit. We 
were speaking out against what was going 
on, you know, and we were there for 19 
months or something like that and in the 
end the government took it back but, but 
by then we had moved on. I mean, we 
were- we had defined what we were 
starting to do- I mean, we were starting to 
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define- and then more political activism 
then picked up in various parts of  the U.S. 

00:10:56 Interviewer: “And- and in your own 
situation, how- had you kind of  moved 
into that organisation, into the AIM, at 
that point or later or...?” 

00:11:09 JT: “You see, Indian- the Alcatraz 
occupation was Indians of  All Tribes 
Alcatraz. We didn’t know who the AIM 
was at that time. It was just the people 
there and we made up this name we took 
it… and the name was appropriately put 
together so that it respected the identity of
everybody that came – that we just became
Indians of  All Tribe Alcatraz. I met the 
AIM people, uh, maybe six or seven, uh, 
sometime within six months of  this 
occupation, I remember meeting various 
individuals, like Banks and Belcourt and 
…, I remember meeting these people at 
different places and, uh, but I was from an 
entirely separate political entity, lets say, 
even though we have our commonalities 
but we got along real well, right. And, uh, 
ah, and so I worked a lot of  things with 
them, we went to a lot of  demonstrations, 
did a lot of  things, I mean, we worked 
together. But I was always operating from 
my base, Indians of  All Tribes, and when 
we got removed from the island I ended 
up in Oklahoma and I was doing some 
organising there around Indian students 
having long hair, the males, because it was 
a big deal… So anyway, uh, and a lot- a lot 
of- anyway we did a lot of  really effective 
things in Oklahoma. The Indian people 
there were ready, they wanted to speak out 
themselves, right, so we had a lot of  
momentum, a lot of  things happening in 
Oklahoma. But at that point I belonged to 
no organisation, it’s like it is now, really. At 
that point I belonged to no organisation, 
um, because Indians of  All Tribes, that was
good for the Alcatraz occupation but they 
took the island back- we couldn’t be that 
anymore, see? So, and then- a lot of  the 
people I worked with in Oklahoma started 
AIM chapters because AIM was the 
organisation that was out recruiting as an 
organisation. But I didn’t recruit for or 
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against AIM, I just I knew the people, I 
like the people, we had this whole thing, 
right? And then in ’73 I was made co-
chairman of  AIM and, um, I spent 6 or 7 
years as their chairman.”

00:13:50 Interviewer: “Um, ’73? You were AIM 
chairman in ’73?”

00:13:57 JT: “Yeah, I became chairman of  AIM in 
’73 and I remained their chairman until I 
think about 1980 and then I- I- abolished 
the position, alright? I walked away from it 
at that time and I abolished it because 
there were too many titles.”

00:14:15 Interviewer: “Mm. Can you talk us through
that progression? I mean, that’s a seven 
year period that obviously a lot of  
things…”

00:14:23 JT: “The United States government fought
a war with us in those seven years, right? 
Killed a lot of  people, jailed a lot of  
people and robbed a lot of  land. And, um, 
the effects of  that war are there in the 
massive poverty, the unemployment and 
just the repression that comes down that 
way. I mean, it’s still going on in some ways
but we – we had many, many- in every 
instance, I mean what happened was what 
that we were raising our- redressing our 
right to express our grievances, our 
freedom of  speech and organisation. And 
the govt. used lies in their propaganda and 
control of  the media, right, to basically 
create an image of  us that we really 
weren’t. And every progression of  that 
imagery that the government would was 
creating was escalating the amount of  
violence that was being directed against us.
We never went into a situation that I know 
of  where we were the aggressors. Even 
when it came to the days of  ‘limited armed
conflict’, and it was extremely limited when
we look at the overall thing, such as 
Wounded Knee and another few takeovers,
right? And the fire fight in Oglala in 1975, 
um, but basically we were always just trying
to defend ourselves, basically. Alright? I 
mean, we need…” [Plane passes overhead 
and recording stops]  
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00:16:11 Cut to JT again after the plane has passed. 
Interviewer prompts JT: “In 1975…”

00:16:13 JT: “So during those AIM years, ah, I got 
to learn a lot of  things. We were always 
taking the position, from Alcatraz through 
the AIM years, that the govt had an 
obligation to honour the treaties and 
because the treaties are laws, right, I mean 
we say ‘treaty’ because that’s what we’re 
used to saying but treaty is law. The United
States government recognised five types of
law: Common law, criminal law, 
constitutional law, statute law and treaty 
law. So we spent this period, from Alcatraz 
through AIM from ’69 into the 80’s, trying 
to get the United States government to 
honour the law. We were saying the word 
treaty but in effect we were pushing for the
legalisation, right, of  something, right, and 
we were attacked very unjustly, very 
violently, brutally for it, right? And um, we 
had been through the periods of  time 
where there were sympathisers and we 
were a cause and people sympathised for 
us but they didn’t understand, and they 
been very supportive at times, but they 
didn’t really understand the grind – the 
grind is every day, every year. Not just as 
long as somebody’s interest is there. They 
back up a little bit, right, and then they 
change the form. So we went through all 
of  that, right, and you know- I don’t know 
what to say. The government very- they 
murdered people and they used laws 
against us and, you know, it was all to get 
land and it was all to keep us quiet and it 
was- they didn’t want any dissent.” 

00:17:55 Interviewer: “… was talking about…” 
[The question asked is too quiet to be 
heard.]

00:18:14 JT: “Well, they murdered Annie May. They 
told her they were going to do it and they 
did it, you know. Ah, but they murdered a 
lot of  people, you know. Annie May is one 
of  the people that her story got out to a lot
of  people but they murder a lot of  people 
whose names we’ll never know, you know. 
I mean, it was very violent, you know, and 
at some reservations it was particularly 
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more so than others and Pine Ridge was one
of  those. The Duck Valley Reservation in 
Nevada was one. Some of  the reservations 
back east, you know. And because we were 
all band together, you see, we would get 
together and be in these large groups – 
well, they couldn’t take us on that way 
because it was not something they could 
hide as easily, so it was just like sniper 
attack. It was just like them sitting in a tree 
sniping you off  one at a time. They’d wait 
until you’re not all together then they’ll kill 
somebody over here and they’ll kill 
somebody over here and they’ll kill 
somebody over here and pretend it’s not 
political, right? And the public at large 
chooses to remain stupid to what’s going 
on, right? And ‘oh, yeah, right, it’s just 
unexplained things happening’, you know? 
But there’s an explanation – everything a 
man does has an explanation for it, right?” 
[laughs]

00:19:34 Interviewer: “With Annie May, um, was 
there any- any pretence, if  you like, at 
seeking to find out what had happened or 
was there any kind of  image that..?”

00:19:49 JT: “They tried to cover it up. I mean, you 
know, they found her body and, uh, the 
rancher found her body and anyway they 
said that, uh, an unidentified Jane Doe had 
died of  exposure. But everybody knew it 
was Annie May and they called them on it 
and made- made them bring the body back
up and re-examine the body, right, and it 
was her hands- they’d cut off  her hands. 
When they found her body, the FBI cut 
off  her hands and sent them back and then
buried the body as a Jane Doe, right. And 
then when the hand identification came 
back said it was Annie May- and they had 
said she died of  exposure but she had been
shot in the back of  the head by I think it 
was a .32 calibre bullet and, um… But the 
FBI, they knew who she was when they 
found her, you know, but it’s never been… 
established who killed her. But David Price
at the FBI, he was the man – one of  the 
people in charge of  what was going on at 
Pine Ridge in the 70’s and around ’75 
because Annie May was killed in ’76. Uh, I 
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mean he told her he was going to kill her, 
she didn’t give him the names of  who was 
involved in the fire fight, didn’t give him 
the information he wanted from that fire 
fight in June of  ’75 when the FBI agents 
were killed. He told her he’d kill her, told 
her she wouldn’t live another year and she 
didn’t, as a matter of  fact, and, uh, she may
have lived about 6 months, five or six 
months after he told her.”

00:21:27 Interviewer: “Can you give us just a little 
bit of  brief  background on what that fire 
fight was about?” 

00:21:36 End of  John Trudell interview.

00:21:37 View of  a town centre at night with a 
theatre or concert hall in the distance, its 
signs lit up in flashing lights.

Paramount
Concert Hall,

Seattle,
Washington,

U.S.A.

00:21:45 Camera zooms in on the concert hall and 
the sign proclaiming ‘Paramount’ and 
‘Midnight Oil’. Camera stays on the sign 
for several seconds before gradually 
zooming back out.

00:22:20 Camera zooms in and out on the sign a 
couple more times with varying speed and 
accuracy.

00:23:22 Tape goes black.

00:24:15 End of  DPM0000053_0025

RETURN TO ITEM LIST

Prepared 2015 by LW and IE, from audition sheets by JW
Last updated November 19, 2015 



V03965_1

Performer/speaker(s): John Trudell

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Seattle, Washington, U.S.A

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03965_1

DPM0000053_0026

DAC0000053_0026

00:00:00 Slate record 1988 Seattle,
Washington,

U.S.A

00:00:07 John Trudell talking about the various 
crimes committed against American Indian
people and their role in the politics of  the 
Indigenous rights movement in America.

00:02:48 The interviewer asks whether the integrity 
of  the government is at stake when dealing
with American Indians and how laws are 
selectively enforced within Indian 
communities.

00:03:13 J.T.: “You see, things like integrity and the 
things – you know, we’re human beings so 
that means we have human aspects, which 
are the physical aspects, and we have being 
aspects which are the spiritual aspects, 
right. And we have to strengthen some of  
the aspects of  being, the spiritual aspects. 
There are things like integrity – there are 
just certain things of  the self  that 
represent the self  and, yes, very 
dramatically, drastically, horrendously 
threatened because that drains the will to 
live. It drains the spirit, the life out of  
people. And, you know, reality as I perceive
it, right? I live in a civilisation, I’m 
surrounded by a civilisation that is isolating
itself  from the past and the future. This 
civilisation does not adhere to or follow its 
religious teachings. Thou shalt not kill, 
steal, or have greed or envy, or any of  the 
things – honour the father, the mother, 
everything – they don’t. They live in this 
pretense rationalisation that they’re 
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fulfilling these teachings, right, but they’re 
not. And if  they were to be truthful with 
themselves, they are not. So when I see 
that they have turned their backs on the 
religious teachings, then to me it’s like they 
have no sense of  connection, you know, to
their past….” 

00:05:01 John Trudell goes on to discuss the way 
that Western civilisation is violating their 
religious teachings they are poisoning their 
own future. He equates the callous 
disregard with which Western culture treats
its own future with ‘the living dead’ 
(presumably not zombies but rather those 
who are dead inside with a care for the 
future or the consequences of  their 
actions).

00:08:16 Cut to the interviewer (off-camera) asking 
Trudell to elaborate on the shift his 
political ideals underwent in the period 
before his family died and whether he was 
writing during this time.

00:09:04 J.T.: “when I was doing the political – from
’69 to ’79 during the most intense of  the 
political days…. During that time, no I 
wasn’t writing. That was the experience, 
what I was doing was the experience itself  
and I was totally into it – that was my life –
and I did good things because of  it, I made
some serious mistakes, but it was my life. 
And then in 1979, persons unnamed at this
point murdered my family in the Duck 
Valley Indian Reservation in Nevada and it 
was at the time, or six months after, that I 
started to write. And the writing was 
therapy in the long run because I wanted 
to be a bomb, I wanted to explode. But I 
knew I wasn’t a big enough bomb, I 
couldn’t be a big enough explosion… I 
started writing during that time and, uh, 
with the writing I, in a way, found a 
direction because to understand about the 
politics, it was after the fire in Nevada that 
I had to think about a lot of  things. And 
like I say before the fire, my family was a 
part of  my life, the politics, the movement 
– that was the total of  my life, so I had to 
face a lot of  things. But in the process of  
that, when the world changed and I looked
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around and I saw everybody I knew I 
realised that these weren’t the people that I
thought I knew. I was chasing certain 
things here, you know, and now there is 
time for reality. Reality must be perceived 
in a entirely different way and when I had 
to do that, I had to change my relationship 
with a lot of  people… because I could no 
longer believe in the superficiality of  
intent.”

00:11:46 He continues on to recount his gradual 
disillusionment with politics and its 
inflexibility, its competitiveness. He views 
it as being a glorified popularity contest 
diametrically opposed to his own personal 
ideologies. Trudell goes on to talk about 
his writing as an alternative for getting his 
message to an audience without the 
constraints and perverting influence of  a 
sanctioned political agenda.

00:18:26 Cut to road shots – forest and 
miscellaneous pastoral scenes.

00:19:00 View of  Seattle: Close-up of  the Space 
Needle before zooming out to view the 
city at night

00:19:23 Camera pans right to reveal the city and 
passing traffic before panning back left and
zooming in on the Space Needle yet again.

00:21:22 Sequence of  shots repeated twice.

00:23:01 Recording cuts to black.

00:24:55 End of  DPM0000053_0026

RETURN TO ITEM LIST
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V03966_1

Performer/speaker(s): Stuart Kellaway; Mandawuy (Bakamana) Yunupingu; other Yothu Yindi band 
members; residents of  Warm Springs Indian Reservation

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice; Indigenous peoples – North America

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53); Confederated 
Tribes of  Warm Springs

Places: Seattle, Washington, and Warm Springs Indian Reservation, Oregon, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03966_1

DPM0000053_0027

DAC0000053_0027

00:00:00 Slate record Paramount
Concert Hall,

Seattle,
Washington,

U.S.A.

00:00:28 View of  the façade of  Paramount concert 
hall, panning up and down the main sign. 

00:00:58 Continue panning down to crowd outside 
on pavement, milling around and entering 
the hall.

00:01:13 Pan back up to the top of  the Paramount 
sign before panning down, yet again, and 
zooming out to view street level.

00:02:05 Cut to wide shot of  Paramount hall as 
viewed from across the street, zooming in 
on the crowd out from

00:02:35 Footpath opposite Paramount concert hall.
Stuart Kellaway emerges from behind a 
road sign and approaches the camera, 
greeting and joking with the cameraperson.
Camera pans around to Paramount.

00:02:58 Stuart Kellaway positions himself  in front 
of  the camera in the shot with the hall as 
per the directions from the cameraperson.

00:03:09 Stuart: “Here we are at the Paramount… 
it’s a really good place, lots of  people like 
to go here. It’s old and this is where the gig
is.” He turns to look at it. “And it’s all…”

00:03:24 Cameraperson: “Tell us all about what you 
did in Seattle today, Stu.”

00:03:32 Stuart: “Oh, I didn’t nothing”
Cameraperson: “No, just tell us the story 
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about here we are in Seattle…” 
Stuart: “Okay, here we are in Seattle and 
today Cal went and got his tarot cards read
and it all went really well, except he was 
going to meet a beautiful girl with 
something around her neck. So Cal’s got to
be wary tonight, but apart from that it 
should be a pretty good gig. By the looks 
of  it.”

00:03:55 Camera: “What did you find today?”
Stuart: “Ah, we didn’t find anything in 
particular.” 
Camera: “Yes, you did, you found a 
special…”
Stuart: “Ah, the Roma Bar. How could I 
forget?” 
Camera: “Tell us about it! ‘Here we are 
in…’”

00:04:06 Stuart Kellaway tells a brief  story about a 
coffee shop that the band found that made
excellent coffee.

00:04:28 Kellaway interview ends.

00:04:30 Warm Springs Indian Reservation. Shot of  
dry, dusty yard with some old machinery 
and a car sitting in it. Camera pans left 
across the yard to a house.

Warm Springs
Indian

Reservation,
Oregon, U.S.A.

00:04:53 Cut to shot of  a dilapidated tipi with its 
frame partly exposed. It appears to have 
been constructed using traditional 
methods, i.e. wooden poles, though it is 
longer than the conical shape usually 
associated with tipi. Beside the tipi is a dirt 
road with some cars parked in the distance 
and another tipi behind it partly obscured 
by a screen of  trees. 

00:05:08 Cut to closer shot of  the cars.

00:05:17 Camera pans left, keeping the cars in the 
shot, to view the surrounding pine forest.

00:05:30 Cut to clear shot of  partly-obscured tipi 
from the earlier shot. This one is conical 
and in significantly better condition than 
the longer tipi. In the foreground there is a
barbed wire fence and a decaying set of  
drawers.

00:05:44 Yothu Yindi band members walking along 
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the dirt road, meeting with one of  the 
residents of  the reserve. They greet each 
other and chat briefly. Mandawuy 
(Bakamana) Yunupingu is missing from the
group because he’s sleeping on the tour 
bus still. They start walking down the road 
and the camera films them walking away.

00:06:54 The band walking through the yard and 
toward the house filmed earlier. On closer 
inspection, the house is also significantly 
rundown. The Indian man (the owner) 
enters the house.

00:07:10 Guided the Indian man’s son, the band 
explores the area, the remains of  the tipi 
and other detritus, speaking to each other 
in language. The boy leads them to the 
conical tipi and they investigate the inside. 
One of  the band members comments on 
the similarity of  the landscape to that of  
Australia, though almost all of  the 
conversation occurs in language. They 
come out of  the tipi and continue to 
converse standing around it.

00:11:52 Camera pans around and zooms in on the 
boy standing at the opening of  the tipi. 
One of  the members asks the boy about 
the book he’s holding and then leans in to 
whisper something in his ear.

00:12:18 The boy begins to talk: “This is – this is 
our school right here.” [he gestures at the 
tipi] “This is our schoolhouse; this is our 
school yard, that’s where we live up there” 
[points behind the camera, presumably 
toward the house] “That’s our tipi long 
house over there. That’s where we were 
supposed to have our religion services. 
That’s my dad over there. Him and my 
aunty started the school.” [someone asks 
his name] “Oh! Ti. Tiwani. It means sweet 
smell of  the forest – like this forest, you 
walk into this forest and smell the sweet 
smell of  the forest like berries.” [He 
laughs]

00:13:02 Cut to view of  the yard surrounding the 
house. There are many broken down cars 
and ramshackle plywood huts scattered 
around it. The crew and band members 
wandering around the yard. Some of  them 
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are walking into the house, others begin 
playing basketball.

00:15:41 Inside the house: The band members and 
the host and his wife/partner are sitting in 
the lounge room. The band is looking 
around the house and at all the belongings.

00:17:08 Outside the house: band members leaving 
the house to walk around the property 
some more.

00:18:12 Cut to the group walking uphill along a dirt
road, conversing in language, towards the 
tour buses. Mandawuy Yunupingu talks to 
the owner of  the property quietly at the 
head of  the group.

00:20:01 Screen goes black.

00:20:19 End of  DPM0000053_0027

RETURN TO ITEM LIST
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V03967_1

Performer/speaker(s): Witiyana Marika; Milkayngu Mununggurr; Mandawuy (Bakamana) Yunupingu; 
residents of  Warm Springs Indian Reservation

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice; Indigenous peoples – North America

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Warm Springs Indian Reservation, Oregon, U.S.A

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03967_1

DPM0000053_0028

DAC0000053_0028

00:00:00 Slate record 1988 Warm Springs
Indian

Reservation,
Oregon, U.S.A.

00:00:07 Witiyana sings in language while playing 
bilma and Milkaygnu plays yidaki at Warm 
Springs Reservation. Their audience 
consists of  elders from the community and
the other Yothu Yindi band members. 
They are in the long house on the 
reservation. 

00:03:31 Witiyana is showing some traditional 
Yolngu art to the elders, explaining the 
animals in the image and their relevance to 
Yolngu people. The painting is of  a female 
and male water goanna in the spiritual 
water.

00:05:30 A couple of  children run through the 
room and the camera pans to follow them 
before panning back to see another elder 
woman joining the audience. Witiyana and 
Milkaygnu play and sing together again.

00:09:18 The song ends and the band members 
converse with the elderly ladies. Witiyana 
discusses the religious beliefs of  the 
Yolngu with an elder woman. She 
reciprocates and elaborates on the religious
beliefs of  the people on the reservation. 
She is very soft spoken; difficult to hear 
clearly. They further discuss the division of
their respective knowledge into 
secret/sacred and that fit for public 
dissemination.

00:11:08 Witiyana talks about his bilma (ironwood 
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clapsticks) and mentions its place in the 
law of  the Yolngu people. The elder 
women are very impressed with the 
hardness of  the wood and its potential use 
as a pestle for pounding roots. The request
for some ironwood be sent to them

00:12:10 Witiyana explains, mostly in language, to 
the camera that the elder women are 
sisters. He carries on speaking in language 
to the camera.

00:14:25 The elders getting up and moving around 
the long house. The camera pans out to a 
wide shot of  the entirety of  the hall. There
is a table set up in the middle of  the room 
for a meal, though everyone sits on the 
benches running along the walls in the hall.

00:14:53 Close-up shot of  Milkaygnu sitting on the 
benches with Mandawuy. In the 
background, drums are being beaten and 
the voice of  a boy sings, joined by others. 
The camera pans left to show two men, 
young boy and a small child singing and 
playing the drums. It is a traditional song 
of  the people from Warm Springs (exact 
affiliation is unknown; Warm Springs is a 
confederacy of  different tribes). They sing 
a number of  songs together in language.

00:20:29 Cut to a woman and child bringing plates 
of  food to the table. In the background, 
more Native American music is played. 
Camera pans right to the performers.

00:23:42 Footage cuts to table legs. People talk in 
the background.

00:23:53 The band and the elders of  Warm Springs 
sit around the table in preparation of  
eating. The elder ladies begin singing, 
presumably a blessing or prayer before 
eating.

00:24:40 The screen cuts to black mid-song.

00:24:15 End of  DPM0000053_0028

RETURN TO ITEM LIST
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V03968_1

Performer/speaker(s): Yothu Yindi; residents of  Warm Springs Indian Reservation

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice; Indigenous peoples – North America

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Warm Springs Indian Reservation, Oregon, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03968_1

DPM0000053_0029

DAC0000053_0029

00:00:00 Slate record 1988 Warm Springs
Indian

Reservation,
Oregon, U.S.A.

00:00:21 Yothu Yindi sharing a meal with residents 
and elders from the Warm Springs Indian 
Reservation. Various close-ups of  the band
and their hosts as they eat.

00:03:01 Cut to a woman talking to the camera with 
her children beside her. The camera zooms
in on her face as she talks animatedly and 
gesticulates.

00:08:50 Camera pans left to reveal that it has been 
Mandawuy Yunipingu that the woman has 
been conversing with. The camera 
continues to pan between the two as they 
talk.

00:11:32 The camera zooms in on one of  the elder 
women standing and seeming to make an 
announcement. She is appears to be selling
the band souvenirs to take away with them,
mostly textiles in a variety of  colours and 
patterns.

00:14:34 The tape goes black.

00:14:38 Recording starts up again with an interview
of  Yothu Yindi’s main host while on their 
visit to the Warm Springs Reservation. He 
talks to the camera. In the background is a 
small cluster of  buildings, possibly a 
farmstead.

00:17:17 The camera zooms in on the buildings in 
the background before panning right 
slightly to focus on the man’s face as he 
talks. Camera zooms back out.
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00:21:49 Interview seems to wrap up, The Warm 
Springs man steps out of  the frame as the 
camera slowly zooms in to the houses in 
the distance.

00:21:57 Interview ends.

00:22:00 Cut to empty lot situated between forested 
hills. Camera pans 360 degrees, giving a 
view of  the band playing with a ball in the 
lot, the tour bus, and some nearby 
buildings.

00:10:33 Close up of  some buildings, possibly a 
church, with boarded up windows. Camera
pans quick to the left while zooming out 
before panning slowly to the right to give a
view of  the buildings and surrounding 
countryside. 

00:23:49 Footage goes back.

00:24:06 End of  DPM0000053_0029

RETURN TO ITEM LIST
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V03969_1

Performer/speaker(s): Mandawuy (Bakamana) Yunupingu; other Yothu Yindi band members; Elders and 
residents of  Warm Springs Indian Reservation

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice; Indigenous peoples – North America; 
Transport – Road

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Warm Springs Indian Reservation, Oregon, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03969_1

DPM0000053_0030

DAC0000053_0030

00:00:00 Slate record 1988 Warm Springs
Indian

Reservation,
Oregon, U.S.A.

00:00:07 Two female Elders are seated in front of  
rocky hills in the background, they are 
wearing blankets around their shoulders, 
one wears a black dress with red rose 
motif  and has braided hair, and the other 
wears a turquoise polka-dot scarf  wrapped 
around her hair. The camera focuses on 
one then the other as they talk about an 
issue (tape is silent throughout). 

Over exposed until 00:02:14.

00:03:24 Camera zoomes out, women are seated 
side-by-side in folding chairs, the woman 
on the left picks up a toddler and places 
them on her knee. 

00:04:41 Camera zooms back in on one woman 
then the other, discussion continues. 

00:09:50 Camera on a third female Elder, wearing a 
rainbow blanket over her shoulders and 
hair braided with fur. The discussion 
continues with her participating.

00:12:02 The three Elders disembark from a bus, 
along with children, and members of  
Yothu Yindi.

00:12:28 Highway footage from dashboard POV, fir 
trees and scrubby hills. Vehicle turns off  
into a community. Camera focuses on hills 
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as the vehicle slows. 

00:15:33 Passenger-seat view of  bus driver sipping
from a plastic bottle. 

00:15:57 Mandawuy (Bakamana) Yunupingu seated, 
laughing and conversing with band 
member, other band members resting 
around him. Band equipment such as amps
and cords are in the space. 

00:19:36 Unidentified boy, woman and female 
Elders of  Warm Springs Indian 
Reservation enter through the room and 
are seated. All laugh and talk with 
members of  Yothu Yindi. Introductions 
and shaking hands. 

00:23:07 Footage goes back.

00:27:45 End of  DPM0000053_0030

RETURN TO ITEM LIST
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V03924_1

Performer/speaker(s): Mandawuy (Bakamana) Yunupingu; other Yothu Yindi band members; Midnight Oil

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice; Music – Traditional

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Indiana University Auditorium, Bloomington, Indiana, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03924_1

DPM0000053_0031

DAC0000053_0031

00:00:00 Slate record 14
October

1988

Indiana University
Auditorium,

Bloomington,
Indiana, U.S.A.

00:00:12 Yothu Yindi performing at Bloomington. 
Mandawuy introduces the members of  the 
band involved in the traditional 
performance and talks a little about the 
band’s philosophy. Yidaki and bilma are 
played as well as traditional dancing.

00:03:29 After the first song, the band performs a 
song about the kangaroo.

00:05:00 The Gudurrku (Brolga) song is performed, 
followed by one last song.

00:09:39 Traditional component of  band joined by 
the rest of  Yothu Yindi on stage. They 
begin their set by playing Into the 
Mainstream and continue to play several 
other songs. 

00:14:04 Mandawuy (Bakamana) Yunupingu: “This 
song is about identity.” The band plays and
Mandawuy begins singing in language.

00:18:03 They play another song, Homeland 
Movement.

00:21:40 Recording cuts off  mid-Yothu Yindi’s 
performance to Peter Garrett and 
Midnight Oil on stage. They perform US 
Forces. Peter Garrett dances somewhat 
frenetically around stage as he sings.

00:24:15 End of  DPM0000053_0031

RETURN TO ITEM LIST
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V03925_1

Performer/speaker(s): Yothu Yindi; Midnight Oil; Peter Garrett

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Bloomington, Indiana, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03925_1

DPM0000053_0032

DAC0000053_0032

00:00:00 Slate record 14
October

1988

Indiana University
Auditorium,

Bloomington,
Indiana, U.S.A.

00:01:39 Yothu Yindi mid-performance at 
Bloomington, Indiana. They play two more
songs.

00:09:07 Yothu Yindi finish their set and leave the 
stage to much applause.

00:09:18 Cut to Midnight Oil on stage. Their set is 
quite elaborate: a recreation of  an outback 
scene with kangaroos, dingoes, an old 
truck, corrugated iron water tank and a 
working windmill. They open by playing 
Beds are Burning

00:13:42 Stage lights dim momentarily as the crows 
applauds. The lights come back up and the 
band begins playing the introduction to the
next song.

00:13:55 Recording cuts to Midnight Oil further 
into their set, mid-song. The camera 
focuses on Peter Garret as he sings before 
zooming out to a wide view of  the stage 
and part of  the audience. The camera 
repeats this motion throughout the 
performance.

00:16:40 Song ends and stage lights dim.

00:16:43 Close-up of  Peter Garrett striking a 
somewhat funerary pose on stage, arms 
crossed over his chest and lit dimly with a 
purple and red wash. The light brightens 
slightly. He appears to be rocking his body 
slightly to a beat though no music plays.
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00:17:20 Camera begins to zoom out to view the 
rest of  the band on stage, music begins to 
build in the background.

00:17:33 Peter Garrett starts talking or reciting 
lyrics, not singing, but his words have the 
rhythm and cadence reminiscent of  a 
poem. He thanks Yothu Yindi for 
performing, as well as to John Trudell and 
Graffiti Man, and then begins to expound 
passionately on the injustices done to the 
Indigenous peoples of  Australia and the 
corruption of  the Democratic process.

00:22:30 Peter Garrett begins to sing in earnest with
no instrumental backing.

00:23:09 The rest of  the band begins playing. The 
song is The Dead Heart. The camera pans 
out to give a wide shot of  the stage and 
part of  the audience directly in front 
before zooming back in.

00:26:02 Recording cuts to black.

00:26:33 End of  DPM0000053_0032

RETURN TO ITEM LIST
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Performer/speaker(s): Yothu Yindi; Mandawuy (Bakamana) Yunupingu; Stuart Kellaway; Cal Williams

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Cleveland, Ohio and Bloomington, Indiana, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03926_1

DPM0000053_0033

DAC0000053_0033

00:00:00 Slate record 1988 Cleveland, Ohio
and Bloomington,

Indiana, U.S.A.

00:00:07 Band and crew members on the tour bus, 
talking amongst themselves with music 
playing in the background. The 
conversation is inappropriate.

00:03:17 Cut to view of  the highway and surrounds 
passing out the right side of  the tour bus 
windscreen. Camera pans left to view the 
highway proper and other motorists. 

00:03:39 Band members in the bus talking 
indistinctly. Music plays loudly in the 
background.

00:04:16 Recording goes black briefly and then cuts 
to more footage of  the highway and 
passing motorists. Someone plays the 
guitar in the background as the band 
members and crew talk amongst 
themselves. The road signs indicate they 
are heading toward Indianapolis.

00:05:00 View of  surrounds and houses as seen 
from traveling tour bus. Guitar continues 
to be played in the background with music 
from the radio being played over the top.

00:04:03 Cut to Stuart Kellaway playing the guitar 
and singing a country song, still in the tour 
bus. The song ends and he continues to 
pluck idly at the guitar as he thinks of  a 
new song to play. He plays another song 
before stopping and joking with other 
band members, still picking at the guitar.

00:09:38 Recording cuts to Stuart mid-song, playing 
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the guitar again. He appears to be playing a
Midnight Oil song and doing an 
impersonation of  Peter Garrett.

00:10:11 Cut to Stuart standing in the back of  the 
tour bus singing an ABBA song (Mamma 
Mia) along to Cal Williams playing the 
guitar off  camera. The rest of  the band 
joins in singing. They sing another song, 
camera focusing on Cal Williams and he 
plays the guitar and sings. The camera then
begins to wander, looking at the recording 
crew, the floor, Stuart as he makes food in 
the bus kitchenette and then out the front 
of  the bus. They have just left Ohio.

00:13:57 Stuart in the bus kitchenette, fetching his 
food gingerly from the microwave. In the 
back ground, Cal plays something heavily 
Spanish-influenced on the guitar. It 
provides a humorously dramatic 
soundtrack to Stuart’s attempts to retrieve 
his food. The camera zooms in on Stuart’s 
meal: a microwave hamburger. The music 
switches to country music as Stuart 
attempts to eat the super-heated burger. 
There is more singing.

00:18:59 Cut to a close-up of  one of  the Yothu 
Yindi band members staring out at the 
passing scenery as they travel. Camera 
zooms in and out on his face a number of  
times. There is a harmonica playing in the 
background, some chatter amongst the 
road crew and band. A guitar begins 
playing and Stuart Kellaway singing. 

00:19:41 Close-up view of  a map of  the U.S. pinned
to the tour bus wall. Camera pans down to 
Mandawuy (Bakamana) Yunipingu sitting 
at the table beneath the map, writing. The 
same scene is shot from a couple of  
different perspectives.

00:21:05 The recording goes black.

00:21:45 End of  DPM0000053_0033

RETURN TO ITEM LIST
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V03927_1

Performer/speaker(s): Cal Williams; Witiyana Marika; Stuart Kellaway

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Bloomington, Indiana and Detroit, Michigan, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03927_1

DPM0000053_0034

DAC0000053_0034

00:00:00 Slate record 1988 Indiana University
Bloomington

Campus, Indiana,
U.S.A.

00:00:10 Cal Williams playing the guitar and 
Witiyana Marika playing yidaki together on
the grass beside the parked tour bus. 
Camera zooms in on Witiyana before 
zooming out to show one of  the road crew
sitting beside them.

00:00:59 Cut to pedestrians walking in a park, 
focusing on two women as they walk away 
together. In the background, the yidaki is 
played briefly.

00:01:13 View of  Stuart Kellaway and Witiyana 
walking in the park carrying a guitar and 
yidaki respectively. They play (and Stuart 
sings) as they walk towards the camera.

00:03:05 A chipmunk moving around a rock wall. 
Chipmunk disappears into a crevice in the 
rocks. Camera zooms out to wider view of
a tree and the stream running beside the 
rock wall.

00:03:45 Camera zooms out further to include the 
pathway at the top of  the rock wall and 
more of  the trees.

00:03:50 Witiyana and Stuart talk with some 
students from Bloomington campus about 
beer on campus and the differences 
between Australian and American 
universities. One of  the students in 
particular, a young man, propounds some 
of  his anarchist longings and his 
predictions about what the future will be 
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like politically, artistically.

00:06:27 Views of  students walking around 
Bloomington campus walkways. Witiyana 
and Stuart enter the frame and walk 
towards the camera along the walkway, still 
carrying the guitar and yidaki. They greet 
the cameraman and walk off  camera.

00:07:27 Two students joking around in front of  the
camera.

00:07:35 Street scene. Pedestrians walking around 
the streets, cars passing. Camera zooms out
to view more of  the street.

00:08:10 Bicycle racks and a cyclist riding away from
the camera. Camera zooms in on a young 
man sitting on the curb reading a piece of  
paper.

00:08:37 Cut to view of  entrance to forested area. 
Camera pans right to street scene and cars 
passing.

00:08:50 Close-up of  a squirrel as it rifles through 
detritus. The camera follows its progress 
for a while before zooming out to see a 
stonework building in the background, 
covered in ivy. Camera zooms back in on 
the squirrel retrieving a nut from the soil.

00:10:00 View of  a stone bridge surrounded by 
trees, following some pedestrians as they 
walk over it. Zoom out to wide angle view 
of  bridge and surrounds.

00:10:16 Pedestrians walking through a park, a busy 
street in the background. Zoom in on a 
pair of  joggers as they run, panning to 
follow their progress through the park.

00:11:35 Cut to man in red sweater walking towards 
the camera. He walks out of  the frame just
as a woman jogs into it.

00:12:10 People gathered outside the entrance of  a 
building. Some enter while others continue
to loiter. Camera zooms in.

00:12:45 Front steps of  university building, students
entering and exiting. Zoom in on three 
students conversing on the steps.

00:13:40 View of  a bus, as seen from behind, 
people boarding and the bus pulling away 
from the curb.
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00:14:01 Close-up view of  street signs in Detroit: 
Grand Boulevard West and General 
Motors Boulevard. Camera pans right to 
street view as an ambulance passes by. 

Detroit, Michigan,
U.S.A.

00:14:56 More Detroit street views and generic 
urban scenes. View of  highway overpass 
sign and cars passing beneath. Camera 
zooms out to distant view of  highway and 
overpass before zooming back in to the 
sign.

00:16:11 View of  Detroit city street, camera zooms 
out to see high-rise apartment buildings. 
Cut to footage of  more high-rise buildings 
in distance with street scene in the 
foreground.

00:16:59 View of  a large sculpture of  an arm with a 
fisted hand suspended in a pyramid. The 
camera zooms out to reveal that the 
sculpture is situated in the centre of  a 
roundabout.

00:17:23 Office buildings, apartment complexes, a 
train overpass etc.

00:17:39 Cut to two men sitting on a park bench, 
talking, as viewed from behind.

00:18:01 Detroit as viewed from a moving car. 
High-rise buildings and street scenes.

00:18:37 Close-up of  Good Year sign. Camera 
zooms out to show highway and overpass, 
cars passing. Camera zooms back in on 
sign before zooming back out quickly. 
Close-ups of  cars on the highway.

00:20:00 Recording goes black.

00:24:15 End of  DPM0000053_0034

RETURN TO ITEM LIST
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V03928_1

Performer/speaker(s): Peter Garrett; Bart Willoughby

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Detroit, Michigan, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03928_1

DPM0000053_0035

DAC0000053_0035

00:00:00 Slate record 15
October

1988

Detroit, Michigan,
U.S.A.

00:00:11 View of  the historical site of  “Motown 
Sound” in Michigan and its information 
sign. The company was started in 1959 
(and was in business until 1972) with an 
$800 loan from the savings club of  Bertha 
and Berry Gordy, Sr., family. It was 
originally called Tamla Records and made 
their first national release in August 1959 
with Money (That’s What I Want). The word 
“motown” was coined by the founder of  
the company in order to have a company 
name that reflected the Motor City. The 
word was incorporated into the company’s 
name on April 14, 1960. In the same year, 
the company produced its first gold 
record, called Shop Around. In 1968 the 
company, which had grown from a family-
oriented business to an international 
enterprise, moved its business operations 
to 2457 Woodward. Motown provided an 
opportunity for Detroit’s inner-city youth 
to reach their full potential and become 
“super stars”.

00:01:13 Close-up of  the Motown Museum sign.

00:01:22 Façade of  Henry Ford Hospital. 

00:01:50 Street view of  Detroit with General 
Motors building in the distance. 

00:02:57 Cut to tour buses idling in a car park. 
Camera pans left to view the loading dock 
behind the buildings.
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00:03:19 Close-up of  Yothu Yindi road crew 
performing some minor maintenance on 
one of  the tour buses. Camera zooms back
out to wide view of  the buses in the cark 
park.

00:03:59 Cut to children in school yard (behind a 
chain link fence) playing and wrestling on 
the ground. Some of  the children realise 
they’re being filmed and start dancing 
around in front of  the camera.

00:04:44 Children continue dancing. One of  the 
band/crew members (Bart?) asks the 
children’s names, asks them a couple of  
questions about where they think he comes
from, where they are. The children are 
excited when they think they’re on TV.

00:08:20 Sound and lighting crew setting up the 
instruments on stage.

00:08:31 In front of  the Masonic Temple, Detroit 
and sign detailing the concerts that will be 
held in October – zoom in on Midnight 
Oil and back out again a couple of  times.

00:08:59 Cut to children from earlier, rapping and 
beatboxing. 

00:12:37 Children continue to rap and dance. They 
are joined by some older children who 
then commandeer the camera.

00:13:32 An older boy tries to persuade the camera 
man to pay him to rap in front of  the 
camera. He introduces his two brothers 
instead. The children start to say good bye 
as they have to return to class.

00:15:14 Cut to the car park of  the Masonic 
Temple. The camera pans left as it follows 
a group of  seniors entering the building. 
Pan right and zoom in across the car park 
to children from earlier playing in the yard.
Camera zooms out.

00:15:54 Cut to two men directing cars in a car park,
collecting parking fees. Camera zooms out 
to wide shot of  car park and cars entering. 
Camera pans left to view cars, trucks and 
surrounding buildings.

00:16:33 Interview with woman in car park.

00:16:47 Peter Garrett and road crew talking beside 
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one of  the trucks carrying the gear. Pan 
across to some audience members in the 
parking lot. Peter Garrett approaches the 
camera and says something to the 
cameraperson and walks off  camera.

00:17:30 Audience members milling about in the 
parking lot.

00:18:04 Cut to alleyway behind the theatre, sound 
equipment is being moved into the 
building and local kids playing basketball. 
Cars drive up the alley and into adjoining 
car park where they are directed by men 
with orange flags. 

00:19:17 Children racing in an alley behind school 
yard.

00:19:38 Recording goes black.

00:26:13 End of  DPM0000053_0035

RETURN TO ITEM LIST
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V03929_1

Performer/speaker(s): Yothu Yindi; Witiyana Marika; Rodriguez; Mandawuy (Bakamana) Yunupingu

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Detroit, Michigan, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03929_1

DPM0000053_0036

DAC0000053_0036

00:00:00 Slate record 15
October

1988

Masonic Temple,
Detroit, Michigan,

U.S.A.

00:00:18 Yothu Yindi backstage in the Masonic 
Temple, Detroit, before the show. Witiyana
Marika, a crew member and Rodriguez are 
chatting about meeting up after the 
performance. They say they’re from 
Australia, Rodriguez expresses how nice 
Australia is and asks for the band’s 
autographs.

00:01:39 Band members washing the paint from 
their hands in the sinks. Rodriguez 
exchanges information with the band, 
figuring out where the band comes from in
relation to Sydney. They shake hands and 
say their goodbyes but no-one leaves the 
room.

00:03:28 A man tells the band they have another 
five minutes before they’re due on stage.

00:03:34 Security guard standing in the doorway of  
the band’s dressing room, Rodriguez 
standing in the background. 

00:03:51 Stuart Kellaway tuning his bass guitar in 
from the mirror. The camera pans right to 
the band getting kitted out in their 
traditional dress.

00:04:30 Cut to Rodriguez still in the dressing room,
digging around in a bag for a camera. He 
asks for a photo of  him with the band. 
The band leaves the dressing room and 
arranges themselves in the nearby stairwell 
for the photo. Rodriguez thanks the man 
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who took the photo and says he hopes to 
meet Midnight Oil also.

00:06:50 Witiyana plays the bilma for Rodriguez 
while singing. Rodriguez is thrilled. The 
camera pans around the dressing room at 
the band preparing to go on stage and 
leaving the room.

00:07:36 On stage, the band is introduced by an 
unknown man and Mandawuy (Bakamana)
Yunupingu walks on stage to introduce 
himself  and the band members as the 
crowd applauds.

00:08:46 Mandawuy walks off  stage and the 
traditional section of  the band begins to 
play. They perform a number of  Yolngu 
songs about the brolga, kangaroo etc.

00:18:13 The purely traditional component of  the 
performance ends and the yidaki is joined 
by drums and guitars.

00:18:30 Cut to Yothu Yindi on stage mid-
performance. They are playing Into the 
Mainstream. Camera zooms in and out from
a wide view of  the stage from stage right 
to close-ups of  each of  the band members
as they play.

00:21:02 Cut again to Yothu Yindi in the middle of  
another song, camera focusing primarily 
on Stuart Kellaway as he plays the bass 
guitar before switching to other band 
members as they dance.

00:22:11 Close-up of  Mandawuy as he sings, before 
zooming out to include Witiyana and 
others in the shot, dancing.

00:23:48 The song ends and the recording stops.

00:23:49 No image. Audio of  Yothu Yindi playing.

00:24:06 The audio ends.

00:24:10 End of  DPM0000053_0036

RETURN TO ITEM LIST
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V03930_1

Performer/speaker(s): Yothu Yindi; Midnight Oil; Stuart Kellaway; Bart Willoughby; Witiyana Marika

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Detroit, Michigan, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03930_1

DPM0000053_0037

DAC0000053_0037

00:00:00 Slate record 15
October

1988

Masonic Temple,
Detroit, Michigan,

U.S.A.

00:00:11 Yothu Yindi on stage in the Masonic 
Temple, Detroit, mid-performance. 
Camera follows various band members as 
they move around on stage as viewed from
stage right.

00:04:36 Camera veers away from the stage sharply, 
rocking back and forth before being 
righted and focused back on stage from a 
slightly more forward perspective than 
previously. Yothu Yindi continues playing. 
The camera stays on Witiyana, Mandawuy 
and one of  the dancers as they stand and 
sing along the front of  the stage.

00:07:37 Camera once again veers away from the 
stage and into the dark before being 
righted again at stage right, viewing the 
band from behind.

00:08:50 The performance ends and the crowd 
applauds. The band leaves the stage.

00:09:06 Cut to Midnight Oil on stage in the 
Masonic Temple. Peter Garrett is talking to
the audience while trying to find his 
microphone stand. He holds up an 
Australian Indigenous flag that was made 
for the band. It is slightly modified and has
black and red text across the face of  it. It is
not clear what the text says.

00:10:22 Midnight Oil begins playing Beds are 
Burning. The camera follows the lead 
guitarist as he moves across the stage, 
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other band members move around in the 
background. Occasionally the camera will 
focus on the other band members before 
inevitably coming back to the lead guitarist 
as he plays.

00:14:30 The song ends.

00:14:33 Stuart Kellaway (Yothu Yindi) standing 
beside a 44 gallon drum full of  rubbish. 
Bart Willoughby (Yothu Yindi) walks on 
camera a tries to take Stuart’s banana. Bart 
walks off  and Witiyana Marika asks what 
time they are leaving as Stuart continues to
eat his banana.

? Detroit, Michigan,
U.S.A.

00:15:30 Cut to the road crew and band members in
the doorway of  the tour bus. One of  the 
drivers is sitting on the bus dashboard and 
looking at a map. Rap music plays in the 
background. Camera pans around to the 
right to reveal one of  the other road crew 
sitting just out of  the frame. They’re 
talking about when the buses will be 
leaving.

00:16:01 Camera pans right again, focusing on the 
rest of  the crew and band members 
loitering beside the buses, waiting. They are
finally told that they’re leaving and reboard
the bus. Witiyana says goodbye to the 
camera before getting on the bus.

00:17:00 Wide shot of  one of  the buses and 
surrounding cityscape. The bus pulls away 
from the kerb and into traffic. The camera 
zooms in on the traffic lights the bus has 
stopped out before zooming back out to 
view Detroit city.

00:18:01 Cut to one of  the tour buses on the road, 
pulling up to a kerbside. The horn is blow 
once.

00:18:16 Street views of  Detroit as viewed from the
tour bus. Camera zooms in on a 
McDonalds sign as it passes.

00:18:26 Bus pulls on to highway, leaving Detroit.

00:20:28 Camera zooms in on a stadium as they 
pass it on the highway.

00:20:40 Close-up of  Eddie, the tour bus driver, as 
he drives. He speaks briefly.
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00:15:17 Cut to footage of  the tour bus driving 
along the highway before pulling off  to 
enter the border crossing station (into 
Canada).

Canada-U.S.A.
border

00:22:23 Tour bus pulling alongside toll booth at 
border crossing. Camera pans right to view
bridge into Canada before panning back 
left to see the bus driver conversing with 
the woman in the toll booth. He takes the 
ticket and pulls away. 

00:22:43 View of  bus driving over the bridge into 
Canadian territory. Camera pans to view 
out the side of  the bus of  the river passing
beneath the bridge and the ships on the 
water.

Canada

00:24:01 Cut to Bart Willoughby and one of  the 
crew members sitting in the stationary bus.
The camera pans left to the rest of  the 
crew and band clustered around the door 
of  the bus, smoking and drinking coffee.

00:24:35 Footage ends. Screen goes black.

00:27:48 End of  DPM0000053_0037

RETURN TO ITEM LIST
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V03931_1

Performer/speaker(s): Mandawuy (Bakamana) Yunupingu; Viola Thomas

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Detroit, Michigan, U.S.A. and Toronto, Ontario, Canada

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03931_1

DPM0000053_0038

DAC0000053_0038

00:00:00 Slate record 1988 Detroit, Michigan,
U.S.A.

00:00:07 Audio begins. No image.

00:00:10 Image reinstated. Views of  cityscape and 
river out the side of  the tour bus as it 
travels over a bridge. Band and crew talk in
the background.

00:01:15 McDonald’s restaurant and a close-up of  
the sign out front. Camera pans right to 
show the tour bus idling in the car park.

00:01:30 Inside the front of  the tour bus with the 
bus drivers drinking from McDonald’s 
cups and pulling burgers from a take-away 
bag. Witiyana Marika sits in the 
background.

00:01:58 Cut to Bart Willoughby and some of  the 
crew members receiving their meals at the 
McDonald’s counter. Camera focuses on 
the women moving around behind the 
counter, bagging the food, before 
following Bart out of  the restaurant.

00:03:39 View of  the tour bus in the parking lot and
Bart & co. returning to the bus with the 
food. Bus driver blows the bus’ horn once.

00:03:52 Inside the moving tour bus, looking out 
the front window, as the two bus driver 
switch places without pulling over.

00:04:08 Witiyana sitting in the back of  the tour 
bus, smoking and talking to others.

00:04:14 View out front windscreen of  the bus and 
the scenery passing along the highway. 
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Music plays in the background over the 
radio. Camera pans left to view of  bus 
driver. Some close-ups of  the road lines as 
they pass. In the background, one of  the 
road crew gives the bus driver his 
directions.

00:5:46 Cut to the bus drivers switching places 
again without stopping the bus. Close up 
on the road as viewed over the bus driver’s 
head.

00:06:06 Fields beside the road and the asphalt as 
they pass. Camera pans up from the 
asphalt to view of  the highway and passing
motorists.

00:7:30 Eddie (one of  the drivers) as he drives. 
Music plays in the background.

00:08:02 View of  one of  the crew sitting at the 
table inside the bus, sorting through 
miscellaneous papers and placing them in 
an envelope. Camera pans right slightly to 
focus on the map of  America stuck to the 
wall beside the table. The camera zooms in
on Minnesota and Dakota before zooming 
back out and back in again. Camera zooms
out yet again and pans slightly to the left to
view the crew member rifling through a 
briefcase before he turns to ask someone 
off  camera how they’re feeling.

00:09:05 Cut to view of  highway through front 
windscreen of  the bus.

00:09:47 Close-up of  bus driver as view from 
slightly behind the driver’s seat. The bus is 
moving slowly; there appears to be heavy 
traffic. Camera pans to look out the front 
window of  the bus at the traffic. Camera 
pans back in to look at the driver.

00:11:33 Screen goes black momentarily.

00:11:38 Close-up of  a woman (Viola Thomas) with
a microphone: “…Tell us a little about 
your group and what tribe you’re from?”

Toronto, Ontario,
Canada

00:11:47 Camera zooms out to show Mandawuy 
(Bakamana) Yunupingu sitting next to 
Viola Thomas: “My name’s Bakamana 
Yunipingu, my skin is Gudjuk, my 
universal totem is the – is the crocodile. 
Ah, my identity is … Our band, um, name 
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is Yothu Yindi. Yothu Yindi means 
‘mother and child’ or ‘people and the land’.
Yindi means ‘big’ literally, yothu means 
‘little’. In our understanding, we use that in
ceremonial, um, purposes to get more 
together people, ah, so that there’s, um… 
Yindi is people that are the bringers of  
people, of  human beings and yothu means 
offsprings. So that way we have, um, ah, an
opposite situation. Ah. We understand the 
world as either duwa or yirritja; opposites. 
That’s how our name means – that’s what 
it means.”

00:12:59 V.T.: “Ah, could you share with us a little 
bit about your people from - from 
Australia, like how many Aboriginal people
live in Australia?”

00:13:08 Mandawuy: “I think, um, there would be 
about twenty-two thoU.S.A.nd people or, 
um, living in Australia. Yolngu people, 
Aboriginal people. Um, ah. It’s, um – like 
the part where we come from, there’s 
people who is based in a central area where
colonisation was the, uh, was the situation. 
We were in the beginning free people, 
living in harmony with the land, um. Not 
staying in one particularly place, we used to
move around a lot. And since the white 
man came, um, they kind of  got us 
together to one central place and that’s 
when we started to become victims of  
oppression and that’s how – that’s how, 
um, the white man assimilated – 
assimilated us and made us victims of  
oppression. Right now we’re trying to 
bring about a kind of  understanding to the
rest of  the world as far as indigenous 
people’s rights is, in understanding the 
world, living in harmony with the world, 
with the Earth – Mother Earth – and, uh, 
trying to give, give a perspective as to how 
we want people to understand how we live,
how we should live in the future.”

00:14:44 V.T.: “How did the group, uh, come about 
coming together?”

00:14:49 Mandawuy: “Well it was, um, just by, um, 
me in particular organising my situation in 
terms of  political awareness in my own 
community and telling the rest of  the 
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world – the rest of  Australia, um, through, 
um, through the kind of  understandings 
that I’ve got. Um, my main area was in 
education, um. It was through education 
that I started to look and see just how – 
how our people has been treated the last 
200 years – that’s when the white man 
came. And to make sure we have been 
subjects to, uh, victimisation through white
man’s colonisation and, ah, you know, ah, 
assimilation. Although, we are free now. 
We’re free to think. In order to do that 
we’ve got to try and make sure that, uh, 
our ways of  thinking, through land rights, 
through, um, a kind of  understanding that 
we’re bringing about so that people other 
than Yolngu, other than Aboriginal, can 
start to appreciate just how much we can 
offer in terms of  living in harmony with 
Mother Earth.”

00:16:20 V.T.: “Ah, do the, ah, Aboriginal people in 
Australia, are they, are they, living on 
reserves just like folks at – like indigenous 
people in Canada.”

00:16:28 Mandawuy: “Yeah, well. The place where I 
come from in the Northern Territory, 
um… We’re sort of, um, starting to go 
back to out own traditional grounds where 
we have ties with religion, we have ties 
with the land, we have ties with our songs, 
we have ties with our dances, and all that. 
We’re trying to reorganise ourselves from 
being fragmented since the white man 
came because they tried to break down our
culture through the ways that they’re good 
at and we’re trying to decolonise our minds
so that we can work out, we can make sure
– map out the shape of  things for 
ourselves and bring about autonomy. We 
can start to practice our own way of  
thinking and to educate children so that 
they feel proud of  who they are.”

00:17:30 V.T.: “Do the, ah, Aboriginal people have 
representation in the government structure
in Australia?”

00:17:35 Mandawuy: “Yeah, various organisations 
like land councils, land councils are pretty 
well, uh, pretty political in that way, and, 
uh, they’re sort of  powerful and, uh, that 
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sort of  – they speak on behalf  of  their 
people, their communities. What we’re 
trying to do right now is to try to get those
lands that were stolen from us and we’re, at
this point in time, trying to negotiate a 
treaty. … We need to be recognised in the 
constitution of  Australia. That seems to be
the big fight at the time. And our situation 
here is to bring that about musically – 
musically, through our music, to make sure 
that government understand just what 
we’re on about and – and create a kind of  
consciousness that needs to be happening. 
That, that’s what we’re lacking since, um, 
since white man’s been on top of  us, we’ve
been under the thumb of  the white man 
and the oppressors. They seem to have put
us there and said ‘okay, you’re allowed to 
do this’ without thinking about how much 
we have in relation to the land, in relation 
to life, in relation to culture.”

00:19:04 V.T.: “Are you the one that’s mainly 
involved in the writing of  the lyrics and the
writing of  the music?”

00:19:08 Mandawuy: “Yeah, well, uh, I’m the main 
song writer in the group. Band leader as 
well. And, um, you know, my songs 
basically talk about Yolngu people – 
Aboriginal people – our way of  thinking, 
our life – lifestyles, um, our relation to the 
land, to the environment, to the wildlife 
and basically talks about how it is now in 
the contemporary situation to bring about 
a kind of  understanding that can be 
interpreted, say, to an ordinary person out 
on the streets. So that they can understand 
through the lyrics, through the language 
that white man use, but, um, to bring 
about that musically so that people can 
understand, is what we’re talking about.” 

00:20:04 V.T.: “What kind of  response have you 
been getting on your tour in term of  your 
– from your, from your music?”

00:20:13 Mandawuy: “Well we’ve, ah… It’s been 
basically good, in a way, cause here in 
mainstream America and Canada the 
people have been sort of, uh, appreciating 
what’s been presented on stage because the
main power that’s, ah, that’s been drawing 
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people’s attention has been – has been the 
traditional side of  things. To be able to see,
ah, a band on stage doing the brolga dance
or the kangaroo dance, uh, and then – then
to – for them to see the transition from - 
from that into contemporary… but it’s the 
same meaning as being, uh, being brought 
out to the crowd, to the audience it’s – it’s 
a skill to make sure that people understand
just what we’re talking about, what we’re 
trying to bring about, uh. Change is what we
need, change in order to, uh, be 
recognised. And the key area that we’ve 
identified is that music is the key because 
it’s universal and we enjoy doing what we 
are doing.”

00:21:34 V.T.: “With, uh, with the style of  music do 
you find that you have to compromise as 
an aborigine in terms of  the, the, the, the 
language – compromise in the sense of  
making it more acceptable to the 
mainstream? Because I noticed that one of
your song is called Into the Mainstream.”

00:21:55 Mandawuy: “Yeah, well, compromise I 
think is part of, part of  what we’re trying 
to do is… Making the white man 
understand, understand just what we’re 
talking about if  it’s an issue with land 
rights, if  it’s an issue in health, if  it’s an 
issue in education – see the main areas that
we’ll look into, what political leaders, what 
Yolngu people are talking about is to make 
sure that the white man understands and 
don’t treat whatever it is that we’re talking 
about as trivial because we’ve been in 
Australia for forty thoU.S.A.nd years and 
what is in our minds is what counts. We 
generate - we generate that kind of  
thinking not through technology, not 
through writing it down on pieces of  paper
like the white man has done, we always put
it in our minds and, and through art in 
bark paintings, cave paintings, through the 
art of  dancing – there’s all sorts of  levels, 
you know, that people must understand just
how indigenous people work. And for me, 
this time around is a big experience 
because I’ve gone through those levels, 
um. Whether it was through my father 
telling me stories about ancestors, through 
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attending initiation ceremonies and getting 
me up to that level because it’s a skill and 
Aboriginal people understand that. No 
other person can understand that, what we 
talk about.”

00:23:50 V.T.: “Uh-huh, so the, so the diversity and 
the medium ... There with the Aboriginal 
people from Australia and it’s not 
something that’s just new, it’s not 
something that’s beginning.”

00:24:01 Mandawuy: “It’s never been like, it’s never 
been like – people, people tend to think 
that land rights and sacred sites and all that
kind of  thing, people like white men, white
men and mining companies and all those 
people think that we’ve just been created 
like in the last 200 years or so or something
like that. But as well as being there, it’s our 
heart, it’s our nation, it’s a part of  what we 
are and it’s through those situations, 
through those…”

00:24:36 Screen goes black.

00:25:03 End of  DPM0000053_0038

RETURN TO ITEM LIST
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V03932_1

DPM0000053_0039

DAC0000053_0039

00:00:00 Slate record 1988 Toronto, Ontario,
Canada

00:00:09 Audio without image. Mandawuy 
(Bakamana) Yunupingu talking about the 
bilma and yidaki and the experience of  
Yolngu children.

00:00:36 Image reinstated. Mandawuy: “... looking at
the contemporary world, looking at the 
Western world than feel for themselves in 
their hearts that what, what’s going down is
what they need to be, um, helping – 
helping our tribes or helping a particular 
tribe or a particular clan with. That’s the 
unity that we want.”

00:00:57 Viola Thomas: “How did, um, ah… You 
were mentioning that you’re in the process 
of  putting out an album, ah, of  your 
music, which will be your first album. 
What is the name of  your album?”

00:01:10 Mandawuy: “Um, our first album is called 
Homeland Movement.”

00:01:16 V.T.: “Are you getting a lot of, ah, exposure
as well in Australia with you music both in 
terms of  mainstream radio stations and, 
um…”

00:01:28 Mandawuy: “Yeah, well, it’s, um, sort of  – 
we’re still young. We’ve only been on the 
road two and a half  years and, uh, right 
now we’re in the process of  negotiating 
our contract deal with one of  the major 
record companies in Australia. And this 
trip ‘round to the States and Canada will 
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help in, you know, sort of  getting that deal 
finalised. But, um, I think it’s going to 
happen.”

00:01:54 V.T.: “So you’re looking at a major 
recording company for the production of  
that album?”

00:02:00 Mandawuy: “Yeah, well, we hope so. What 
we’re trying to do now is to feel our range 
with the mainstream, into the mainstream, 
music because I think, um, it’s never been 
done before, really. Touring with Midnight 
Oil, um, John Trudell and Graffiti Man, 
sort of  helps us as a band to, um, work out
just what’s there in front of  us and how we
should encounter it as we go along. It’s a 
part of  learning, learning for us – a 
learning process for us. But it also allows 
us for the kind of  interaction that should 
be occurring for White Man’s dream and 
Yolngu Man’s dream because the 
mainstream shouldn’t be isolated, right. 
The mainstream situation only occurs in a 
white situation but it also occurs in Yolngu
situation because mainstream is formal way
of  understanding, understanding the world
or understanding the universe. It so 
happens that we’ve got a mainstream 
stream situation. But at this point in time, 
what we’re trying to do is not give – to 
treat it as though it’s any old Yolngu band 
but we’d like to go right down to the tree 
root level also and particularly drawing on 
emphasis on traditional understanding of  
all this – all this culture in the world. We’re 
trying to offer something to the white 
people, to the rest of  the world.”

00:03:45 V.T.: “Uh huh, well, do you find, uh, uh, do
you find in Australia with the Aboriginal 
people in appropriation, has there been a 
share of  appropriation, use and an abuse, 
of  your music?”

00:03:58 Mandawuy: “Well, what, um – tradi-
traditionally, we’d like to keep our 
traditional format of  cultural music as pure
as possible. We’re always careful that we 
don’t, we don’t try and, ah, misuse it 
because our leaders have warned us already
because of  that. We don’t want to make it 
as if  it’s, um, trivial, or it’s not worth it like 
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that because it’s our power base, really. We 
like to draw from the traditional before we 
can start talking that English, talking that 
English lyrics or anything like that because 
we use a traditional power base as a form 
where we can then create, develop a new 
way of  thinking.”

00:04:55 V.T.: “So then there’s a whole form of  
protocol in terms of  certain songs that are 
sacred, that are ceremonial that you as 
Aboriginal people of  Australia are the 
protectors and the keepers of, maintaining 
those ceremonial and sacred songs in that 
respect.”

00:05:00 Mandawuy: “Mm-hmm, I mean, you know,
like there’s songs that, um, there’s songs 
that we’re allowed to give for public 
viewing – yeah, social songs – but there’s 
songs that we keep because they’re 
religious, you know? We treat it religiously, 
as if  it’s something precious. We don’t like, 
we don’t want to expose it, and because of  
that – that’s what binds our culture 
together. That’s our fight for land rights. It 
purely is set on that basis. It’s those 
understandings of  the world, of  the 
creators, the people, our ancestors, all 
those – all those people in the past has 
maintained it, has been consistent with the 
balance of  the environment, the balance 
of  the Earth. Bearing that in mind, we’d 
like to expose some of  those things are 
public, that are unrestricted, but keep what 
we want to for the…”

00:06:22 V.T.: “What, ah, what, ah, what kind of  
songs would be mainly for social songs? 
Would they be, ah, celebration songs that, 
ah, celebrate the cycles of  the season, ah, 
songs that would celebrate rain giving…?”

00:06:41 Mandawuy: “Well, those things like, ah, say,
um, ah, for cleansing ceremonies, you 
know, like if  somebody dies. That’s public. 
We’ve got to get rid of  the spirits and that, 
so we have cleansing ceremonies, we have 
water – we wash the people who touch the 
dead, we wash them down and that purifies
them – the spirit (of  the dead person) has 
left them. Ah, smoking a house or, um, 
getting rid of  the spirits by burning leaves 
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and stuff  like that – that’s part of  our way 
of  thinking. Also, you know, imitating 
animals which is part of  our relationship 
between the land and human beings. Um, 
evolution is a part of  the whole situation 
‘cause Yolngu people believe that evolution
is what we are. Yolngu people – the people,
where I come from – believe that we 
developed in Australia. That’s why we’re 
strong, that’s why our songs have power. 
They relate to the earth, to the universe, as 
one people, as one way.”

00:08:00 V.T.: “How long has the group been 
together?”

00:08:03 Mandawuy: “Two and a half  years.”

00:08:07 V.T.: “And where would you say that the 
majority of  the influence for your music 
and fusion – how would you describe the 
mainstream fusion of  music?”

00:08:17 Mandawuy: “Ah, I got my influence for 
music from my immediate family, really, 
because one of  my older brothers starting 
writing his own material when he was 
about 30 and he influenced me a lot, ah, 
through that. And through other western 
music too. Um, but I got influenced from 
him, that’s how I got to write my own 
material because of  that influence from my
immediate family. Other musos too – other
Australian Aboriginal bands throughout 
the country. So I started from there.”

00:09:09 V.T.: “Did, uh, did you feel at all 
intimidated –“

00:09:11 The recording glitches momentarily and 
picks back up mid-conversation.

00:09:13 Mandawuy is talking about the process of  
making the yidaki, cutting the branch from 
the tree, hollowing it out and putting bees 
wax around the mouth piece. The 
interview asks whether this has to be done 
a specific time of  year, to which 
Mandawuy responds that yidaki can be 
made at any time. He then goes on to talk 
about how bilma (clapsticks) are made, 
what tree they are made from (ironwood). 
He also talks about status as expressed by 
the size of  the bilma and the individual 
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flare added to their design.

00:10:56 V.T.: “With the dance that’s a part of  the 
performance that you shared with us, is 
that a tradition dances that were done?” 

00:11:06 Mandawuy: “Yeah, well, uh, all those song, 
like the kangaroo – wallaby dance, the 
brolga one… what else was there? There 
was the courtship dance. That’s all derived 
from a particular clan group. In the 
beginning I said that there’s always a duwa 
and yirritja perspective that the Yolngu 
people have – um, ah, tonight’s 
performance was on the duwa side. I’m a 
yirritja, he’s a yirritja, he’s a duwa – he had 
the whole thing organised. So tonight’s 
performance was his side of  it, his tribe, or
their subsection.”

00:12:00 V.T.: “Oh. So the kangaroo dance was a 
reflection of  the spirit of  the kangaroo..”

00:12:07 Mandawuy: “Yeah, that’s what – in his way,
he relates to that wallaby. I sing about the 
red kangaroo – that’s different.”

00:12:16 V.T.: “Uh huh, so there’s different types. 
What’s the difference through the song?”

00:12:20 Mandawuy: “Just the lyrics, the home 
ground where you’re talking about.”

00:12:32 V.T.: “With the band, wanting to go on, 
you’re plans are to also distributing the 
music in north America as well?”

00:12:42 Mandawuy: “Well, we’d hope so. Um, I 
think that at the moment what we’re trying
to negotiate with this deal is just for 
Australia, but we’re going to be negotiating
America as well. That’s subject to 
negotiation that’s happening between the 
two companies.”

00:13:08 V.T.: “What advice would you want 
provide for indigenous people that are 
wanting to explore different mediums, 
both the traditional and the contemporary 
mediums in terms of  wanting to come out 
and do performances?” 

00:13:22 Mandawuy: “Well I’d like to offer any sort 
of  invitation to any indigenous people of  
this country, America, and I, ah, I want to 
suggest to John Trudell and Graffiti Man, 
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um, see if  they can come a tour with us in 
Australia but I think it would be really, 
really good if  we could get together 
Indigenous people from other countries – 
not necessarily in Australia, maybe other 
places as well, you know? It would be a 
really powerful situation.”

00:13:57 V.T.: “In Australia, I understand that there 
are a lot of  rodeos in Australia and I know 
in Canada, in western parts of  Canada, a 
lot of  our people are active in rodeos, a lot 
of  their music is country music. Is that the 
kind of  stuff  happening in Australia as 
well?”

00:14:17 Mandawuy talks about how a lot of  the 
musical and community activities that the 
Australian indigenous people are involved 
with are gospel groups and how they use 
those medium as a means of  expression 
for their views and beliefs.

00:14:49 Interview continues for a minute longer 
without audio before wrapping up.

00:15:24 V.T.: “I am Viola Thomas and I am 
involved with the Association for Native 
Development in the Performing and Visual
Arts in Canada. I come from the Shuswap 
tribe and there’s approximately seven to 
eight thoU.S.A.nd of  us in British 
Colombia…” Viola Thomas talks about 
the development of  the Association for 
Native Development in the Performing 
and Visual Arts in 1979 as a response to 
concerns within the community about 
cultural appropriation, recognition and 
damaging stereotypes about First Nations 
people in the media.

00:19:42 She goes on to talk about the language 
programs available in First Nations 
communities and the use of  various 
technologies to facilitate cultural diversity 
and the continuation of  traditional beliefs 
and knowledge. She also talks about the 
homogenising nature of  mainstream TV 
and how licenses are distributed in such a 
way as to limit cultural diversity as much as
possible. She mentions the role of  the 
government in suppressing cultural 
expression in native communities and the 
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politicisation traditional music.

00:24:48 Screen goes black.

00:24:59 End of  DPM0000053_0039

RETURN TO ITEM LIST
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V03933_1

DPM0000053_0040

DAC0000053_0040

00:00:00 Slate record 1988 Chicago, Illinois,
U.S.A. 1988

00:00:39 Recording of  TV screen on which a talk 
show interview is playing. A male talk 
show host is interviewing a psychiatrist and
Tom Sledd, a “sex addict therapist” (also a 
former alcoholic and sex addict), about 
sexual addiction. The first doctor, who 
runs a four week program for sexual 
addicts out of  a healthcare centre in New 
Orleans, speaks at length about the 
symptom complex of  sexual addiction and 
some of  the behavioural traits most 
frequently seen in his patients.

00:02:47 Cut briefly to footage of  vegetables being 
chopped up.

00:02:49 The TV programme continues, this time 
audience members are asking questions of  
the sex addicts on the show.

00:04:04 Cut to Mandawuy (Bakamana) Yunupingu 
talking to Debbie Scott in a hotel room 
about travelling around Australia. She 
begins interviewing him, asking about how
the tour with Midnight Oil came about.

00:05:57 Manadawuy: “Yeah, sure, um, we’d been – 
the band itself  has been going on for two 
and half  years and it’s through various 
occasion that we met up with the Oils back
in Australia. And we sort of, um, got the 
offer from them to tour with them in this 
tour because, um, they were sort of  
fighting for the rights of  indigenous 
people back in Australia and also 
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Aboriginal people that come from the 
States, like John Trudell and Graffiti Man. 
So it’s sort of  exciting for us, ah, in terms 
of  getting to that level with Midnight Oil –
exciting, a challenge for us to sort of  tell 
the world just what our rights are as far as 
political awareness is concerned with 
Australia and its Indigenous peoples.”

00:07:01 D.S.: “And you said you’ve been together 
for two and a half  years as a band. Have 
you travelled extensively throughout 
Australia?”

00:07:09 M: “Ah not – not, ah, throughout 
Australia, just around Sydney doing pub 
gigs. You know. Um, earlier this year we, 
we performed at the anti-Bicentennial gig 
down at Bondi and um that was sort of  big
occasion for us because we were 
performing with a lot of  people, a mass of
people, and that sort of  got us up to see 
just what the whole ‘rock and roll’ world is 
about, and to bring about a clear kind of  
message, because it was broadcast to the 
nation through the mainstream music 
industry. It was a good sort of  situation for
us to lock in and suss out the mainstream 
music industry.”

00:07:58 D.S.: “There was a lot of  different, um, 
bands and tribal dancers and so forth at 
that particular anti-Bicentennial Day 
event.”

00:08:06 M.: “That’s correct, yeah, because we had 
people come in from all around Australia. 
We had relations come down from 
Arnhem Land and all had one thing in 
mind that our message was to give a clear 
understanding as to the prior ownership of
the land and how we want recognition, and
sovereignty and all that kind of  situation. 
But as far as music is concerned, it was 
good to tell people how we understand our
world and how we see the world through 
the eyes of  the Aboriginal and identify 
how we can do it, tell our views through 
the art of  music. It’s a universal kind of  
situation, kind of  output to give the rest of
Australia. It’s what we’re fighting for and 
striving for.”
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00:09:08 D.S.: “Do you think that’s an effective 
means, then, for Aboriginal people? 
Music?”

00:09:11 M.: “I think it is, yeah. Especially our 
situation is very, very interesting in regards 
to presentation. We have two presentations
on stage. One is traditional, where we have,
ah, traditional songs using traditional 
instruments like the yidaki, the didgeridoo, 
and um the clapsticks and language. That’s 
it all together. Then we transition from 
traditional to contemporary music. It’s our 
way of  putting both worlds together, that 
sort of  thing, you know. Both ways view 
of  the world. You’ve got your traditional 
view of  the world and then you’ve got the 
contemporary view and we incorporate 
that on stage.”

00:10:04 D.S.: “How, um – I guess this will be a 
two-part question. How, number one, are 
people responding to that when you said 
that you played in the pubs in Sydney? And
number two, how are they responding to 
that here?” 

00:10:15 M.: “Well, I think, um… So far I’ve seen a 
lot of  people sitting back and listening to 
the lyrics and watching the dancers 
perform. Ah, it’s very different to, say, 
Australia because no-one knows just what 
sort of  culture we come from and they’re 
interested in watching and listening.”

00:10:44 D.S.: “You’re talking about the people 
here?”

00:10:46 M.: “Yeah, about the people here. And of  
course it’s kind of  reinforcing just how the 
Oils come about their message, you know, 
reinforcing the way that the Oils present it 
and tell the audience and also drawing on 
the real factors that we as Yolngu, as 
Aboriginal people, can do because it allows
us then to say freely for ourselves that 
‘Here we are, we’re the real people here.’”

00:11:24 D.S.: “That’s what you mean by the real 
factors, right?”

00:11:26 M.: “Yeah, yeah, real factors. No-one else 
can do it better for us. We can do it better 
because the presentation, people see better
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that it’s for real.”

00:11:38 D.S.: “Rather than telling someone about 
it, you can see it for themselves.”

00:11:41 M.: “Yeah, they can see it for themselves, 
they can hear it for themselves.”

00:11:43 D.S.: “Um.. Do you think– Are people 
shocked, you think? Or, I mean, do you 
think it’s an enlightening educational 
experience for them or… um… I mean, 
do you think that people are, um, really, 
really naïve prior to coming to a show and 
seeing what’s going on at the show? Do 
you think they’re very naïve to what’s going
on?”

00:12:07 M.: “I would think they are, you know. You
give allowances for that. I mean, in most 
cases people are naïve for other people’s 
culture. So working on that, I think that 
that then on stage, or wherever, whether it 
be making a speech or whether it be 
dancing or singing or whatever, you tend 
to lock them into your way of  thinking and
at least give them that access. To come in 
and see for themselves, even though it’s 
just a fraction, you know, because you can’t
learn about our knowledge in half  an hour 
or so, you know.”

00:12:45 D.S.: “Right, right. Now on this thing it 
says, um, talking about that your 
performances demonstrate aspects of  your
heritage, um, re-enacting the activities of  
kangaroos, crocodiles, and other birds in 
the region. Um, is there anyway you can 
explain that? Or do I just have to see the 
show?” [She laughs]

00:13:04 M.: “Well, to give you a sort of  insight into
it. See, our basic, um, re-enactment of  
what we perform is on the lifestyle and our
understanding of  our environment, of  our 
land, of  our religious affiliations with the 
earth, the stars, with the clouds… With 
animal life. Basically that’s what our life is 
all about. It’s centred on the land and the 
wild life and the environment and nature. 
And, um, you know, like, for example I am 
a crocodile man. Um, ah, my totem is the 
crocodile. I believe in its creation, I believe 
in our ancestors, how they talk about the 
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history of  the crocodile, how they can 
draw on its existence as an ancient animal. 
And now I can draw on the understanding 
that I’ve been given by my father, by my 
mother, by my relations. I can draw on this
philosophy in order to understand the 
world we live in, in the world that I live in.”

00:14:27 D.S.: “You can apply that in your everyday 
life.”

00:14:28 M.: “Yeah, I can apply it educationally, I 
can apply it to, in terms of  interaction with
other tribes because it provides a means to 
locking in with other tribes, other clan 
groups, uh, because it’s kind of  dialectical, 
you know. You can move in freely when 
you want to without being exiled or moved
away.”

00:14:50 D.S.: “By having that common spiritual-“

00:14:54 M.: “Affiliations, yeah.”

00:15:08 D.S.: “Okay then, switching gears a little 
bit. I was curious to know, first of  all, 
you’re the first Aboriginal man from the 
region to earn a tertiary degree and that 
was just in 1986 that you said..?”

00:15:20 M.: “Yeah, that’s when I, um, went for my 
BA in education.”

00:15:29 D.S.: “I guess, talking about being naïve or 
whatever, in 1986, that’s just so recent and 
this has no really taken place much before 
then?”

00:15:39 M.: “No, not anything of  that nature – at 
that level, that is. It was a negotiated 
situation, kind of, especially with the 
people, the institution that was offering to 
help us out to get to that level. Nothing 
like that has ever happened in the 
Northern Territory, so it was sort of  a test 
situation for us at that point in time. But, 
um, ah, I needed to get to that level simply 
because I wanted a challenge. I wanted to 
challenge the mainstream educational 
system in Australia and it was really 
something exciting but it sort of  gives 
Yolngu the way into tomorrow. It was a 
way into tomorrow. And I stuck it out and 
did it and achieved what I wanted to 
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achieve. And that helped me out, helped 
me, helped my community, as far as 
advancing Aboriginal development is 
concerned in the area of  education. Um, it 
sort of  helped me as a teacher for personal
development and as a leader in my own 
community because the way that we’re 
trying to tune and map – shape our school 
system is to draw on traditional values and 
beliefs and bring about the kind of  
relevant curriculum that doesn’t impose – 
that doesn’t fail you as a student. You 
know? It’s always been one-sided, biased 
views in the past but now we can say we’ve
done it, you know. This is how we want to 
shape our curriculum and more – drawing 
on cultural aspects of  things to maintain it,
to be consistent with our way of  living, our
culture, our heritage.” 

00:17:49 D.S.: “So this has given you the viewpoint 
of  a traditional city, urban. Aussie 
education and you can take that and use 
that with your – use that in your own land, 
is what you’re saying? You can combine 
them. Where did you get the degree at?”

00:18:06 M.: “From Deakin University in Victoria. I 
did a, um, external studies – it was a 
negotiated programme, right? The people 
that were running it had to negotiate with 
our leaders and I had to negotiate with my 
leader before I could do the course itself. It
meant that a lot of  talking had to take 
place before that thing had to be up and 
going.”

00:18:34 D.S.: “You had to negotiate because of  
them or because of  your own leaders or…? 
Why was…?”

00:18:38 M.: “Oh, the system itself, you know. 
There’s people there in the system that 
thought it was going to be a Micky Mouse 
cause. You know, people had a negative 
view-” “In the city?” “No around the 
Northern Territory. You know, people at 
our university, the Institute of  Technology 
in Darwin, people around that institution 
were sort of  naïve about that thing weren’t
going to work. But when it happened there
was a lot of  impact as to me succeeding 
and there was actually three of  us that 
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succeeded. Um, ah, there was two other 
people from the Northern Territory that 
did it and, um, the impact of  the course 
was totally different from, um, the kind of  
response that I got. Or what was going on 
around the system, especially at the tertiary
level, was that, um, you know, ‘why didn’t 
we think about this?’ You know, that sort 
of  thing. Then all of  a sudden people, you 
know, getting their views in and starting to 
come up with a course that will be able to, 
ah, involve all territory Aboriginal people 
at this one institution that we call 
Batchelor College which is an Aboriginal 
Teacher Education Centre.”

00:20:00 Mandawuy goes on to talk about the 
particulars of  the course that he did to get 
his degree. They continue to talk about 
education in Arnhem land and the 
difficulties mainstream education presents 
to indigenous people in terms of  access 
and what amounts to a foreign way 
thinking about the world and their place 
within it. He shares some of  his views 
about how indigenous education should be
approached and how to best incorporate 
Western education systems in indigenous 
communities in a culturally appropriate 
way.

00:24:16 Tape cuts to black.

00:25:28 End of  DPM0000053_0040

RETURN TO ITEM LIST
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Performer/speaker(s): Mandawuy (Bakamana) Yunupingu; Debbie Scott

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Chicago, Illinois, U.S.A.

Recording quality: Fair
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V03934_1

DPM0000053_0041

DAC0000053_0041

00:00:00 Slate record 1988 Chicago, Illinois,
U.S.A.

00:00:27 Continuation of  Mandawuy (Bakamana) 
Yunupingu being interviewed by Debbie 
Scott. They talk about teacher education in
the Northern Territory and the process of  
gaining a degree in education through the 
special programme run jointly through the 
Darwin Institute of  Technology and 
Deakin University.

00:02:09 Mandawuy talks about his role as principle 
of  a school in the Northern Territory and 
the Both Ways Education programme – a 
programme developed by Mandawuy 
incorporating the Yolngu way of  thinking 
about mathematics etc. into a Western 
pedagogical system in order to bridge 
some of  the gaps that exist in the 
Indigenous education status. In essence, it 
is a culturally appropriate pedagogical 
philosophy/framework for schools in 
indigenous communities.

00:09:30 Debbie Scott asks about the state of  
Indigenous Affairs and Land Rights at the 
end of  the Bicentennial years. Mandawuy, 
in turn, talks about promoting indigenous 
issues through music and stimulating 
dialogue in that way as he is not very 
political. He also talks about the lack of  
explicit and binding legislation regarding 
the rights of  Indigenous people, and the 
necessity for concrete recognition of  their 
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place in Australian society – politically, 
socially, legislatively, culturally.

00:12:28 Debbie Scott asks Mandawuy to elaborate 
on his experiences travelling with John 
Trudell and Grafitti Man, and the 
similarities of  experience between Native 
American and Australian Indigenous 
people regarding colonisation, their 
removal from their ancestral homes, land 
rights, human rights etc. He says that it has
been an inspiring experience.

00:16:55 No audio.

00:17:34 Audio reinstated. Someone off  camera 
(director of  the film?) is talking to Debbie 
Scott about the importance of  making 
films like the one that they’re currently 
filming for getting greater awareness for 
indigenous issues, particularly regarding 
the significant injustices afforded them by 
colonising powers, and the role of  the 
media in marginalising many of  these 
issues through preferential exposure.

00:20:37 Cut to Mandawuy playing the guitar quietly
on the hotel bed while off-camera Debbie 
Scott and the director talk about the role 
of  the media disseminating information 
about indigenous issues.

00:21:31 Screen goes black.

00:24:15 End of  DPM0000053_0041

RETURN TO ITEM LIST
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Performer/speaker(s): Yothu Yindi; Mandawuy (Bakamana) Yunupingu; Bart Willoughby; Stuart Kellaway

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Chicago, Illinois, U.S.A.

Recording quality: Fair
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V03935_1

DPM0000053_0042

DAC0000053_0042

00:00:00 Slate record 1988 Chicago, Illinois,
U.S.A.

00:00:10 View of  sign on street displaying a 
harmonica and the words “Cotton Chicago
Blues and More. Camera zooms out to 
show Mandawuy (Bakamana) Yunupingu 
walking underneath the sign and then off  
camera.

00:00:48 Camera cuts to Mandawuy standing on a 
street corner watching the cars go past.

00:01:12 Cut to a man talking into the camera on 
the same street corner about visiting 
Australia and Amsterdam.

00:01:35 Cut to same street corner and cars passing. 
Mandawuy crosses the road. Camera 
zooms in on railway bridge in distance 
before zooming back out to reveal 
Mandawuy talking to the man from earlier 
about music. The man asks for the place 
and time of  Yothu Yindi’s performance 
that night so that he can attend.

00:05:57 Cut to views of  Chicago streets and 
pedestrians. Mandawuy walking Chicago 
streets.

00:06:37 Close up of  pedestrians and a woman 
pointing at the camera.

00:06:48 View along street, Mandawuy rounding the
street corner and crossing the road to read 
posters in shop windows. Close ups of  
pedestrians on the street.

00:08:36 Mandawuy and two Chicagoans talking 
together on the street. 
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00:08:41 They are talking about the types of  music 
played most frequently in Chicago and 
blues bars.

00:09:54 A third man (the man from earlier who 
spoke about visiting Australia and asked 
for the venue details) joins the group as 
they talk together. A train passes overhead 
and drowns out most of  their 
conversation.

00:10:17 Cut to pedestrians waiting on side of  the 
road for the approaching bus. 
Miscellaneous shots of  Mandawuy walking
Chicago streets, pedestrians and traffic.

00:15:15 Outside Aragon theatre and sign 
announcing headliners (Midnight Oil). 
Mandawuy walking around Chicago streets,
entering the Aragon theatre. View of  
Lawrence train station and graffiti on train 
station signs.

Aragon Theatre,
Chicago, Illinois,

U.S.A.

00:18:08 One of  the Yothu Yindi band members 
(the dancer) playing Into the Mainstream on 
the guitar and singing. Mandawuy sitting 
on a couch in the same room reading the 
newspaper.

00:19:24 Cut to scenes from the street around the 
Aragon theatre on the evening of  the 
performance, zooming in on the sign 
announcing Midnight Oil as the headlining
act. Various close-ups of  the rail bridge 
and people waiting at the Lawrence station.

00:21:26 Yothu Yindi band members (Stuart 
Kellaway, Bart Willoughby and others) 
drinking on fire escape of  Aragon theatre 
overlooking the railway station. They 
watch the trains as they pass noisily by.

00:22:18 Screen goes black.

00:24:15 End of  DPM0000053_0042

RETURN TO ITEM LIST
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Performer/speaker(s): Yothu Yindi; Manadawuy (Bakamana) Yunupingu; Stuart Kellway; Witiyana Marika; 
Cal Williams

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Chicago, Illinois, U.S.A.
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V03936_1

DPM0000053_0043

DAC0000053_0043

00:00:00 Slate record 1988 Aragon, Theatre,
Chicago, Illinois,

U.S.A.

00:01:34 Manadawuy (Bakamana) Yunupingu and 
Stuart Kellway rehearsing back stage in 
Chicago (Aragon theatre). They play and 
sing while other band members move 
around the dressing room behind them. 
Various close-ups of  the guitar and the 
faces of  Stuart and Mandawuy as they play.
Witiyana Marika, previously lounging on a 
chair in the background, joins them in 
singing.

00:05:51 View of  the crowds inside the theatre 
waiting for the performance to begin. 
Camera pans right across the crowd before
zooming in on various patrons as they 
wait.

00:07:03 Cut to Mandawuy on stage introducing 
himself  and the members Yothu Yindi. He
also mentions briefly the râison d’être of  the 
band as an attempt to raise awareness of  
Australian indigenous issues and 
familiarising their audience with some of  
Australia’s indigenous culture. The 
traditional component of  the band begins 
to play and dance. They play a variety of  
traditional Yolngu songs, including those 
about the brolga and the kangaroo.

00:16:40 The traditional component of  the band 
continues to play while the contemporary 
section sets up in the background. They 
play Into the Mainstream.
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00:21:15 Into the Mainstream ends and the next song 
begins with Cal Williams on lead guitar 
before being joined by the rest of  the 
band.

00:21:43 Tape cuts to black.

00:23:03 End of  DPM0000053_0043

RETURN TO ITEM LIST
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Performer/speaker(s): Yothu Yindi; Midnight Oil; Peter Garrett

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Chicago, Illinois, U.S.A.

Recording quality: Fair
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point

Description Date Place 

V03937_1

DPM0000053_0044

DAC0000053_0044

00:00:00 Slate record Aragon Theatre,
Chicago, Illinois,

U.S.A.

00:00:09 Yothu Yindi on stage in Chicago at the 
Aragon theatre, mid-performance. Camera 
focuses primarily on Bart Willoughby as he
plays the drums. They play Homeland 
Movement and two other songs, the camera 
panning between the different band 
members as they move around on stage 
before coming back to focus on Bart.

00:13:10 Yothu Yindi’s performance ends to the 
sound of  applause and they walk off  stage.
The sound crew starts moving around on 
stage, preparing it for Midnight Oil.

00:13:26 Cut to Midnight Oil moving around on the
partially-lit stage in preparation of  their 
set.

00:13:35 Peter Garrett begins speaking and the 
follow spot comes up, illuminating Garrett 
as he dedicates the song Beds are Burning to 
John Trudell, Graffiti Man and Yothu 
Yindi.

00:14:02 Beds are Burning begins. Camera pans 
between the band members as they play.

00:18:18 Screen cuts to black.

00:24:15 End of  DAC0000053_0044

RETURN TO ITEM LIST
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Performer/speaker(s): Yothu Yindi; Midnight Oil; Paul Kelly; Mandawuy (Bakamana) Yunupingu

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
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Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Chicago, Illinois, U.S.A.

Recording quality: Fair
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V03938_1

DPM0000053_0045

DAC0000053_0045

00:00:00 Slate record 1988 Aragon Theatre,
Chicago, Illinois,

U.S.A.

00:00:08 Wide-angle view of  Midnight Oil on stage 
at Aragon theatre in Chicago. Camera 
zooms in on Peter Garrett as he sings 
before zooming back out to view the stage 
as a whole again.

00:04:07 The song ends and the lights dim. The 
lights come up again slightly and Peter 
Garrett begins telling the audience a story 
of  his own invention amounting to a 
jeremiad on the unequal distribution of  
wealth in Australia, the ineptitude and 
corruption of  politicians, and the threat of
nuclear war. This then segues into a 
discussion about the shallow and 
materialistic nature of  Western society as a 
whole as contrasted with the survivalist 
culture of  the Indigenous Australians. He 
concludes his speech by iterating that every
person is equal.

00:09:23 Peter Garrett picks up a harmonica and 
begins playing it and singing, accompanied 
by a lone guitar and the piano.

00:10:35 The lights pick up and the rest of  the band
begins playing as well; the song is The Dead
Heart.

00:15:20 The song and the concert end. Peter 
Garrett thanks the audience for having 
them.

00:15:23 Cut backstage with Paul Kelly, Mandawuy 
(Bakamana) Yunupingu and the rest of  

Prepared 2015 by LW and IE, from audition sheets by JW
Last updated November 19, 2015 



Archive item number Timing 
point

Description Date Place 

Yothu Yindi, drinking, smoking and talking
together. Speech is indistinct, too quiet to 
be understood properly.

00:19:02 Cut to Bart Willoughby in the front 
passenger seat of  the tour bus as it leaves 
Chicago. Scenery passes in the 
background.

Chicago, Illinois,
U.S.A.

00:21:15 One of  the band members sitting in the 
back of  the tour bus reading a newspaper.

00:22:25 View of  the highway and passing traffic as 
seen through the front windscreen of  the 
tour bus.

00:24:26 Screen cuts to black.

00:24:35 End of  DPM0000053_0045

RETURN TO ITEM LIST
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Performer/speaker(s): Yothu Yindi; Eddie; Stuart Kellaway; Mandawuy (Bakamana) Yunupingu; Witiyana 
Marika

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Milwaukee, Wisconsin, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03939_1

DPM0000053_0046

DAC0000053_0046

00:00:00 Slate record 1988 Milwaukee,
Wisconsin, U.S.A.

00:00:11 View of  Eddie, the driver, in the driver’s 
seat of  the tour bus with scenery passing 
in the background.

00:01:02 Various shots of  the highway and Eddie at 
the wheel and Mandawuy (Bakamana) 
Yunupingu laughing at the chatter over the 
radio.

00:03:47 Close-ups of  Stuart Kellaway in the back 
of  the tour bus laughing at the 
conversation on the radio.

00:04:45 Cut to views of  scenery along the highway.

00:05:31 Road crew member sleeping on the bus 
and more roadside scenery with rap music 
playing loudly in the background.

00:12:21 Tour bus arriving in Milwaukee and 
band/crew members disembarking the bus
while the bus sits idling in a parking lot. 

00:13:19 Yothu Yindi backstage in Milwaukee 
warming up for the performance later one.
They are playing Into the Mainstream. 
Camera zooms in on Mandawuy as he 
sings with Witiyana Marika in the 
background playing the bilma before 
panning left to Stuart Kellaway. 

00:15:57 The song ends. The band picks idly at their
instruments for a moment before 
Mandawuy begins playing Yolngu Boy in 
earnest, the rest of  the band joining in.
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00:20:29 Yolngu Boy ends and the band continues to 
pluck at their guitars tunelessly.

00:20:43 Cut to Witiyana singing Power to the People 
and tapping out the rhythm on the bench 
top. Camera zooms out to view the rest of  
the band playing along in the background.

00:23:28 The song ends and the camera swings 
around to focus on Witiyana again. 
Witiyana preens a little and points to his 
shirt while striking a pose. The shirt is a 
parody of  the iconic picture Raising the Flag
on Iwo Jima, depicting a group of  
Indigenous people raising the Australian 
Aboriginal flag with the text “We Have 
Survived”.

00:23:47 The tape cuts to black.

00:24:15 End of  DPM0000053_0046

RETURN TO ITEM LIST
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Performer/speaker(s): Yothu Yindi; Witiyana Marika; Stuart Kellaway; Mandawuy (Bakamana) Yunupingu

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Chicago, Illinois, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03940_1

DPM0000053_0047

DAC0000053_0047

00:00:00 Slate record 1988 Chicago, Illinois,
U.S.A.

00:00:16 The traditional component of  Yothu Yindi
getting dressed to go on stage – applying 
face and body paint in the dressing room 
mirror. One of  the other band members is 
playing the guitar off  camera. They joke 
and talk to each other in language. John 
Trudell can be heard performing in the 
background.

00:11:55 They finish painting themselves and begin 
dressing in traditional Yolngu costume. 
Witiyana Marika talks to the camera in 
language about his headband. In the 
background, Stuart Kellaway begins tuning
his bass guitar while the rest of  the band 
talks, smokes and dances around.

00:15:38 The band heads out of  the dressing room 
to go on stage. The camera follows 
Witiyana as he walks toward the stage.

00:16:15 Cut to Mandawuy (Bakamana) Yunupingu 
introducing the band and their purpose in 
coming to America (to share some of  
Australia’s indigenous culture with the 
world and to get a feel for America and 
mainstream American music). The band 
begins playing traditional Yolngu songs and
dancing. The camera focuses on each band
member in turn for time while they 
perform.

00:23:35 Screen goes black.

00:30:03 End of  DPM0000053_0047
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V03941_1

Performer/speaker(s): Yothu Yindi; Mandawuy (Bakamana) Yunupingu; Cal Williams

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Milwaukee, Wisconsin, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03941_1

DPM0000053_0048

DAC0000053_0048

00:00:00 Slate record 1988 Milwaukee,
Wisconsin, U.S.A.

00:00:13 Yothu Yindi on stage at Milwaukee. The 
traditional section of  the band is 
performing while in the background the 
contemporary section joins them on stage. 
The band begins playing Into the 
Mainstream. Camera focuses primarily on 
Mandawuy (Bakamana) Yunupingu over 
the course of  the performance as he sings.

00:05:56 Into the Mainstream ends and Yolngu Boy 
begins.

00:10:59 The next song begins – Power to the People.

00:14:30 The song ends and Mandawuy begins 
playing the intro for the next song. They 
have a brief  technical issue with Cal 
Williams’ guitar.

00:17:48 The next song begins. The camera stays 
with Mandawuy’s face as he sings, only 
very occasionally zooming out to view the 
rest of  the band and stage.

00:21:14 The set ends and the screen goes black.

00:21:38 End of  DPM0000053_0048

RETURN TO ITEM LIST
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Performer/speaker(s): Yothu Yindi; Gareth Stevens; Witiyana Marika; Mandawuy (Bakamana) Yunupingu

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places:

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03942_1

DPM0000053_0049

DAC0000053_0049

00:00:00 Slate record 1988 Minneapolis,
Minnesota, U.S.A.

00:00:15 Yothu Yindi band members and Gareth 
Stevens backstage in dressing room, 
speaking in language. They appear to be 
talking about some picture books on 
Australian indigenous culture and creation 
myths they have with them. Witiyana 
Marika speaks in language to the camera.

00:02:19 Mandawuy (Bakamana) Yunupingu speaks 
to the camera in English: “He [Witiyana] is
telling the kids back home, the people back
home, who we’ve just met. He’s talking 
about these books and telling them to go 
to the library and check them out because 
they’re going to end up in mainstream 
America.”

00:02:50 Witiyana continues speaking to the camera,
mostly in language, about what the books 
are about and which Aboriginal groups.

00:03:35 Gareth Stevens say that, specifically, the 
books are about the Lardil tribe of  
Mornington Island. Mandawuy speaks in 
language to someone off  camera.

00:04:30 Cut to Native American man driving a car 
in the rain. He bobs his head along to the 
music. Camera pans around to view 
Mandawuy and Witiyana in back seat of  
the car. They are talking in both English 
and language, organising their next 
performance.

00:07:26 Camera pans back around to view the 
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driver, pulling into a parking space, 
stopping the car, and jumping out. 
Unloading the car

00:08:00 Cut to inside Minneapolis Indian Centre 
and view of  a photo showing a Native 
American person in traditional dress, 
standing in front of  a tipi. Camera pans 
left to view an auditorium-like space with 
two tipi erected in the middle of  it and 
Witiyana and Mandawuy looking at some 
of  the artwork and talking to a man who 
appears to be acting as a guide. He shows 
them around the centre and introduces 
Mandawuy and Witiyana to some of  the 
other employees. They talk about travelling
with Midnight Oil, the messages of  the 
bands etc.

Minneapolis
Indian Centre,

Minneapolis,
Minnesota, U.S.A.

00:12:19 Cut to a basketball game in progress.

00:12:58 Witiyana and another man in a gift shop. 
Witiyana is holding up a stereotypical print 
of  a bust of  a Native American man 
wearing traditional headdress hovering, 
disembodied, over a picturesque scene of  a
coastline and snow-dappled trees. He 
speaks in language to the other band 
members who are investigating the various 
display cases. 

00:13:32 The camera zooms in on a clock face with 
a painting of  rather forlorn-looking 
indigenous person riding a horse before 
zooming out again and focusing on 
Mandawuy, Bart Willoughby. The Native 
American man who was driving the car 
earlier is tapping out a rhythm on a nearby 
drum.

00:14:53 Mandawuy and Witiyana investigating the 
tipi in the auditorium. Their guide leads 
them away to meet a journalist or 
photographer from The Circle who will take
their photograph.

00:15:55 Mandawuy shaking hands with the 
journalists from The Circle. One 
unidentified man talks to Mandawuy about
his experience in journalism and his move 
to television. He asks the band about 
where they’re from in Australia and where 
they started their tour in America. One of  
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the journalists shows them a book he owns
on Arrernte people from Central Australia.

00:20:36 Cut to Bart and one of  the journalists 
looking at some photograph negatives over
a, light box.

00:21:16 Witiyana plays the yidaki for the employees
of  The Circle. They talk about some of  the 
inspirations for the sounds that the yidaki 
makes – the kookaburra being one – and 
some aspects of  Yolngu religion. Witiyana 
continues playing.

00:24:37 Video cuts to black.

00:31:22 End of  DPM0000053_0049

RETURN TO ITEM LIST
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Performer/speaker(s): Yothu Yindi; Midnight Oil; Witiyana Marika; Mandawuy (Bakamana) Yunupingu; 
Bart Willoughby; Peter Garrett

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Minneapolis, Minnesota, U.S.A.

Recording quality: Fair

Archive item number Timing 
point
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V03943_1

DPM0000053_0050

DAC0000053_0050

00:00:00 Slate record 1988 Minneapolis
Indian Centre,

Minneapolis,
Minnesota, U.S.A.

00:00:17 Continuation of  DAC0000053_0049. 
Witiyana Marika and band members sitting
and talking with the employees of  The 
Circle. One of  the men is talking about 
getting the band some wild rice to try 
while they’re at the centre.

00:01:34 Cut to close up view of  some of  the 
graphics for the paper (The Circle). The 
graphic designer shows the camera some 
of  his work and talks about other 
companies/organisation he does work for, 
about his work in the community teaching 
children to draw. He also talks about some 
of  the stories behind the illustrations.

00:05:15 Witiyana Marika, Mandawuy (Bakamana) 
Yunupingu and Bart Willoughby standing 
outside the Indian Centre. One of  the men
from the paper rounds the corner and 
hands them a package of  wild rice and an 
information poster about the rice. Witiyana
speaks in language to the camera about the
rice. They shake hands and joke about 
various conventions in their respective 
cultures for greeting one another.

00:07:47 Cut to inside the car, leaving the Indian 
Centre. The band talks about the cold, the 
friendliness of  the people at the centre, 
and various parts of  their visit to the 
centre generally.

00:09:55 Interview with Native American man 
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about the history of  Minneapolis. 
Man: “Yeah, um. Some of  the pre-
Europeans history of  this area, in St. Paul 
which is 10 miles east of  here which is on 
the Mississippi River … There’s a spot on 
the river which is sacred to the people of  
the western [hemisphere?]. We gathered 
there once every four years and we have 
celebrations, reunions, trade fairs. During 
that four years people, spiritual people, the 
leaders of  our people passed on and they 
saved them and brought them to this 
sacred spot and buried them along this 
river here. When the Europeans came to 
this country here and started farming they 
tore up most of  these… What they did 
was they brought the bodies and put them 
in burial mounds along the river in the 
form of  a snake that went seventeen miles 
down the Mississippi River. At the head of
this snake, there is a spot where the people
gather, a spiritual centre, there’s a park over
there right now…”

00:11:16 “…that part of  the river flows north and 
every other part of  the river flows south.”

00:11:29 The camera man interrupts the man 
speaking to bring Mandawuy (Bakamana) 
Yunupingu over to listen to what the man 
has to say.

00:11:40 Cut to Mandawuy and the Native 
American man sitting beside each other. 
Camera man prompts the man to repeat 
his account of  the pre-European history 
of  Minneapolis. He does so.

00:12:55 Mandawuy: “So the river itself  is a 
powerful source for drawing people in, 
especially like, um, for burials, religious, 
and spiritual affiliations with the land? And
the most powerful people in the clan 
groups or tribes will be involved with 
that?” The man nods his agreement.

00:13:19 Cameraman: “And you were saying about 
this snake?”

00:13:21 Man: “Oh yeah, the burial mounds 
themselves were formed like a snake 
seventeen miles long along the river bank 
but then in the 1870’s, 80’s, and 90’s they 
started farming that land and tore it all 
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up… For a long time, they were gathered 
here.”

00:13:50 Mandawuy: “See we have, um, we have 
affiliations with, um, you know, spiritual – 
religious – affiliations with the, um, 
rainbow serpent, you know. And, um, 
creators – various creators from different 
clans, ancestors, that sort of  developed the
laws from the giver, the creator and then, 
um, ran their clan groups in particular… 
made the laws of  the land so that people 
can follow that. But we draw our 
traditional beliefs and values from those 
traditional – the law that was given by the 
creator and we still practice that. Still part 
of  our heritage. The dance … we go back 
to the land that the creator had given us, 
we respect it. Stuff  like that. That’s our 
main struggle. To tell the white 
government, to impress on them that this 
is what we need. We want to be with our 
mother Earth, to be with the land, to 
practice what we’ve practiced for 
thoU.S.A.nds of  years. And we’re still 
doing it. We want survival.”

00:15:15 Man: “As much as any people here.” 

00:15:20 Mandawuy: “Yeah, that’s right. … See, that
power has drawn us to you.” He grins and 
winks. “Mysterious!”

00:15:33 Cut to view of  sign announcing Midnight 
Oil as the headlining act at the Orpheum 
theatre as seen from the passing tour bus. 

00:15:46 Mandawuy and one of  the crew members 
unloading the luggage from the tour bus. 
They are joined by Witiyana Marika and 
one other who help unload the suitcases 
before loading them back in. Camera pans 
across the surrounding street and parking 
lot across the road. Tour bus pulls away 
from the curb and parks around the 
corner.

00:17:15 Cut to the Orpheum as viewed from 
across the street. A bus pulls up in from of
the camera to pick up passengers before 
pulling away.

The Orpheum
Theatre,

Minneapolis,
Minnesota, U.S.A.

00:17:54 Views of  traffic in the street out front of  
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the Orpheum. Camera pans left to view 
front sign of  theatre.

00:18:09 Midnight Oil and Yothu Yindi in the 
dressing room organising their 
performance for later that night. The 
bands a planning to perform Black Fella, 
White Fella together. They rehearse the 
song, Peter Garrett playing the guitar while
they all sing. They organise who is singing 
which verses, the timing of  the 
instruments and the backing vocals etc. 

00:24:10 Screen goes black.

00:24:15 End of  DPM0000053_0050

RETURN TO ITEM LIST
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Performer/speaker(s): Midnight Oil; Peter Garrett; Yothu Yindi; Mandawuy (Bakamana) Yunupingu
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Places: Minneapolis, Minnesota, U.S.A.

Recording quality: Fair
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V03944_1

DPM0000053_0051

DAC0000053_0051

00:00:00 Slate record 1988 Minneapolis,
Minnesota, U.S.A.

00:00:08 Audio begins without image. Peter Garrett 
talking to Yothu Yindi about their joint 
song later that night.

00:00:17 Midnight Oil, Yothu Yindi and 
sound/lighting crew on stage before the 
show rehearsing their joint song, Black 
Fella, White Fella. The lead guitarist from 
Midnight Oil is playing the guitar while the
rest of  the band members sing. Peter 
Garrett confirms the arrangement of  the 
song. 

00:03:27 They organising the positioning of  each 
person on the stage and begin to rehearse. 
Peter Garret begins singing the opening 
verses of  the song and is joined for the 
chorus by Yothu Yindi. Mandawuy 
(Bakamana) Yunupingu sings the next 
verse solo. The camera pans between the 
various members as they sing and play.

00:07:54 The song ends and the band begin fine-
tuning the performance, the levels on the 
instruments etc. They continue to rehearse,
Yothu Yindi occasionally speaking 
amongst themselves in language.

00:11:50 Cut to Yothu Yindi backstage in the 
dressing room, discussing the vocal 
arrangement for Black Fella, White Fella. 
Mandawuy is excited for tonight’s 
performance and what he feels is a good 
energy within the band. He’s eager to share
it with the audience. Cal Williams practices 
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the song with Mandawuy on his guitar, 
learning the lyrics. 

00:15:00 The camera pans around to view one of  
the crew members writing out the lyrics to 
the song on a piece of  cardboard while the
band continues to practice idly in the 
background. The camera pans around back
to the band as they go through the song in 
whole a couple more times, focusing on 
each band member in turn.

00:20:50 Screen cuts to black.

00:23:43 End of  DPM0000053_0051

RETURN TO ITEM LIST
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V03945_1

DPM0000053_0052

DAC0000053_0052

00:00:00 Slate record 1988 Unidentified radio
station,

Minneapolis,
Minnesota, U.S.A.

‘Mainstream’ plays, as Mike the radio 
interviewer awaits his cue to commence 
the interview. Whispers something to 
Mandawuy (Bakamana) Tunupingu. The 
time on the digital clock reads 07:27.

00:01:05 Interviewer talks as he stands to stop the 
tape. ‘That was ‘Mainstream’ by Yothu 
Yindi, a member of  which is here in the 
studio, it’s Bakamana Yunupingu …? 
Welcome to Minneapolis, welcome to 
North America. You’ve been travelling 
with Midnight Oil for how many days?’

00:01:24 M: ‘Close to about 3 weeks now. We’re just 
sort of  touring with Midnight Oil 
promoting their album, also to give 
Americans first-hand experience about our
traditional Aboriginal life in Australia and 
also to meet up with the Indingeous 
peoples of  this country, the Native 
Americans … this is our first time out of  
Australia.’

00:01:58 M: ‘Our band on stage presents traditional 
music, drawing on … our foundation, our 
heritage, our beliefs and our values, and 
promotes awareness of  our culture, we still
live in our tribes, we still speak our 
languages, we still hunt, we still live the way
we want to live… What we’d like to do is 
to give you people an insight into our 
culture, to be able to express it freely in 
music. Also we’re trying to lock in the 
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mainstream music industry as well, while 
we’ve got the opportunity.’

00:03:06 Interviewer: ‘The best of  both worlds, 
Midnight Oil had a song about that 
[unintelligible] … but isn’t that combing 
the great things about your culture with 
Western culture …’

00:03:15 M: ‘That’s right, out objective is to bring 
about an alternative music. Also it gives us 
the leverage to have the freedom to 
express in our songs, whether it be lyrics in
our language or English … it’s something 
new, innovative, something that’s 
challenging for us as Aboriginal people, 
and to be able to give our viewpoint, our 
worldview to a wider audience is 
something that’s different.’

00:03:54 Interviewer: ‘What kind of  trouble do you
encounter  even  getting  gigs  in  Australia?
Do you play for major cities or is it mostly
confined to Aboriginal communities?’

00:04:07 M: ‘Our band’s been going on for two and 
a half  years, we’ve only had gigs down in 
Sydney, while we’re trying to get our band 
to the level of  Midnight Oil or any other 
band in Australia, mainly just having gigs in
our own communities, perhaps Darwin 
whch is one of  the major cities in the state 
that we come from, and just going, and 
just [unintelligible] over Christmas or 
something like that just doing pub gigs. 
We’ve done major gigs with the 
Bicentennial Celebrations, Australia 
celebrating 200 years of  colonisation …’

00:04:53 Interviewer: ‘How do you feel about 
playing a Bicentennial gig, it feels sort of  
…’

00:04:56 M: ‘We played on an anti-Bicentennial gig, 
which was really good, it put Aboriginal 
people on the map, our main concern was 
to give Australian people an insight into 
land rights, sovereignty, prior ownership of
the land, of  the Country, and we had to do
it on a big scale, this happened earlier this 
day, on Australia day, where all of  the 
Aboriginal people throughout Australia got
together and through music expressed 
their views.’
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00:05:29 Interviewer: ‘There seems to be a great 
deal of  support among the white 
Australian musical community for your 
cause, for land rights … a band called The 
Church which were in the States talked at 
great length about the problems with that 
and it seems like … is that comforting to 
see that there are lots of  people who are in
a position who can tell people of  power to 
say ‘look at this!’

00:06:11 M: ‘Well it’s really comforting for a 
minority group, even though we’ve been 
there for 40,000 years in Australia, it’s 
really comforting for us, these sympathetic 
attitudes, and desireable too, so that 
musically all musicians are equal, what we 
try to promote is universal, and it’s good to
see bands such as Midnight Oil who are 
promoting Aboriginal culture at that level, 
it’s good to see other bands from Australia 
doing the same thing, Paul Kelly … we saw
him the other night, he saw our gig, it’s 
good to talk to him, and to get back at the 
kind of  attitudes that he can pass to other 
white people in Australia and the world.’ 

00:07:12 Interviewer: ‘And also, I was wondering, 
what your impressions are – you visited a 
reservation today – what are your 
perceptions of  the conditions on the 
reservation compared with …’

M: ‘We visited a community place here, it 
was really powerful, my impressions, self-
determination of  Indigneous peoples, self-
managing their lives, running their own 
show, having the authority and control, and
all that kind of  stuff. Also we just gave 
them our own impressions of  music, 
playing the didgeridoo, yidaki, and the 
clapsticks, bilma, and just talked at length 
about education, political issues and things 
like that back at home that affect us, 
similarities, there are a great deal of  
similarities that the Native Americans are 
encountering that are similar to the way 
that we’re going through our situation, 
treaties, political recognition and 
owernship, sovereignty, and all those kind 
of  issues, and we’d like to exchange those 
attitudes with people who are experiencing
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the same situation.’

00:08:48 Interviewer: ‘The thing that’s really 
inconceivable is that as much problems the
U.S.A. government has had with their 
treaties with Native Americans, they have 
had treaties and there has been an 
acknowledgement of  an Indigenous 
people, and in Australia many people don’t 
understand there has been no 
acknowledgement or there hasn’t been 
through treaty.’ 

00:09:08 M: ‘No. We’re in the process of  – the 
Barunga Statement – and that’s being 
considered at the moment. Our political 
leaders are working with the Prime 
Minister and the Government at this point 
in time to bring about that kind of  
recognition that can work towards a better 
understanding and a formal treaty.’

00:09:33 Interviewer: ‘Does he appear committed to
you, the Prime Minister?’

00:09:35 M: ‘I imagine so because I think that we’ve
got one of  the most outspoken politicians 
looking after our interest, as far as the 
Department of  Aboriginal Affairs is 
concerned, Gerry Hand, he’s thinking 
ahead and consulting with people, and I 
think there’s a commitment there.’

00:10:10 Interviewer: ‘Your visit to the educational 
facilities here is more than a casual one, 
you have a special interest in education 
….?

00:10:24 M: ‘I’m at the moment an associate 
principal, principal in training, it’s a two-
year training situation that my Elders in my
community wanted me out there after 
getting my BA in education, the next step 
was to take over the school and be 
principal in the end. Next year is the time 
that we take over wholly because we would
like to self-manage our education, we’d like
to have full autonomy of  how the system 
should work, and to have a basis whereby 
we can move around and do exploration in
terms of  education, in terms of  
curriculum development so we can then 
structure, map and shape the kind of  
curriciulum we want our kids to learn, that 
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will draw on education and cultural 
maintenance and language and dance and 
music in the kind of  mainstream situation 
that we feel is right for our kids to get into.
This is not saying that we’ll neglect the 
white system, we’re always going to be 
involved with the white people, we’re 
always going to want white people to give 
us those extra skills that we need in order 
to cope with wider society … the 
traditional languages, the past that we’ve 
got, are still rich, are still powerful, from 
there we’d like to build our future. 

00:12:24 Interviewer: ‘Because you’ve lived for 
50,000 years without anybody’s help …’

00:12:40 ‘We can survive for the next 40,000 years 
… but now it’s like a new beginning for us,
all these things are happening at the right 
time, everything’s being consistent, we can 
sort out the things that we want, it’s never 
the opposite, it’s never going to 
disadvantage us to grab something from 
white way of  thinking and to incorporate it
into our system, that’s enriching it making 
it power for the future.’

00:13:18 Interviewer: ‘The actual Barunga festival 
wasn’t exclusively a meeting of  politicians 
to talk ot treaty, it was a sort of  exposition 
of  sorts where art was brought out and 
dance and others things which are an 
important part of  your culture.’

00:13:17 M: ‘The main situation that Barunga 
brought into light is the practice of  the 
Aboriginal people at the high level was 
there and powerful. Aboriginal political 
leaders thought that this was an 
opportunity for the the first time for a 
Prime Minister of  Australia to meet with 
the Aboriginal people and to be able to see
the diversity of  the culture in its powerful 
form. Every Aboriginal group from 
Central Australia from Arnhem Land all 
came together and they had one key 
objective, let’s give the Prime Minister our 
message, that was a petition all signed by 
the leaders and a bark petition also made a 
couple of  days before the Prime Minister 
came. There was lots of  dancing, talks, 
preparation, I wasn’t there but what I 
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heard was really, really powerful.’

00:15:10 Interviewer: ‘Everything I’ve been reading,
all the articles that they’ve sent to us that 
talk about what’s been going on, that the 
focus of  the Elders was of  respect, that it 
was put ‘you have laws, and we have laws, 
and you have policemen, and we have 
policemen, and what we have to do is 
respect each others’ culture and rights, and 
live together, and that’s part of  being in 
diversified society, and we can all learn a 
lot from each other, but what is most 
important is that people are respectful of  
each others’ rights’ and it sounds like the 
treaty is the first step in this direction. 

00:15:59 M: ‘I think it is. It’s a situation that’s been 
missing, I think it’s about time that we got 
together, because the message is getting 
out clear, Midnight Oil’s message ‘Diesel 
and Dust’, our message, like the tape you 
just heard, ‘Mainstream’ the other side of  it
is the traditional side. We talk about peace, 
we talk about living together, we try to 
respect balanda, or non-Aboriginal culture,
and we’d like them to respect ours also and
leave us alone, and to give us our 
constitutional rights, that’s what we want, 
and not to muck around with our lives 
forever, like tossing us out, then saying 
‘yeah we’ve got to do something about 
those Aboriginal people’ and just mucking 
us around. But what’s we’re trying to fight 
is to recognise us constitutionally, to put us
in that constition, so no Governments in 
future can change it or play around with it.’

00:17:14 Interviewer: ‘It was put by one of  your 
politicians that if  it isn’t resolved now, that 
the act or petition will sit there for the next
Prime Minister and the next Prime 
Minister, but finally it’s on paper and it’s 
not going to go away.’

00:17:25 M: ‘That’s what my brother, who used to 
be chairman of  [unintelligible] land 
council, did that and he asked the Prime 
Minister not to shoulder it, not to throw it 
out of  the window, but to keep it so it’s a 
reminder to do something about it, it’s 
about time the Government of  Australia 
did something about it.’
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00:17:48 Interviewer: ‘I’m going to close things with
Paul Kelly and the song ‘Bicentennial’. 
Interviewer thanks Bakamana, spruiks the 
concert tonight at the Orpheum. 

00:18:12 Both rise, interviewer begins to play the 
tape.  

00:18:18 Screen cuts to black.

00:15:17 End of  DPM0000053_0052

RETURN TO ITEM LIST
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V03946_1

DPM0000053_0053

DAC0000053_0053

00:00:00 Slate record 1988 Winnipeg,
Manitoba, Canada

00:00:24 Midnight Oil on stage with Yonthu Yindi 
performing Black Fella, White Fella. The 
camera pans around to view the audience 
applauding as the song ends and the bands 
leave the stage.

00:04:45 Blackstage in Yothu Yindi’s dressing room.

00:04:56 Road scenes from Winnipeg. The band can
be heard joking and talking in the 
background.

00:06:12 Cut to one of  the Yothu Yindi band 
members (the dancer) sitting inside the 
stationary tour bus. Camera pans around to
view the parking lot of  a Burger King 
restaurant and Stuart Kellaway and a crew 
member leaving the restaurant laden with 
burgers.

00:06:54 Stuart inside the tour bus, drinking a hot 
chocolate. Camera swings around to the 
rest of  the band and crew eating their 
burgers in the back of  the bus. One of  the 
crew members feigns vomiting into his 
burger wrapper. Some of  them are playing 
chess while they eat.

00:09:00 Eddie, the bus driver, preparing to pull 
away from the curb and enter the traffic. 
Street and traffic views of  Winnipeg. 
Conversation between the road crew and 
the band about their various conquests.

00:13:52 Close-ups of  Stuart. The cameraman asks 
him what his thoughts on Winnipeg are. 
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Stuart responds that it was excellent – 
particularly the bar. His only complaint was
that it was too windy to play Frisbee. The 
conversation continues amongst the band 
and road crew for some minutes across a 
variety of  topics.

00:17:47 Cut to view of  highway passing as seen 
through windscreen of  the tour bus and 
various scenic views of  the surrounds and 
close-ups of  truck stops.

00:20:13 Multiple views of  the tour bus travelling 
along the highway as seen from the 
roadside, as well as the surrounding 
countryside.

00:23:19 Cut to inside the tour bus, travelling along 
the highway. Various shots of  the crew and
band members sitting in the bus, talking to 
one another.

00:24:43 Screen cuts to black.

00:27:04 End of  DPM0000053_0053

RETURN TO ITEM LIST
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V03947_1

DPM0000053_0054

DAC0000053_0054

00:00:00 Slate record 1988 Winnipeg,
Manitoba,

Canada.

00:00:10 Stuart Kellaway and the rest of  Yothu 
Yindi and crew in the tour bus. Stuart 
holds up an article in the newspaper he is 
reading. The title reads ‘How To Tell If  
You Are Descended From A Space Alien’. 
He reads out the article for the rest of  the 
bus and camera.

00:03:49 Mandawuy (Bakamana) Yunupingu and Cal
Williams laughing and listening to Stuart 
read from the paper. Stuart holds another 
article up in front of  the camera, this time 
titled ‘MEDICAL CURIOSITIES’.

00:06:16 Stuart holds up another article, this time 
titled ‘Painting of  Elvis Weeps Real Tears!’ 
He reads from the newspaper to the 
camera.

00:08:19 Camera focuses on Mandawuy and Cal 
again, talking to Stuart. Stuart continues 
reading from the paper, the camera 
switching between Mandawuy, Cal and 
Stuart as they talk. Another article is held 
up for the camera: ‘Anguished Mother 
Pounds Stake Through Heart of  Vampire 
Daughter!’

00:12:30 Stuart reading from the paper.

00:14:06 One of  the band members sitting in the 
front of  the tour bus watching the scenery 
pass by.

00:14:46 Mandawuy pointing to the map on the tour
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bus wall, tracing their route around Canada
and the United States.

00:15:34 Scenic shots through the front windscreen 
of  the bus. Fields and trees as they pass.

00:16:04 Eddie the driver speaking to someone over
the radio.

00:17:20 Midnight Oil’s tour bus overtaking the 
Yothu Yindi bus on the highway.

00:18:17 Eddie talking over the radio and to the 
camera.

00:18:54 Highway and scenic shots. Camera zooms 
in briefly on Midnight Oil’s tour bus in 
front.

00:19:56 Eddie talking over the radio.

00:22:00 Highway scenes as viewed from behind the
driver’s seat.

00:23:02 Screen goes black.

00:24:15 End of  DPM0000053_0054

RETURN TO ITEM LIST
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V03948_1

Performer/speaker(s): Yothu Yindi; Charlene Napio; Mandawuy (Bakamana) Yunupingu; Stuart Kellaway; 
Milkayngu Mununggurr; Witiyana Marika

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Brandon, Manitoba and Saskatoon, Saskatchewan, Canada

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03948_1

DPM0000053_0055

DAC0000053_0055

00:00:00 Slate record 1988 Keystone Centre,
Brandon,

Manitoba, Canada

00:00:18 Eddie driving the Yothu Yindi tour bus, 
talking on the radio to the Midnight Oil 
bus. Views of  the highway on the way to 
Saskatoon

00:01:30 View of  the electronic sign for the 
Keystone Centre advertising Midnight Oil, 
various sponsors and school board 
elections.

00:04:48 The tour buses and equipment trucks 
parked. The band members leave the bus 
and begin playing with the Frisbee outside 
the Keystone Centre.

00:05:53 The tour bus pulling in to the Keystone 
Centre carpark.

00:06:06 Two of  the Yothu Yindi band members 
dressed in traditional costume while 
playing chess backstage in the Keystone 
Centre. Camera pans left to view the rest 
of  the band sitting on a sofa talking about 
the arrangement of  the music. Mandawuy 
(Bakamana) Yunupingu tells Stuart 
Kellaway to make sure the harmonies 
come in at the right time so that he can 
also get his timing right.  

00:07:02 Camera pans back to Milkayngu 
Mununggurr and the band’s dancer playing
chess and talking to one another in 
language. The camera zooms in on the 
chess board as they play.
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00:08:05 Stuart Kellaway standing in the dressing 
room smoking and directing someone off  
camera. Witiyana Marika talks over the top 
of  him in language.

00:08:22 Milkayngu playing chess with the band’s 
dancer. The dancer lifts his drink the 
camera while waiting for Milkayngu to 
make a move.

00:09:37 Cut to the Keystone Centre sign lit up at 
night displaying the time, temperature and 
various sponsors.

00:12:23 Interview with Charlene Napio. They test 
the microphone attached to her shirt. She 
introduces herself  and where she comes 
from: she is an Ojibwe native from Garden
River reserve, Ontario. She and her sister 
were raised by their mother on the reserve 
but they come from a big family. She 
speaks a little about her experience of  
growing up on the reserve (very good – 
lots of  trees, water, wildlife, lots of  things 
for children to do) and living in one big 
house with her grandparents and her aunts
and uncles until she was 10 years old. She 
also talks about her mother’s heart 
troubles, her inability to work because of  
this, her experiences of  religion and being 
forced to go to church until her mother 
decided she was ready to make her own 
decision as to whether she wanted to 
continue with Christianity or follow the 
traditions and beliefs of  her culture.

Saskatoon,
Saskatchewan,

Canada

00:16:12 The interviewer (off  camera) asks about 
the role of  the church on the reserve and 
whether they were missionaries or not. 
Napio answers that early on, the 
missionaries played a pretty big role in 
taking the children away from their homes 
for months at a time to try an assimilate 
the children into Western society – 
inculcating them with the bible, cutting 
their hair and forbidding them from 
speaking their native language. She talks 
about the impact this has had on the 
transmission of  knowledge, collective 
identity, and the differences between the 
generations in terms of  language fluency 
and comprehension.
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00:18:00 The interviewer asks about work patterns 
on the reserve, whether many people left 
to work or stayed on the reserve on 
welfare. She says that on the reserve there 
are very few places to work. There’s a mill 
but it is managed by people off  the reserve
– white people – even though it’s on the 
reserve, the land is leased to them. Ojibwe 
band administration is one other possibility
for employment on the reserve, but there 
are only so many positions available. Many 
other people prefer to stay on the reserve 
and lead a relative simplicity (hunting, 
fishing for food). Napio comments on 
how there is quite a bit of  
stigma/stereotypes attached to people who
choose this, and how they are often viewed
by outsiders as being indolent.

00:19:00 They talk at length about schooling on the 
reserve. Up until grade four, schooling was
indeed on the reserve but after that point 
the government began integrating the 
schooling, forcing the kids to take buses 10
miles to the nearest school houses. She 
talks about the tensions present in the 
schools, particularly in the beginning, we 
very high – there was a lot of  racism, a lot 
of  ignorance and resentment. The 
curriculum is also discussed in relation to 
the teaching of  language and how some 
Native people don’t believe it’s important 
to learn their own languages because their 
cultures are dying, so there’s no place, in 
their mind, to use the language and thus no
need to learn it. She also talks about the 
facilities available on the reserve, about 
how it wasn’t until the 70’s the reserve got 
access to electricity and running water.

00:23:08 Screen goes black.

00:25:27 End of  DPM0000053_0055

RETURN TO ITEM LIST
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V03949_1

Performer/speaker(s): Yothu Yindi; Charlene Napio

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Saskatoon, Saskatchewan, Canada

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03949_1

DPM0000053_0056

DAC0000053_0056

00:00:00 Slate record 1988 Saskatoon,
Saskatchewan,

Canada

00:00:08 Continuation of  Charlene Napio interview
from DAC0000053_0055. She talks about 
schooling and youth groups for Native 
American children. Specifically she speaks 
about the difficulties faced by Native 
children coming from remote communities
to go to school in cities or more urbanised 
communities: having been raised primarily 
speaking and writing languages like Cree 
and having to cope with a purely English-
speaking environment, not being able to 
relate to the white children etc. 

00:02:15 Interviewer fixes Charlene Napio’s 
microphone and asks about where 
precisely this was happening, in the city or 
on the reserves? She answers that it was in 
the city and the children were being bussed
in from the reserves to go to school in the 
cities. She also talks about her moving 
closer to the city to a more convenient 
location closer to the hospital due to her 
mother’s health problems.

00:03:00 The interviewer asks whether there were 
programs for Native American children in 
the schools aimed at assimilating them like 
there were in Australia during the 1960’s 
and 1970’s. She answers in the affirmative 
and the interviewer asks her to elaborate 
on that.

00:03:17 C.N.: “Yeah, I guess, basically they just 
wanted us to just fit into the mainstream 
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and become, like, citizens like everybody 
else. But that’s not possible because there 
are definite differences and a lot of  the 
people that would come down into the 
cities or that they tried to assimilate just 
wouldn’t work. It would be like taking 
someone from New York and putting 
them out in the middle of  the bush and 
telling them to be happy and survive, right.
They’d go crazy! And so a lot of  people 
who do that get caught up in the alcohol 
and the drugs and just, you know, the 
whole thing of  racism and stuff, you know.
They basically turn on themselves, you 
know, being ashamed and feeling no good 
and just and a lot of  them that do go 
through the schools, they get caught up in 
everything – modern technology – and 
they never end up going home. In a way, 
that’s again taking away from the culture, 
because it’s all these kids and students that 
go out and a lot of  them never return 
home, right, because it’s brainwashed into 
their head that there’s nothing at home for 
them so they might as well look towards 
tomorrow and basically go for what you 
can get, right. But more and more there’s a 
lot of  Native people that are starting to go 
through the education system but it’s with 
knowing – they know where they’re going 
and how they’re going to get there and 
what they’re going to have to put up with 
in order to make it right. Because even a 
couple of  years ago the high school 
dropout rate was so high with Native 
people – there were very, very few that 
graduated or even made it as far as grade 
twelve – they just end up dropping out. 
Like even in – when I went on to college 
and I was the only Native student out of  
70 or 80 students in that programme… A 
lot of  the time there’s only one or two 
Native students out of  a couple of  
hundred.” 

00:05:29 Interviewer: “And what… just explain 
what the Child Welfare Act was?”

00:05:35 C.N.: “See, a lot of  the times, um, 
children’s aid or the courts step in if  there’s
alcohol, you know, in the families or there’s
a problem with drugs or anything, basically.
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And they would come in and just remove 
the kids on their own and the parents and 
the man didn’t have no say in it. They’d 
just come and take them, right? And then 
there was the whole court issue of  trying 
to get the kids back and a lot of  them 
never got them back. But while the kids 
were off  the reserve, away from their 
families, they were put into foster homes 
and primarily it was white foster homes. 
Like real strict Catholic and, again, the 
whole thing starts all over again. Even now
days with the high rate of  suicide and stuff,
that’s a big cause of  it because all these 
kids grow up and they know they’re not 
white but they’re the only Native person…
And so they grow up with white values and
stuff, so they don’t really fit into the Native
world and they don’t fit into the white 
world, so you know… And then that’s 
where a lot of  the confusion comes and 
the drinking and stuff  because there’s no 
identity and no connection to who they 
are, right?

00:06:51 Interviewer: “In Australia, there’s quite an 
extensive nation wide network developing 
of  Aboriginal people who are putting 
people back in contract, finding their 
families, and putting them back in contact 
when they’ve been adopted out and that 
sort of  thing. Anything like that operating 
here?”

00:07:21 C.N.: “Just in the last couple of  years, 
more or less, it’s been happening because 
the Native people are starting to take over 
their own, take care of  their own basic 
problems or child welfare. This is years 
back, again, probably six or seven years, 
was the first time, Native people were in 
actuality in charge of  their own Child 
Welfare Act because there was so many 
kids, even babies, like there’s a black 
market on Native babies that are being 
sold to other countries or people – it’s just 
a big money making thing – and a lot of  
people don’t know about it and once they 
do, you know, it’s so out of  control… each
little bit is a help but it’s only a little bit 
towards what has to be done. But more 
and more the people are coming together 
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and not wanting their kids to go off  the 
reserve and if  they’re going to go 
anywhere, have them placed in Native 
families. And even then, there’s not that 
many Native families out there who are in 
the situation to take on more kids, right, 
because everyone’s just struggling to get 
by.”

00:08:27 Interviewer: “When you were talking 
before, you were talking about how 
basically people were – seemed to be faced
with a choice of  have a white education or 
living on the reserve and those conflicts. 
And I suppose the thing Bakamana’s 
[Mandawuy] – ah, he can talk about it 
better – but the thing that he’s trying to get
going in his community, which is a fairly 
remote one, is a – well they call it Both 
Ways or Two Ways education whereby one 
isn’t seen as higher status than the other 
but they’re seen as both things being 
needed to survive as an Aboriginal person. 
Is there anything like that sort of  
programme?” [Charlene begins to speak 
but a plane passes overhead and the 
interview is suspended until it passes]

00:09:25 [Interview cuts and picks back up at a 
different part of  the conversation. 
Charlene Napio is talking about language 
groups] C.N.: “Well, right across North 
America, across all the Americas, there’s, 
uh, primarily native people and it’s always –
we’ve always had our own languages. 
There’s the Crees, the Ojibwes… 
Similarities, like different dialects, basically 
their own languages but there are different 
dialects which people can understand and 
even in the Ojibwe there’s so many 
branches off  and it’s like one area will 
speak a language but they can understand 
the people from another area because it’s 
just very slight differences.”

00:10:04 Interviewer: “Um… Oh, yeah, that thing I 
was talking about with Bakamana, Both 
Ways education. If  you could just talk 
about…?”

00:10:18 Napio talks about survival schools – 
technically study groups that teach the 
basic academic skills like math and English
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to state standards and teach the language, 
ceremonies and songs of  their people 
along side. The children get tested at state 
schools, but their schooling has an extra 
cultural component that would otherwise 
be missing in mainstream schools. Some 
study groups choose to get funding from 
the government or BIA, the disadvantage 
of  which is that they are then obligated to 
follow a government curriculum that may 
not be culturally sensitive or take into 
account the very particular needs of  
Native children. Others, like the one at 
Garden River prefer instead to be 
completely non-profit to avoid the having 
the state determine what the children get 
taught. She goes on to outline some of  the
skills that the children get taught and how 
this is integrated with the mainstream 
curriculum to demonstrate relevance for 
the kids.

00:13:03 C.N. gives some statistics and background 
to the work that she has been doing: 70% 
of  provincial and federal prison inmates in 
Canada are Native people etc. She talks 
about how, only until recently, Native 
medicine people hadn’t been recognised as 
spiritual people in the same way that 
Christian priests are. These Native people 
weren’t able to get the same 
reimbursements from the government for 
petrol etc., even though in many instances 
they are travelling much further to do their
work, because they weren’t recognised as 
legitimate religious workers.

00:16:27 She talks about how she got involved in 
the Native community work especially in 
relation to the prisons, the problems faced 
by Native inmates, and some of  the 
campaigning she does.

00:24:27 Screen goes black.

00:24:15 End of  DPM0000053_0056

RETURN TO ITEM LIST
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Performer/speaker(s): Yothu Yindi; Charlene Napio; John Trudell

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Saskatoon, Saskatchewan, Canada.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03950_1

DPM0000053_0057

DAC0000053_0057

00:00:00 Slate record 1988 Saskatoon,
Saskatchewan,

Canada.

00:00:14 Audio with image. Continuation of  
Charlene Napio interview from 
DAC0000053_0056.

00:00:33 Image reinstated. Charlene Napio talks 
about some of  the intimidation she deals 
with as a part of  her activism (both toward
herself  and the inmates) and the racist 
attitudes endemic to the penal system, 
particularly regarding the religious 
paraphernalia of  Native peoples in 
comparison to Christianity etc.

00:02:20 She explains generally some of  the Native 
religious ceremonies and the significance 
of  various items used during the 
ceremonies (e.g. the peace pipe and 
sweetgrass). ‘Sweetgrass’ is a combination 
of  sage, cedar and sweetgrass and it is 
burnt (not smoked) to purify yourself  and 
your mind. She emphasises the significance
of  these ceremonies in giving thanks to 
your creator and in fostering harmony 
between people and the earth, their 
environment etc. She mentions that it was 
only in the past 3 or 4 years that it has 
been possible for inmates to have sweat 
lodge ceremonies in the prisons because in
the past it had been branded as paganism.

00:05:24 Interview cuts suddenly and picks up again
with Napio mid-sentence, talking about 
ceremonies specifically within the women’s
prison and how it has been harder to 
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instigate change in the women’s prison 
than it has been in the men’s (which is not 
to say that it had been in any way easy in 
that instance, either). She also talks about 
sterilisation of  people from northern 
communities. One common scenario is 
First Nations people who do not speak 
English very fluently going into hospitals 
for unrelated medical issues and find out 
much later that they have been sterilised 
without their explicit and informed 
consent.

00:08:42 The interviewer asks her to elaborate on 
some of  the actions being taken about the 
sterilisation of  Native people. She says that
the biggest focus is on getting 
documentation (negotiating the ‘red tape’ 
etc.) and campaigning to bring it to the 
attention of  the public to foster support 
and give weight to their complaints.

00:10:55 The interviewer asks Napio to elaborate on
the case of  Leonard Peltier who is serving 
two consecutive life sentences for aiding 
and abetting the shooting of  two FBI 
agents. She claims that the FBI have six 
thoU.S.A.nd pages of  documentation 
relating to the shooting and Peltier’s court 
case that they will not release on the basis 
of  it being classified information. Included
in this documentation, according to Napio,
are ballistics reports that prove that the 
gun used to shoot the FBI agents was not 
Peltier’s.

00:13:17 Napio interview ends and recording cuts 
to The Graffiti Man being introduced on 
stage. The crowd applauds and John 
Trudell walks on stage. A drum beat starts 
up in the background and is joined by 
traditional vocals. John Trudell begins to 
talk over the top, as if  reciting a poem. His
vocal style is not so melodic as it is 
rhythmic, and the music has a strong Blues
influence.

00:17:50 The first song ends and the next song 
begins. The camera pans across the stage 
to various members of  the band as they 
play but focuses predominantly on John 
Trudell as he sings.
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00:23:46 Screen cuts to black.

00:27:24 End of  DPM0000053_0057

RETURN TO ITEM LIST
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Performer/speaker(s): John Trudell

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Saskatoon, Saskatchewan, Canada.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03951_1

DPM0000053_0058

DAC0000053_0058

00:00:00 Slate record 1988 Saskatoon,
Saskatchewan,

Canada.

00:00:10 John Trudell and Graffiti Man performing 
in Saskatoon, Saskatchewan, Canada. The 
recording picks up mid-song.

00:00:50 Cut to John Trudell on stage, no music 
playing. He approaches the microphone 
and dedicates their performance to 
“children of  the universe, all of  us, and 
Mother Earth”. Blues guitar music starts 
up with minimal drums followed soon 
after by John Trudell reciting his poetry to 
the music. 

00:05:46 The next song begins, this one with a 
much stronger traditional influence.

00:09:20 The song ends and Trudell introduces all 
the band members individually. The next 
song begins.

00:13:53 Another song is played. As the song ends, 
Quiltman (part of  the traditional 
component of  the band) gives a battle cry 
of  some sort.

00:18:10 The performance ends.

00:20:18 End of  DPM0000053_0058

RETURN TO ITEM LIST
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Performer/speaker(s): Yothu Yindi; Midnight Oil; John Trudell; Mandawuy (Bakamana) Yunupingu; 
Witiyana Marika; Dan Prima

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Saskatoon, Saskatchewan, and Edmonton, Alberta, Canada

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03952_1

DPM0000053_0059

DAC0000053_0059

00:00:00 Slate record 1988 Saskatoon,
Saskatchewan,

Canada

00:00:07 Peter Garrett and Midnight Oil on stage in 
Saskatoon, Saskatchewan, Canada. He is 
introducing the rest of  the band and the 
trumpet player. Garrett calls Yothu Yindi 
on stage with them. Together they perform
Black Fella, White Fella. The camera pans 
between the members of  Midnight Oil and
Yothu Yindi as they sing and dance. 

00:03:57 The song ends and Peter Garrett thanks 
Yothu Yindi.

00:04:02 Cut to view of  the highway as seen out the
tour bus front windscreen. In the 
background, Bruce Springsteen’s Jungleland 
is playing on the radio.

00:05:37 The band and crew members playing cars 
in the back of  the tour bus.

00:06:36 Highway and street scenes on the way to 
Edmonton.

00:08:28 View of  sign out front of  the Edmonton 
Convention Centre advertising Midnight 
Oil in concert later that night.

Edmonton,
Alberta, Canada

00:09:00 Street scenes from Edmonton, including 
the façades of  selected buildings.

00:10:10 Witiyana Marika in the Edmonton 
Convention Centre speaking in language to
one of  the other Yothu Yindi band 
members (off  camera). He turns to the 
camera and tells them that they are going 
down stairs. They head down the 
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escalators, pointing out the sign advertising
Midnight Oil and Yothu Yindi playing later
that night.

00:11:26 External view of  the convention centre at 
dusk. Camera pans slowly left to view the 
highway, river, and city beyond before 
panning back slowly to the convention 
centre. This process is repeated a number 
of  times.

00:14:16 View of  pedestrian bridge over the river.

00:14:44 Dan Prima, before the interview with 
Mandawuy (Bakamana) Yunupingu and 
John Trudell, talking about Canadian native
title disputes particularly in the north.

00:15:47 Dan Prima has Yothu Yindi and John 
Trudell introduce themselves and asks 
Mandawuy to explain Yothu Yindi’s origins
and purpose. They talk about some of  the 
difficulties inherent in Native Title claims 
and the disjunction between Indigenous 
concepts of  ownership and belonging and 
western imperialist concepts.

00:22:05 Mandawuy talks about music as one of  the
core elements binding Indigenous people 
together, both as a uniting influence and as
an integral part of  their collective identity.

00:23:43 Screen goes black.

00:25:20 End of  DPM0000053_0059

RETURN TO ITEM LIST
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Performer/speaker(s): Mandawuy (Bakamana) Yunupingu, Witiyana Marika, John Trudell, Dan Prima

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Edmonton, Alberta, Canada

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03953_1

DPM0000053_0060

DAC0000053_0060

00:00:00 Slate record 1988 Edmonton,
Alberta, Canada

00:00:09 Dan Prima interview. Mandawuy 
(Bakamana) Yunupingu talking about the 
music of  Yothu Yindi. Dan Prima asks 
about how mainstream society is supposed 
to relate to their music. In response, 
Mandawuy talks about the two 
components of  the band – traditional and 
contemporary – and how the traditional 
component introduces the audience to 
Indigenous music and the contemporary 
section acts as a sort of  bridge between the
two paradigms by mixing the two styles 
together.

00:03:02 Prima directs the next question to John 
Trudell, asking whether he sees Graffiti 
Man as a political group. John Trudell 
responds that it goes beyond politics and 
that politics should be recognised as a 
minute part of  life that can offer no 
solutions to the problems Indigenous 
people in north America are confronted 
with. Instead he advocates the 
development of  a collective life 
consciousness aimed at harmony with the 
universe. They go on to discuss the utility 
of  politics as a means by which to foster 
social justice and cultural survival.

00:05:54 Prima asks the same question of  Yothu 
Yindi – whether they’re viewed in Australia
as a political band. Witiyana answers in the 
affirmative, that the fact that the band 
speaks to indigenous issues automatically 
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gets them identified in the public mind as 
being politically motivated, whether they 
are or not. Mandawuy says that the 
motivation behind his lyrics is 
predominantly to raise awareness and 
reinforcing the rhetoric of  the public 
figures and organisations that actually are 
acting as political agents. Yothu Yindi’s 
music is political in this way. Music has 
given Yolngu a new medium through 
which to speak to their issues, one that, 
being more mainstream, has the potential 
to reach a wider range of  people because 
of  the universality of  music.

00:08:50 Prima asks whether they’re changing 
modern music by adding traditional music. 
Mandawuy replies that they try to keep 
traditional music as pure as possible, “in its
own dimension”. He makes the distinction 
between using traditional instruments in 
their contemporary music and hybridising 
traditional songs. Prima asks what advice 
Mandawuy has for the people, particularly 
kids and teenagers, listening to their music.
Mandawuy says that forming a network 
might be beneficial.

00:11:50 Prima asks whether the Australia 
Indigenous people are winning any of  their
fights to reclaim their land, identity, 
sovereignty etc. Both Mandawuy and 
Trudell respond that it is a fight that can’t 
be won or lost – rather it’s just a matter of  
continuation, of  survival. There will always
be excuses and obstacles to hinder any 
progress they could make. The lack of  
consultation is also identified by 
Mandawuy as being a source of  
contention: everything is approached from 
a Western perspective and never discussed 
in terms of  what Australian Aboriginal 
people themselves identify as being 
needed.

00:12:40 Prima directs his next question to 
Witiyana: what advice does he have to 
offer the children from the northern 
territories of  Canada? Witiyana says that 
he’d like to go teach the kids about Yolngu 
culture and beliefs. He says that this is a 
part of  his job back home, teaching the 
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children at the school part-time bringing 
about their cultural legacy.

00:14:03 They go on to talk at length about 
Indigenous education initiatives in 
Australia and Mandawuy’s own “Both 
Ways Education” programme.

00:18:28 Prima says that he had recently been 
talking with a group of  Australians with 
very strong opinions on uranium mining 
and asks whether this is also an issue of  
importance in the Northern Territory. 
Mandawuy says that some groups are 
under considerable pressure from mining 
companies to allow development of  
traditional lands and that it is capitalist 
greed that drives this. He goes on further 
to say that mining traditional lands is a 
violation of  the culture and heritage of  
Aboriginal people on account of  the 
incredible spiritual significance many of  
these areas in dispute hold for them. 

00:19:36 Prima asks whether the children 
themselves have anything to say about the 
mining of  traditional lands for uranium 
and the nuclear implications of  that. 
Witiyana responds that kids don’t ask 
about this stuff  and neither do the elders 
really, though they understand the issues 
inherent in it.

00:20:22 Prima concludes the interview by asking 
the band whether they have any special 
words for those people out there “in the 
land of  ice and snow”. Witiyana 
enthusiastically says that he does: “Hello, 
to all you Yolngu there. And [he speaks at 
length in language]. To mainly the kids: to 
maintain their cultural survival, their 
heritage. Thank you.”

00:21:40 Mandawuy also delivers a message for the 
people in northern Canada, similarly in 
language. 

00:23:27 Recording cuts off  mid-speech to 
AIATSIS Audiovisual Archive transfer 
slate.

00:23:32 Mandawuy continuing his speech. He gives
an abbreviated translation for his message: 
he says that he greeted the elders and the 
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young generation and told them to be 
proud of  their culture and proud of  where
they live, to maintain their integrity, their 
identity, their songs, their spiritual 
affiliations and awareness.

00:24:22 John Trudell says that his message would 
be that they need to “distinguish between 
reality and illusion because the people are 
the most real thing happening in all the 
forms of  the oppressor man’s power, that 
have been defined as power to us – the 
political systems, the economic systems, 
the military systems – they’re not actually 
power…”

00:24:49 Recording cuts. Screen goes to black.

00:25:01 End of  DPM0000053_0060

RETURN TO ITEM LIST
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Performer/speaker(s): Yothu Yindi; Midnight Oil; Witiyana Marika

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Edmonton and Calgary, Alberta, Canada.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03954_1

DPM0000053_0061

DAC0000053_0061

00:00:00 Slate record 1988 Edmonton,
Alberta, Canada.

00:00:09 Midnight Oil on stage in Edmonton, 
Alberta, Canada. Peter Garrett speaks to 
the audience briefly before the band begins
playing Beds are Burning. 

00:05:00 The song ends and Peter Garrett begins 
speaking (indistinctly) to the audience 
again. The camera focuses on the 
drummer and guitarist of  Midnight Oil as 
they play quietly in the background.

00:09:12 Recording cuts abruptly to later on in Peter
Garrett’s somewhat experimental 
performance/speech before seguing neatly
into Dead Heart. 

00:14:32 Song ends and recording cuts to Midnight 
Oil and Yothu Yindi mid-performance 
singing Black Fella, White Fella. Camera 
focuses on audience members for the 
majority of  the song.

00:17:07 Cut to Midnight Oil mid-song viewed from
the back of  the stage, focusing particularly 
on the guitarists as they play and a sound 
crew member crouched behind a stack of  
equipment on stage.

00:19:09 Views of  the highway and tour buses 
heading toward Calgary.

Calgary, Alberta,
Canada

00:20:43 Midnight Oil, Yothu Yindi and crew 
members on the side of  the highway 
marvelling at the fresh snow.

00:22:32 Witiyana Marika speaking in language, 
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telling the camera about the snow (it is the 
first time they have ever seen snow).

00:23:20 The band and crew prepare to leave and 
get back on the buses.

00:23:34 Screen goes black.

00:23:35 End of  DPM0000053_0061

RETURN TO ITEM LIST
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Performer/speaker(s): Yothu Yindi; Mandawuy (Bakamana) Yunupingu; Witiyana Marika; Stuart Kellaway; 
Cal Williams; Milkayngu Mununggurr; Eddie

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Calgary, Alberta, Canada

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03955_1

DPM0000053_0062

DAC0000053_0062

00:00:00 Slate record 1988 Calgary, Alberta,
Canada

00:00:08 Road scenes from the highway on the way 
to Calgary, Alberta, Canada.

00:00:30 Eddie driving the tour bus and talking to 
someone off  camera, asking them to 
double check that the bus door is closed 
properly.

00:00:55 Mandawuy (Bakamana) Yunupingu sitting 
in the front passenger seat of  the tour bus 
watching the scenery pass.

00:01:26 View of  the scenery beside the highway: 
snow-covered fields, Mandawuy watching 
it pass through the bus window etc.

00:02:51 Witiyana Marika sitting at the kitchen suite 
in the back of  the bus speaking in language
to the camera. He shows the camera a 
postcard from Edmonton before switching
to a framed photo of  Witiyana and his 
baby daughter, Mandula. He repeats what 
he said earlier in language in English. 
There are only two weeks left of  the tour 
to go. They have just left Edmonton and 
are heading towards Calgary as they speak. 
He switches back to language.

00:05:34 Recording cuts to the stationary tour bus, 
Cal Williams sticking his head out the door
before diving back in. In the background 
some of  the band and crew wander on the 
side of  the road taking photographs of  the
snow. A man (Peter) fixing the windscreen 
wipers on the bus and the crew messing 
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about on the side of  the road in the mean 
time.

00:07:52 Mandawuy making snowballs and hurling 
them at Stuart Kellaway, Cal Williams and 
other crew members.

00:09:27 Eddie driving the bus. A guitar being 
plucked quietly in the background. Close-
ups of  snow on the front windscreen.

00:10:30 Mandawuy playing the guitar and singing in
the back of  the bus. The rest of  the band 
harmonising and singing along.

00:13:13 Previous song ends and a Mandawuy 
begins playing a new one. He is later joined
by the yidaki in the background. The 
camera pans between the band and crew 
members as they sit, talking and singing.

00:19:04 Mandawuy begins playing a rendition of  
Midnight Oil’s Beds are Burning. Stuart 
Kellaway doing an impression of  Peter 
Garrett while he sings along.

00:21:03 They arrive in Calgary and Witiyana cheers
the camera. Stuart takes the guitar and 
begins playing Black Fella White Fella. The 
rest join in singing.

00:24:30 Recording cuts to black.

00:24:56 End of  DPM0000053_0062

RETURN TO ITEM LIST
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V03956_1

Performer/speaker(s): Mandawuy (Bakamana) Yunupingu; Witiyana Marika; Stuart Kellaway; Cal Williams; 
Milkayngu Mununggurr; Alan James; David

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Calgary, Alberta, Canada.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03956_1

DPM0000053_0063

DAC0000053_0063

00:00:00 Slate record 1988 Calgary, Alberta,
Canada

00:00:05 Street scenes from Calgary and Eddie 
driving the tour bus.

00:01:55 Buses pulled up next to curb. Band and 
crew getting out of  the bus and meeting 
on sidewalk, marveling at the cold and 
snow. They are speaking in language to one
another.

00:03:52 Calgary street scenes: across the road from
the Calgary Tower. 

00:04:28 Inside a hotel room (?), the band’s 
manager, Alan James, on the telephone.

00:06:15 Alan is talking over the phone about the 
band’s history, how long they’ve been 
together, how they got together to do this 
tour with Midnight Oil etc.

00:07:21 The telephone is handed over to 
Mandawuy (Bakamana) Yunupingu and the
interviewer is introduced as David. He asks
where Manadwuy is from (Yirrkala, 
Arnhem land, Northern Australia) and 
how he got started in music. Mandawuy 
talks briefly about his influences.

00:09:23 David specifies that he’d like to know 
where the influences came from primarily. 
Mandawuy responds that it was largely 
from radio, family, and other clan groups, 
and that he started writing at 12 years old. 
They also discuss where the traditional 
elements and influences came from in 
Mandawuy’s music and what types of  
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traditional instruments the band uses 
(yidaki and bilma).

00:13:07 David and Mandawuy discuss the themes 
of  Yothu Yindi’s songs and their very deep
meaning for the Yolngu people. 

00:14:35 David asks Mandawuy about what he 
thought of  Midnight Oil when he first 
heard them and the conversation segues 
into Mandawuy’s role as an associate 
principal in a Yirrkala school and the 
Indigenous education initiatives.

00:16:30 They also discuss Yothu Yindi’s first 
experiences of  the U.S.A. and their 
objectives for going on tour there. David 
asks about the meaning of  “yothu yindi” 
(“mother and child”) and some of  the 
philosophy/heritage behind the band’s 
name.

00:18:09 David asks for an example of  one of  the 
traditional songs that the band sings. 
Mandawuy suggests Gudurrku, a song 
about the brolga from the Kakadu Ranges.
He explains that the song is about the 
brolga flying from the sky/sun (the giver 
of  life) and coming to land in the salt flats 
to feed before becoming human in form. 
It’s a multidimensional song in that there 
isn’t one fixed way of  singing about the 
brolga; different emphasis is placed on the 
spiritual brolga, the anthropomorphised 
brolga or the animal brolga depending on 
the context and what message is being 
conveyed.

00:20:52 They talk about the snow and the band’s 
first encounter with such a cold climate. 
They also talk about the totems of  each 
individual band member. Mandawuy’s is 
the baru (the crocodile) because his 
ancestor was a crocodile.  Two of  them 
have the baru as a totem. One other 
member of  the band has a shark as his 
totem and another has the fresh water 
goanna as his.

00:22:11 David asks where the band is off  to next. 
Mandawuy replies that Victoria (British 
Columbia, Canada) is the next stop on the 
tour and talks about the band’s album 
Homeland Movement.
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00:22:46 The interview concludes and the phone is 
handed back to Alan.

00:23:11 End of  DPM0000053_0063

RETURN TO ITEM LIST
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V03970_1

Performer/speaker(s): Yothu Yindi; John Trudell; Quiltman; Elders and residents of  Warm Springs Indian 
Reservation 

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Portland, Oregon, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03970_1

DPM0000053_0064

DAC0000053_0064

00:00:00 Slate record 1988 Portland, Oregon,
U.S.A.

00:00:10 Mandawuy and Yothu Yindi talking with 
Warm Springs Indian Reservation elders 
and John Trudell backstage in Portland. 
They talk primarily about the music and 
instruments, as well as the band’s itinerary 
for the rest of  the tour. They also talk 
about the climatic differences between 
Australia and America. 

00:03:21 One of  the Warm Springs contingent 
mentions how she was completely ignorant
of  there being indigenous people in 
Australia up until recently, how the things 
you see on television rarely mention 
Indigenous Australians. Mandawuy agrees 
and says how much of  the point for him in
Yothu Yindi touring in America was to 
raise awareness of  this sort of  stuff, to 
create a wider awareness (or even any 
awareness) of  the issues faced by 
Indigenous Australians.

00:05:42 Witiyana Marika showing the Warm 
Springs group traditional Yolngu costume 
and explaining the significance behind the 
individual elements of  the costumes. He 
also talks about the contexts in which the 
costumes are worn.

00:08:10 The Warm Springs elder women present 
the band with some souvenirs to 
remember their meeting. The elder women
speak in their language to one another 
while Quiltman (Graffiti Man traditional 
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drummer) hands out strings of  beads.

00:11:00 Witiyana speaks at length in language to 
the camera.

00:11:36 One of  the elder women presents 
Mandawuy, with some ceremony, a 
traditionally decorated cap. Mandawuy 
then proceeds to explain in language the 
significance of  the cap. Witiyana takes over
the explanation and then applauds the 
Warm Springs elders. He says three is a 
good number of  elders to have.

00:13:35 The two groups pose together for photos.

00:16:07 Bart Willoughby on the guitar performing 
a song called Aboriginal Woman. 

00:19:53 Mandawuy on the guitar singing Maralitja: 
Crocodile Man. As the song finishes 
Mandawuy explains the meaning of  the 
song and its relation to group and 
individual identity (the song is entirely in 
language).

00:24:39 Recording cuts to black.

00:43:50 End of  DPM0000053_0064

RETURN TO ITEM LIST
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Performer/speaker(s): Yothu Yindi; Mandawuy (Bakamana) Yunupingu; Peter Garrett; John Trudell

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: San Francisco, California, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03971_1

DPM0000053_0065

DAC0000053_0065

00:00:00 Slate record 1988 San Francisco,
California, U.S.A.

00:00:12 Road scenes and various scenic shots on 
the way to San Francisco.

00:02:00 Entering and crossing the Golden Gate 
Bridge. Views of  San Francisco from the 
bridge. In the background, the band and 
crew talk about Alcatraz Island and the 
prison.

00:05:45 San Francisco street scenes – traffic and 
pedestrians.

00:07:50 Witiyana Marika on the shore of  San 
Francisco Bay. The camera pans out to 
reveal the Golden Gate Bridge partially 
obscured by fog in the background.

00:08:57 View of  a seagull on the beach. Camera 
pans out to show a building in the 
background.

00:09:35 A submarine sitting in the Bay (perhaps 
beached?).

00:09:57 Witiyana and one other band member (the 
dancer) speaking to the camera in 
language. They appear to be talking about 
where they are, the various landmarks that 
they can see and some of  the history of  
the Golden Gate Bridge.

00:11:54 Views overlooking San Francisco and 
Golden Gate Bridge from hotel window. 
Camera pans around show the city from 
various angles.

00:13:42 Peter Garrett, Mandawuy (Bakamana) 
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Yunupingu, John Trudell and a man in a 
suit talking together. 

00:15:27 Mandawuy being interviewed by the suited 
man. Mandawuy appears to be talking 
about Yothu Yindi and the band’s 
philosophy.

00:19:50 John Trudell being interviewed.

00:21:47 View of  the interview cameraman as he 
films.

00:22:04 Panorama of  San Francisco and Golden 
Gate Bridge as viewed from the hotel 
room. Interview continues almost 
inaudibly in the background.

00:23:09 Recording cuts to black.

00:23:21 End of  DPM0000053_0065

RETURN TO ITEM LIST
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V03972_1

Performer/speaker(s): Yothu Yindi; Midnight Oil; Witiyana Marika

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: San Francisco, California, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03972_1

DPM0000053_0066

DAC0000053_0066

00:00:00 Slate record 1988 San Francisco,
California, U.S.A.

00:00:10 Street scenes from San Francisco: Yothu 
Yindi band members walking the streets.

00:01:10 Stuart Kellaway walking with other band 
members. Miscellaneous close-ups of  
pedestrians.

00:01:46 View of  traffic at an intersection.

00:01:52 Cut to Yothu Yindi walking alone sidewalk.
Close-up of  a man wearing a placard 
equating the city to Babylon and all of  its 
inhabitants as victims of  her wickedness.

00:02:35 Witiyana Marika indicating the direction 
they will be heading in next to the 
cameraperson before getting in line for the
streetcar.

00:03:07 Streetcar pulling into the station and the 
driver getting out to manually turn the 
streetcar around at the end of  the line.

00:04:10 Busker on the street singing and playing 
the guitar. He is playing Puff  the Magic 
Dragon.

00:05:11 Witiyana and the band’s dancer waiting in 
line for the streetcar.

00:05:44 Commuters and the band in line for the 
streetcar before boarding.

00:06:37 San Francisco street scenes as viewed from
on the moving streetcar and the band on 
board. Witiyana speaking in language to 
the camera.
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00:09:47 Passengers on the streetcar talking about 
the weather.

00:10:09 Street scenes.

00:10:39 Witiyana watching the passing traffic from 
the streetcar, speaking in language to the 
camera, and street scenes.

00:13:00 Recording of  news report: KPIX 
Eyewitness News segments on a new 
computer virus threatening university 
computer networks originating in 
Lawrence Berkeley, traffic troubles caused 
by rain in San Francisco, and a race riot on 
the set Geraldo, a daytime talk show hosted 
by Geraldo Rivera. Anti-Bush 
Administration agitprop. 

00:18:43 News segment on Midnight Oil and 
interview with Peter Garrett about the 
state of  politics in the U.S. and America.

00:21:02 News segment ends.

00:21:04 View of  traffic and sidewalk in San 
Francisco.

00:21:43 Yothu Yindi okaying lounging on the front
steps of  the hotel.

00:22:03 Cut to Bill the tour bus driver, driving.

00:22:30 Street scenes and traffic leaving San 
Francisco.

00:24:25 Recording cuts to black.

00:28:18 End of  DPM0000053_0066

RETURN TO ITEM LIST
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V03973_1

Performer/speaker(s): Graffiti Man; John Trudell; Charlene Napio; Quiltman; Bart Willoughby; Mark 
Sharp

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: San Diego, California, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03973_1

DPM0000053_0067

DAC0000053_0067

00:00:00 Slate record 1988 San Diego,
California, U.S.A.

00:00:08 Street scenes as viewed from the traveling 
tour bus. The bus driver talking to camera.

00:01:11 Cut to John Trudell and Graffiti Man on 
stage in San Diego. They open with a Blues
guitar solo which is soon joined by Graffiti
Man’s traditional section. Camera focuses 
primarily on John Trudell as he ‘sings’.

00:05:08 The first song ends and the next begins.

00:10:55 The song ends and the recording cuts to 
the middle of  a different song and John 
Trudell walking around the stage as he 
performs.

00:13:38 The songs ends and John Trudell 
introduces the members of  the band – 
Mark Sharp on guitar.

00:13:50 Cut to the guitarist of  Graffiti Man (Mark 
Sharp) mid-song.

00:17:40 A new song begins. The camera follows 
Trudell and Sharp as they perform.

00:20:31 John Trudell hangs up his microphone and
moves to the back of  the stage. The 
camera pans left back to the guitarist 
during his solo. The song ends with a war 
cry.

00:21:43 End of  DPM0000053_0067

RETURN TO ITEM LIST
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V03974_1

Performer/speaker(s): Yothu Yindi; Mandawuy (Bakamana) Yunupingu; Witiyana Marika; Stuart Kellaway; 
Cal Williams; Milkayngu Mununggurr

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: San Diego, California, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03974_1

DPM0000053_0068

DAC0000053_0068

00:00:00 Slate record 1988 San Diego,
California, U.S.A.

00:00:12 Yothu Yindi traditional contingent on 
stage in San Diego. 

00:02:40 The traditional component of  the band 
finishes their performance and the music 
segues into the contemporary portion of  
the show (they being with Into the 
Mainstream). Mandawuy (Bakamana) 
Yunupingu singing and playing the guitar.

00:06:53 Into the Mainstream ends and the next song 
begins (Maralitja: Crocodile Man).

00:10:57 Maralitja ends and a new song begins. 
Camera focuses primarily on Mandawuy as
he sings.

00:13:47 A new song starts: Yolngu Boy.

00:17:57 Camera pans out as the songs ends to view
the whole stage before zooming to focus 
on Milkayngu Mununggurr as he plays the 
yidaki. The camera then switches back to 
Mandawuy as he sings and plays the guitar.

00:21:20 The final song ends and the camera pans 
out to view whole stage as the band winds 
up its performance and thanks the 
audience.

00:21:35 Cut to Witiyana Marika and Mandawuy 
sitting on deck chairs beside the pool at the
Palace Hotel in San Diego. Witiyana makes
faces at the camera.

Palace Hotel, San
Diego, California,

U.S.A.
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00:22:00 Alan James in the spa at the Palace Hotel 
talking to someone off  camera. He drops 
under the water and resurfaces. Camera 
zooms in on Yothu Yindi band members 
sitting on deck chairs in the background.

00:23:00 Recording cuts to black.

00:23:25 End of  DPM0000053_0068

RETURN TO ITEM LIST
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V03975_1

Performer/speaker(s): Yothu Yindi; Mandawuy (Bakamana) Yunupingu; Witiyana Marika; Stuart Kellaway; 
Cal Williams; Milkayngu Mununggurr; Bart Willoughby

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: San Diego and Los Angeles, California, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03975_1

DPM0000053_0069

DAC0000053_0069

00:00:00 Slate record 1988 Palace Hotel, San
Diego, California,

U.S.A.

00:00:15 Yothu Yindi band members reclining on 
deck chairs beside a hotel pool. They 
appear to be posing for a photo with Alan 
James directing them from off  camera.

00:00:40 Close-up of  Stuart Kellaway and Cal 
Williams. 

00:01:09 Cut to view of  the band on deck chair 
from the side. Some of  the band talk 
together in language.

00:01:25 Close-up of  Witiyana Marika. Camera 
zooms out slightly to include Stuart 
Kellaway in the frame. 

00:01:56 Cut to a rapidly bubbling spa. Bart 
Willoughby emerges from beneath the 
water, rubbing the water from his eyes and 
looking around. He says to the camera that
they are in San Diego staying at the Palace 
Hotel and compares the weather and 
climate to Darwin in Australia.

00:02:53 The cameraman asks Bart to tell him about
America. He says that San Diego is right 
next to the border and that it is very 
beautiful. He dives back under the water 
and swims from view.

00:05:12 He swims back in to view on camera, 
emerges from the water and begins talking 
about the three bands and the types of  
music they all play.

00:06:57 The cameraman asks Bart to talk about 
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how they came to play with Graffiti Man. 
Bart says that it’s an honour to play with 
them and get to know the American 
Indians and learn more about the 
traditional component of  the band. He 
also talks about their similarity of  
experience in terms of  how their 
respective peoples have been treated 
historically. He finishes speaking and ducks
back under the water.

00:08:50 The whole process is repeated again with 
Bart emerging from under the water on 
camera and talking about America. This 
time he mentions his feeling of  culture 
shock. And the very profound differences 
between America and Australia even with 
the very basic things like where you can 
smoke and the pace of  life.

00:12:24 Tour bus pulling up to the curb and Bart 
attempting to open the door to board.

San Diego,
California, U.S.A.

00:13:12 The band and crew stowing luggage in the 
bus

00:13:53 Witiyana speaking to the camera in 
language. He appears to be talking about 
where they are (San Diego) and where 
their next stops will be (New Mexico). He 
also speaks about the gum trees in San 
Diego before walking away and boarding 
the tour bus idling in the background.

00:15:47 View of  large eucalypt on the side of  the 
road. Camera pans up and down its trunk, 
from street level to canopy, before panning
left to show other eucalypts lining the 
street in the distance.

00:16:09 Street scenes and traffic leaving San Diego 
and heading towards Los Angeles.

Los Angeles,
California, U.S.A.

00:20:17 Close ups of  the bus driver and flirting 
with young women in passing cars.

00:21:42 Yothu Yindi’s dancers in the front 
passenger seat of  the tour bus, watching 
the passing scenery and nodding along to 
the music.

00:22:41 Highway shots.

00:23:45 Highway and traffic on the way to 
L.A./Hollywood Freeway. People waving 
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at the camera from passing cars.

00:24:40 Recording cuts to black.

00:43:40 End of  DPM0000053_0069

RETURN TO ITEM LIST
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Performer/speaker(s): Yothu Yindi; Midnight Oil; John Trudell; Mandawuy (Bakamana) Yunupingu; Alan 
James; Witiyana Marika; Milkayngu Mununggurr; Cal Williams; Quiltman; Charlene 
Napio

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places:  Santa Barbara, California, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03976_1

DPM0000053_0070

DAC0000053_0070

00:00:00 Slate record 1988 Santa Barbara,
California, U.S.A.

00:00:18 Highway scenes on the way to Santa 
Barbara. The bus driver talking to people 
in a passing car through the bus window.

00:01:00 Driving through Los Angeles and passing 
road signs for Hollywood and Sunset 
Boulevards. 

00:02:10 Yothu Yindi band members standing in an 
open top vehicle. They pull up in an 
outdoor arena and start unloading 
equipment and looking around.

00:03:18 Mandawuy (Bakamana) Yunupingu and 
Alan James standing together and 
investigating the stage and seating area. 
The sound system is tested in the 
background.

00:03:54 The technical crew setting up the stage and
instruments.

00:04:25 One member of  the tech crew talking to 
another member off  camera about an issue
they appear to be having with the lead 
microphone. Camera pans left to view the 
off-camera crew member adjusting the 
amplifier input.

00:06:15 The crew member in charge of  testing the 
microphones makes a comment about the 
eucalypt trees having been here 
(presumably he means in America) so long 
that they have adapted to the climate and 
become almost deciduous. The camera 
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pans across to other crew and band 
members playing a game of  basketball in 
the background.

00:09:53 Views of  other crew members setting up 
the stage before switching back to the 
impromptu basketball game.

00:10:28 Testing the instruments – drums and 
guitars – for Midnight Oil.

00:13:00 View of  the empty chairs.

00:13:30 Yothu Yindi playing basketball as Midnight
Oil rehearses and tests their instruments in
the background. Witiyana Marika dancing 
and playing basketball.

00:16:28 Cal Williams and Milkayngu Mununggurr 
sitting on a low wall watching the 
production crew.

00:17:22 KTYD radio announcer talking about the 
concert later that night, advertising tickets. 
Camera pans to view the sunset over the 
hills in the distance.

00:18:43 Graffiti Man on stage in Santa Barbara 
viewed from stage right. Focus is primarily 
upon Quiltman and Charlene Napio as 
they perform.

00:20:53 The song ends and John Trudell introduces
the players. They begin playing again.

00:23:24 Recording cuts to black.

00:24:10 End of  DPM0000053_0070

RETURN TO ITEM LIST
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V03977_1

Performer/speaker(s): Yothu Yindi; Mandawuy (Bakamana) Yunupingu; Milkayngu Mununggurr; Witiyana 
Marika; Midnight Oil; Peter Garrett

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Santa Barbara, California, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03977_1

DPM0000053_0071

DAC0000053_0071

00:00:00 Slate record 1988 Santa Barbara,
California, U.S.A.

00:00:06 Yothu Yindi traditional component on 
stage in Santa Barbara perform briefly 
before the contemporary section takes 
over. Camera focuses on Mandawuy 
(Bakamana) Yunupingu as he sings Into the 
Mainstream.

00:04:41 The song ends and Maralitja: Crocodile Man 
begins.

00:08:14 Recording cuts mid-song to Yolngu Boy.

00:12:06 The songs ends and the next picks up. 
Camera focuses on Milkayngu 
Mununggurr as he plays the yidaki for a 
time before refocusing on Mandawuy 
again. Toward the close of  the song, 
camera zooms out to view the whole stage 
to include Witiyana Marika and the other 
band members dancing to the song.

00:03:57

00:15:40 The lights dim, the song ends and Witiyana
and Mandawuy thank the audience: 
“Peace” etc.

00:15:44 Midnight Oil and Peter Garrett on stage. 
Garrett greets the audience and says that 
he’s going to pretend that they are 
currently in the Arctic (he is sweating 
profusely). He steps away from the 
microphone and out of  the shot.

00:17:15 Beds are Burning begins playing and Garrett 
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steps back up to the microphone. He 
begins singing the opening verses.

00:18:58 Camera zooms out to view the whole stage
and Garrett dancing to the bridge before 
zooming back in when he steps up to start 
singing the chorus.

00:21:19 The song ends and the lights dim.

00:21:29 Recording cuts to black.

00:24:15 End of  DPM0000053_0071

RETURN TO ITEM LIST
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V03978_1

Performer/speaker(s): Yothu Yindi; Witiyana Marika; Mandawuy (Bakamana) Yunupingu

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Los Angeles, California, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03978_1

DPM0000053_0072

DAC0000053_0072

00:00:00 Slate record 1988 Los Angeles,
California, U.S.A.

00:00:08 Highway and traffic scenes from the 
Hollywood Freeway heading towards Los 
Angeles.

00:01:21 Yothu Yindi at the Hollywood Walk of  
Fame. Camera focuses on Tom Sellecks 
star before pulling out to view the band 
members. Witiyana Marika speaks to the 
camera in a mix of  language and English.

00:02:45 View of  the sidewalk outside Grauman’s 
Chinese Theatre and a man with a placard 
proselytising. 

00:04:06 Cut to a concrete slab signed by Clint 
Eastwood and Witiyana explaining in 
language about the pavement.

00:04:36 Witiyana standing in the crowd around 
Grauman’s Theatre. He asks for a camera.

00:05:06 Street views of  the people milling about 
the theatre and Witiyana reading the 
pavement signed by Eddie Murphy.

00:06:46 Witiyana and Michael Jackson’s pavement 
star.

00:07:06 Close-up walking shot of  the pavement as 
seen from on the level of  the 
cameraperson’s ankles. Miscellaneous street
scenes from around Grauman’s Chinese 
Theatre.

00:09:27 Mandawuy (Bakamana) Yunupingu and 
Witiyana walking and singing.
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00:10:26 Bugs Bunny’s Hollywood star and the band
smoking on the sidewalk.

00:11:11 Alfred Hitchcock’s star and Elvis 
paraphernalia in a shop window.

00:11:42 Highway scenes at dusk, leaving Los 
Angeles. Radio chatter in the background.

00:13:25 Views of  the desert landscape as the tour 
bus passes it by.

00:15:00 Sunset over the distant hills with the 
highway, just visible, passing in the 
foreground.

00:15:37 The tour bus driver, driving, and views of  
the surrounding scenery as seen from the 
bus.

00:17:57 Someone’s foot being tickled while they 
sleep. The foot twitches away and the 
camera pans left to view the surrounds as 
they pass.

00:18:15 Recording cuts to black.

00:18:22 End of  DPM0000053_0072

RETURN TO ITEM LIST
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Performer/speaker(s): John Trudell

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Mesa, Arizona, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03979_1

DPM0000053_0073

DAC0000053_0073

00:00:00 Slate record 1988 Mesa, Arizona,
U.S.A.

00:00:09 John Trudell talking about his time as 
chairperson of  the American Indian 
Movement (AIM) during the 1970’s, about 
being on the road doing political work for 
half  the year. He also talks about the 
deaths of  his wife and children in a 
deliberately-set house fire and how this was
his impetus for eventually leaving the 
Movement: “I chose to survive”. He also 
talks about his struggles with grief  and 
how it was during this period three to six 
months after the fire that he started writing
as a form of  catharsis.

00:08:15 Trudell talks about his feelings of  betrayal 
and rage at the political movement as the 
reason why he could not longer act as a 
political agent. J.T.: “… I saw people taking
on political attitudes and these attitudes 
became like possessions to them and they 
didn’t want to see through their 
possessions to really see what was going 
on. I saw it and I didn’t want to see it. I 
guess I didn’t see it before because I didn’t 
want to see it amongst my own, the people
I work with… But when the world 
changed I had to see a lot of  things. I 
mean, I didn’t have any choice. Anyway, 
then I saw that, well, politics are limited 
because they do become possessions, they 
do become vanity. They do become pride 
and ego. And people start to become 
detracted from the consciousness they 
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started out addressing to following the 
proper political line that they have 
adopted. And to me that’s the limitation. 
There aren’t enough colours to use, you 
know, and during all that time – I mean, in 
ways now it’s unreal when I can remember 
it. It was real intense. Just ’79, ‘80, ’81 – I 
don’t remember much about what 
happened but I remember the intensity. 
And there was a lot of  anger amongst a lot
of  people – everything was out of  whack. 
I knew it wasn’t just me because I went 
insane there for a while, right, and nobody 
noticed it. So I knew it wasn’t just me.” …

 00:11:30 He goes on to talk about wandering 
around the country and speaking but no 
connecting with the cause anymore but 
continuing for want of  anything else to do 
or go back to. He talks about meeting 
Jackson in this period (1979) and how he 
was instrumental in his return to a 
modicum of  equilibrium. 

00:14:15 John Trudell reminisces about meeting 
Quiltman during the Longest Walk in 
1978: “We had known each other, seen 
each other through the years and started 
working together in 1981. In 1982, I think, 
we made the Tribal Voice tape…. By ’82 – 
see I don’t really remember if  the idea was 
mine to put the music with the drum or if  
it was the woman I was with then, Adell. 
She says she told me to put it with the 
drum, right? And, uh, she may have but 
anyway the decision - it came into my mind
then somehow. Around ’82 – the very first 
part of  ’82 because I remember it was 
spring – I remember mentioning it to 
Jackson that I wanted to try and put my 
poetry to the indigenous drum and 
chants… I didn’t have a clear explanation 
for it, I just wanted to do it, maybe sell it 
out of  the back of  the car and get it out 
and around. Anyway, he offered to do it in 
a studio. So we went in and did, uh, we 
recorded the Tribal Voice tape. We did two
sessions right around Thanksgiving… The 
reasoning that went in to Tribal Voice – I 
don’t remember where this came from – 
but I wanted to try, um, I’ll call it an 
experiment with energy. I wanted to take 
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natural elements – making energy out of  
the natural elements and use the 
technology to then pick that energy up and
carry it out. But I didn’t want that energy 
to be dependent on the technology. I 
wanted the technology to be the 
messenger. So anyway, the natural elements
were the drum, the chants, the singing, the 
words, the speaking, and the thoughts that 
it took, and the energy it needed to bring 
these elements together…”

00:19:00 J.T.: “We started release those sometime, 
maybe, in the spring of  ’83… I wanted to 
do the same thing conceptually with a few 
adjustments here. I wanted to then put the 
words with the newest musical form which
are synthesisers and drum machines… I 
asked a lot of  different people would they 
make some music, or try to make some 
music for some of  these words and 
nobody really connected with it. I mean, I 
always thought it would work, spoken 
word with music. I mean, after the Tribal 
Voice thing I knew it would work but I’m 
not a musician and I didn’t know how to 
make the music. I didn’t know things about
melody lines and things that, [he laughs], 
that musicians have a part of  their 
language, right? … It took me two and a 
half  years. I didn’t know how I was going 
to make the electric music, right, and then 
one day – May Day, May the first 1985 – 
Jesse Ed Davis walked up to me and said 
that he heard the Tribal Voice tape and he 
knew how to make music for my words 
and he wanted to. And, just, I’d never met 
him, we’d never discussed it but he knew 
what I knew… We recorded [AK Graffiti 
Man] and, uh, we recorded that – there’s 
ten songs on that album – we recorded 
that in ten nights and, um, Jesse made up 
the music….” He goes on to talk a little 
about his impressions of  that time and its 
relation to the music.

00:22:11 Recording cuts to black.

00:22:16 End of  DPM0000053_0073

RETURN TO ITEM LIST
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Performer/speaker(s): John Trudell

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Mesa, Arizona, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03980_1

DPM0000053_0074

DAC0000053_0074

00:00:00 Slate record 1988 Mesa, Arizona,
U.S.A.

00:00:19 John Trudell talks about the tribal 
component of  his music: “… Quilt 
[Quiltman – Graffiti Man’s traditional 
drummer and chanter] does the chanting 
with the tribal voice in any of  the songs 
that we’re making because we’re 
incorporating more rock and roll now too. 
Some of  the chants have, you know, 
distinct phrases and words and have their 
own meanings. And some of  the chants 
are just, like, sounds, chants. But 
everything is so intertribalised now, here, in
the U.S. I mean, I don’t look at that as bad. 
I mean, the songs have been passed now, 
so they’re all intertribal. All of  the songs 
that we use are intertribal songs, nobody 
can own these songs, right, we are just 
using them the way that we are using them.
Although any person that really knows the 
language and singing, they can make up 
their own songs. I mean, there’s – that can 
happen. So some of  the songs – I don’t 
personally know what the, um, phrases 
mean to most of  the songs that we do. I 
mean, once and while there’ll come along a
song and I’ll understand a little bit about it 
and then there are intertribal songs that are
definitely Lakota songs and they’ve got 
Lakota meaning. But the songs have been 
passed around a lot so they’re evolving a 
new meaning for the collective intertribal 
nation. A new meaning which has got to 
do with the feeling of  – what would you 
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call it? – nationhood, brotherhood, 
peoplehood [sic.]. So that’s the new –that’s 
what evolving out of  the intertribal, that’s 
what’s emerging.”

00:02:14 Interviewer: “It brings up an issue that I 
was thinking about earlier as something 
that gets thrown at Aboriginal bands that 
cross over and use contemporary form as 
well as traditional stuff. In some ways it’s 
sort of, uh, I suppose a sort of  reactionary 
European attitude sometimes that can be, 
you know, these people are losing their 
culture – they shouldn’t be using these 
forms. They have this notion that 
Europeans can appropriate any cultural 
form they like and use it the way they want
to but when what they regard as 
‘traditional people’ start doing that they 
start getting nervous. I think that’s 
interesting because it’s about survival as 
you say.”

00:03:07 J.T.: “Europeans are an interesting race of  
people, you know. They don’t know where 
they came from, they don’t really feel 
connected to the earth environment. I 
mean, they don’t feel that sense of  heart-
connection to it. There’s an intellectual 
connection … but I mean, a very strange 
species of  people to me. I don’t mean to 
be racial about it, but, I’m not. Reality is 
reality. I don’t like the idea of  oppressor-
man coming in and doing what has been 
done to all of  the tribal people of  the 
world. The Europeans, I don’t like what 
was done to them when they were tribal 
people, what oppressor-man has done to 
them. What we are trying to do that is 
different than the Europeans, that has got 
to do with time, is – the genocide has been
intense and harsh, but we’re trying to 
absorb it as a part of  an evolution. Not a 
win or lose, you conquered us or we 
conquered you sort of  situation but as a 
part of  an evolution so that the nation can 
survive and the culture can survive. We do 
not like the conditions that impose the 
evolution upon us in this form because it’s 
so harsh. But, um, our whole thing is to 
outlive. We come from a culture of  life and
our intention is that the culture of  life 
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should outlive the culture of  death and the
Europeans bring a culture of  death. …”

00:05:13 J.T.: “So what we’re doing – we don’t have 
any concise plan laid out we’re going with 
the evolution of  the earth and we know 
that the earth will take care of  us and the 
difference between us that I see at this 
point – between the European or the 
civilised, right, technologic state and the 
natural or primitive peoples, tribal peoples, 
is that, um, the civilised had been under 
oppressor-man’s thumb for at leave two 
thoU.S.A.nd years. For us, it’s been four 
hundred – you see we’re still connected to 
our memories, our dreamtime, so to speak.
We’re still connected to it but the 
Europeans have been owned by someone 
else now… Uh, and the terminology of  
ownership has changed but the reality of  
ownership has not changed… It seems like
their enslavement has been a long time – 
that’s what the Dark Ages was all about… 
So there’s a lot of  things that they don’t 
really understand about survival in the 
sense of  life. They understand survival in 
the sense of  existence but they’re two 
entirely different realities. And I mean that 
we cannot frivolise [sic.] our culture but, 
uh, you know it’s like oppressor-man’s 
culture and way of  life is all around us. 
And to a large degree all those thoughts, all
that energy has come inside of  us through 
education, through a lot of  things that 
oppressor-man has imposed upon us. So 
of  course, obviously we’re going to be 
affected by it….”

00:07:23 The interviewer asks how these factors 
have affect Trudell’s music. Trudell 
responds that he only uses elements in his 
music that he is sure that he is using, not 
those elements that would be using him, 
and that he is wary that this can be a subtle
and not easily identified distinction.

00:08:46 Recording cuts to later on in the interview. 
The interviewer asks Trudell to talk about 
some of  the more personal elements of  
his songs. Trudell, in response, talks about 
his relationship with women in the past. 
He draws comparison between the 
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exploitation of  Mother Earth (a female 
entity) by people with his own carelessness 
about women in his youth. He further talks
about how men and women are pitted 
against each other in modern society, how 
the two are portrayed almost as mortal 
enemies and the ways in which this fosters 
a completely unnecessary disharmony. He 
advocates respect for the feminine aspects 
of  life as one of  the only means by which 
we can achieve wholeness as people, as 
nations.

00:18:44 Cut to further on in the interview. John 
Trudell is talking about the vigil held in 
front of  the Supreme Court in Washington
aimed at getting Leonard Peltier a new trial
and the rally at the FBI headquarters on 11
February 1979. Specifically Trudell 
explains his reasoning for burning the 
American flag at the rally: “I was in the 
American military and one of  the things 
they told us in the military is that when the
flag is desecrated, the only proper way of  
dispose of  it is to burn it. But they look at 
desecrating as if  it touches the earth… I 
look at desecrating the flag as racism, as 
sexism, as ageism, as classism, and the wars
– all the injustice that the flag represents. I 
mean, they talk about the flag representing 
a certain form of  justice but it also 
represents an injustice – a lack of  justice, a 
lack of  legality, a lack of  morality. It has a 
lot of  things that it represents that are the 
other side of  their positive image. They are
the other realities. And so I burned that 
flag, alright, because it had been 
desecrated. And it was approximately 
twelve or thirteen hours later than the 
house was burned down on the Duck 
Valley reservation…” 

00:20:34 He goes on to talk about how, while his 
burning the flag may have been the catalyst
for the arson, it wasn’t cause. His and 
Tina’s effectiveness as activists and their 
unwillingness to let the issues go were the 
ultimate cause of  the violence – in that 
sense the reaction of  the arsonists was 
inevitable. J.T.: “But I’ll never forget 
burning that flag.”
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00:23:29 Recording cuts to black.

00:23:34 End of  DPM0000053_0074

RETURN TO ITEM LIST
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V03981_1

Performer/speaker(s): Graffiti Man; John Trudell; Mark Sharp; Quiltman; Charlene Napio; Bart 
Willoughby; Yothu Yindi; Mandawuy (Bakamana) Yunipingu; Witiyana Marika; 
Stuart Kellaway; Cal Williams; Milkayngu Mununggurr

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Mesa, Arizona, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03981_1

DPM0000053_0075

DAC0000053_0075

00:00:00 Slate record 1988 Mesa, Arizona,
U.S.A.

00:00:10 John Trudell performing in Mesa, Arizona.
The camera focuses predominantly on the 
traditional component of  the band as they 
chant and play traditional drums and 
shakers, with particular emphasis on 
Quiltman.

00:06:23 The songs ends and the recording cuts to 
John Trudell speaking to the audience 
without music backing. He speaks briefly 
about the importance of  
learning/adaptation for cultural survival: 
“In the industrial reservation, we are all 
Indians.”

00:06:52 The next song begins with blues guitar and
traditional chanting.

00:07:55 John Trudell begins singing.

00:10:17 The song ends and Trudell addresses the 
audience once more before introducing the
members of  the band: Mark Sharp on 
guitar, Bart Willoughby on contemporary 
drums, Quiltman and Charlene Napio on 
traditional drums/chanting. The next song 
begins.

00:11:05 Recording cuts to the ending phrases of  a 
song and John Trudell standing on stage 
illuminated by a red flood light. The song 
ends and the crowd applauds. 

00:11:12 The next song begins and Trudell begins 
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singing and moving about on stage.

00:13:54 Trudell finishes singing and hangs up his 
microphone before moving to the back of  
the stage and out of  the light. The camera 
focuses on the guitarist during his solo. 
The song ends.

00:14:50 Cut to Trudell speaking to the audience 
about what he calls “economic wage-
slavery”. He finishes speaking; the crowd 
applauds.

00:15:12 View of  crowds seated in a soccer field. 
Camera pans left across the seated people.

00:15:31 Yothu Yindi traditional component on 
stage. Witiyana Marika singing in language 
while Milkayngu Mununggurr plays the 
yidaki and the dancer acts out the song. 
The camera focuses on each band member
in turn.

00:18:02 The song ends and the next begins. 
Witiyana joins in the dancing while singing.

00:19:52 The song ends and Milkayngu continues 
playing yidaki while the stage is set up for 
the contemporary part of  Yothu Yindi’s 
performance.

00:20:34 Recording cuts to black.

00:20:46 End of  DPM0000053_0075

RETURN TO ITEM LIST
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Performer/speaker(s): Yothu Yindi

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Mesa, Arizona, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03982_1

DPM0000053_0077

DAC0000053_0077

00:00:00 Slate record 1988 Mesa, Arizona,
U.S.A.

00:00:08 Yothu Yindi on stage in Mesa playing Into 
the Mainstream. Camera focuses on 
Mandawuy (Bakamana) Yunupingu as he 
sings and plays the guitar.

00:02:35 The song ends and the stage lights drop. 
The band can be heard fine-tuning a 
couple of  their instruments.

00:03:10 Cut to Mandawuy singing.

00:03:44 Cut to the beginning of  another song and 
Mandawuy singing. The song is Yolngu Boy.

00:05:57 Pan left to view Milkayngu as he plays the 
yidaki. Mandawuy steps into the 
foreground of  the shot to continue singing
again.

00:07:35 Yolngu Boy ends and the next song begins. 
Camera pulls out to view the stage as a 
whole before refocusing on Mandawuy, Cal
Williams, and Milkayngu.

00:08:36 Camera zooms in further just to view 
Mandawuy.

00:09:32 Witiyana enters the frame as he dances and
the camera pulls out slightly to include 
him.

00:11:11 The song ends.

00:11:17 Cut to Peter Garrett and Midnight Oil on 
stage. Garrett speaks to the audience about
their last performance where the bar was in
front of  the stage and the overwhelming 
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heat. He goes on further to dedicate the 
next song “to those people who inhabit 
the underground cabins called 
N.O.R.A.D.”

00:12:04 Midnight Oil begins playing Put Down That 
Weapon. Camera focuses predominantly on 
Peter Garrett as he sings.

00:16:39 The song ends. Peter Garrett begins 
introducing the next song as one for which
the meaning is not commonly understood. 
He goes on to talk about its message 
centring upon the return of  traditional 
lands to all the indigenous peoples of  the 
world from which it was wrongly 
appropriated, not just in America or 
Australia but in Russia, South America etc.

00:17:45 The song, Beds are Burning , begins.

00:21:57 The song ends.

00:22:02 Recording cuts to black.

00:22:09 End of  DPM0000053_0077

RETURN TO ITEM LIST
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Performer/speaker(s): Yothu Yindi; Midnight Oil; Peter Garrett

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Mesa and Flagstaff, Arizona, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03983_1

DPM0000053_0078

DAC0000053_0078

00:00:00 Slate record 1988 Mesa, Arizona,
U.S.A.

00:00:08 Midnight Oil on stage in Mesa. Peter 
Garrett is thanking Yothi Yindi, John 
Trudell and Graffiti Man for travelling with
them. He also thanks the Midnight Oil 
road crew (both American and Australian).
He also speaks about this concert being 
the culmination of  two years worth of  
work and interaction with Indigenous 
communities in outback Australia. Diesel 
and Dust the record is the band’s effort to 
get the information and the stories of  
these people to a wider audience in an 
outlet that isn’t tempered and augmented 
by those who have a vested interest in the 
goings-on out there (mass media, the 
government). He also speaks at length 
about land rights and thanks some people 
from Big Mountain for coming down to 
meet them.

00:03:38 Garrett begins singing part of  his speech.

00:04:30 The music and singing segues into the 
song Dead Heart.

00:09:16 The song ends and Peter Garrett thanks 
the audience.

00:09:32 Cut to views of  the crowd before 
switching to Peter Garrett and Midnight 
Oil on stage in Flagstaff, Arizona. He is 
announcing Yothu Yindi, telling them to 
come on stage so that they can sing Black 
Fella, White Fella together.

Flagstaff, Arizona,
U.S.A.
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00:10:12 The song begins. Camera focuses on Peter 
Garrett as he sings the opening verses 
before zooming out to view the whole 
stage including Yothu Yindi.

00:11:39 Mandawuy (Bakamana) Yunupingu singing
the next series of  verses with Peter 
Garrett.

00:13:30 The song ends and Yothu Yindi leaves the 
stage. Peter Garret introduces the next 
song.

00:13:58 Views of  the crowd dancing along to the 
band playing, focusing on individuals in 
the audience as they dance and sing (the 
song is Power and the Passion).

00:15:49 Recording cuts to black.

00:24:15 End of  DPM0000053_0078

RETURN TO ITEM LIST
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V03984_1

Performer/speaker(s): Yothu Yindi; Mandawuy (Bakamana) Yunipingu; Witiyana Marika; Stuart Kellaway; 
Cal Williams; Milkayngu Mununggurr; Midnight Oil; Graffiti Man; Elders and 
residents of  Big Mountain Navajo Reservation

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Big Mountain Navajo Reservation, Arizona, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03984_1

DPM0000053_0079

DAC0000053_0079

00:00:00 Slate record 1988 Big Mountain
Navajo

Reservation,
Arizona, U.S.A.

00:00:11 Midnight Oil and Yothu Yindi band 
members in a sparsely wooded area. They 
appear to be meeting with Big Mountain 
Navajo/Apache people.

00:00:45 Cut to the group seated on the ground. 
Peter Garrett is introducing the band 
members to the Native American 
contingent, specifically to a woman that 
appears to be acting as a scribe. He speaks 
a little about the bands that play with them
(Yothu Yindi, Graffiti Man).

00:03:05 The camera swings around to focus on a 
number of  the Native people sitting with 
them. In the background, Garrett says that,
for the bands, coming to perform at Big 
Mountain was an important stop for them 
because of  all the upheaval concerning the 
forcible removal of  indigenous peoples 
from their traditional lands and the 
similarity of  experience of  the Indigenous 
Australians. The reason for the bands 
coming up to meet with the native people 
of  Big Mountain is because they are 
interested in hearing their stories and 
experiences, as well as to see the land itself.
He asks the scribe whether she can 
translate all of  that information for the 
elders.

00:04:50 The scribe begins translating for the Big 
Mountain elders. The camera pans around 
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to view the various band members as she 
speaks.

00:08:25 One of  the Big Mountain elders 
(Katherine?) responds to the translated 
greeting and the scribe notes it down 
before repeating it in English to the 
assembled group. She says that Katherine 
has some questions for the band regarding 
what the Indigenous Australians have been
experiencing with regard to forced 
relocation and how long it has been 
occurring. Sho goes on to say that, in 
American, the laws tat having been forcing 
the Native people to moves from their 
lands has been in place since 1976 and that
since then the land has been partitioned 
and over half  of  the Big Mountain people 
have been moved off  the land. She also 
asks what the reasoning is in Australia for 
the mistreatment of  the Indigenous 
people. “Ours is because of  the mining, 
what’s in the earth.”

00:11:13 Peter Garrett: “The answer to that is that 
we now don’t have forced relocation but 
we have a situation that is in some ways 
worse in that many parts of  the country 
the Aboriginal people do not have any 
claim to the land at all. And the reason that
that has happened – well, there’s lots of  
reasons and maybe we can ask some other 
people, maybe Bakamana [Mandawuy] – 
but some of  the reasons that they don’t 
have the land and that they were treated 
badly was because our country was settled 
by white soldier – English people – and 
they did not recognise that the people who
were there, that they had any rights, that 
they were the rightful occupiers of  the 
land. And in some parts of  Australia, 
Aboriginal people were very generous in 
assuming that the white would no simply 
take the land and take over and so 
resistance was strong in some areas but in 
other people simply went to the 
hinterlands which weren’t thought [by the 
whites] to be rich. Or they were shot if  
they wanted to hold on to their land, or 
they were taking in to reservations or off  
into settlements. So they were forced to 
live on the outsides of  towns in situations 
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of  poverty and that in Australia is 
something which has become a major 
concern for black and for white 
Australians.”

00:14:07 The scribe translates Garrett’s answer for 
the elders.

00:16:18 Cut to the scribe speaking, asking where 
their roots begin. Peter Garrett responds 
that both the whites and the blacks of  the 
group have different stories to tell. Most 
of  the white people of  the group will have 
come from European backgrounds, 
including Garrett himself, though the 
Indigenous members of  the group will 
have stories pertaining specifically to 
Australia. This is translated for the elders 
and Katherine responds.

00:19:40 The translator says that in a lot of  their 
stories, the whites always came from water 
– they represent something like fish 
people. The story goes that people with 
strange pasty skin came from the water but
they always go back in and that as time 
went on they became fish. This is why 
their elders say that white people like to lay
on the beach and play in the water. Garrett
laughs and says that they should ask 
Mandawuy (Bakamana) Yunupingu 
because he will have different stories.

00:21:13 Manadwuy takes over as the main speaker. 
Katherine says something in language to 
the translator – a joke apparently. 
Manadwuy says a little about the band, the 
meaning of  its name etc. He begins to 
introduce the band members.

00:23:03 Recording cuts to black.

00:23:10 End of  DPM0000053_0079

RETURN TO ITEM LIST
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V03985_1

Performer/speaker(s): Yothu Yindi; Midnight Oil; Graffiti Man; Elders and residentis of  Big Mountain 
Navajo Reservation

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Big Mountain Navajo Reservation, Arizona, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03985_1

DPM0000053_0080

DAC0000053_0080

00:00:00 Slate record 1988 Big Mountain
Navajo

Reservation,
Arizona, U.S.A.

00:00:11 Mandawuy (Bakamana) Yunupingu 
speaking to the elders of  Big Mountain 
about what Yothu Yindi and the 
Indigenous political movement in Australia
generally are working towards. He says that
they want equality and recognition in 
Australia and to raise awareness of  their 
issues on an international scale. He 
compares this to a mutually-reinforcing 
learning process.

00:03:05 The translator begins reiterating 
Mandawuy’s speech in Navajo to the 
elders.

00:05:03 Cut to close up of  Katherine (Navajo 
elder) fiddling with some pine needles as 
Alan James and Peter Garrett (off-camera) 
organise how the rest of  the meeting is 
going to progress.

00:05:25 Cut to Mandawuy introducing the song 
that the band (Yothu Yindi) is going to 
perform. Off  camera, this is translated or 
the elders as Witiyana Marika plays the 
bilma.

00:05:56 Witiyana begins singing in language as 
Milkayngu Mununggurr plays the yidaki. 
The camera follows Witiyana as he walks 
towards the elders, singing and playing 
bilma.

00:07:30 The song ends and after a brief  pause the 
next begins. Close-ups of  the elders as they

Prepared 2015 by LW and IE, from audition sheets by JW
Last updated November 19, 2015 



Archive item number Timing 
point

Description Date Place 

listening to the songs.

00:08:46 Mandawuy narrates the next song but is 
drowned out by Witiyana and Milkayngu as
they sing and play.

00:10:04 The song pauses and Mandawuy continues
his narration about the Water Goanna

00:11:21 The song breaks and the next segments 
begins, sans yidaki with the whole band 
dancing.

00:12:22 The dance ends and Witiyana goes to each 
member of  the Big Mountain contingent, 
pressing one of  his bilma briefly to his 
underarm before then pressing it to each 
side of  the neck of  the elders. In the 
background, Mandawuy speaks about the 
significance of  the songs and of  the Water 
Goanna generally for Yolngu people. He 
presents this performance as a gift to the 
Big Mountain people to foster good-will 
and dialogue between their two cultures.

00:14:04 The translator reiterates Mandawuy’s 
explanation in Navajo language to the 
elders.

00:15:25 Cut to the translator telling the band that 
their gift (a traditional painting of  two 
Water Goannas) will be looked after by the
elders and will have its own special place 
on the Big Mountain reserve. She goes on 
to say that the elders would like to share 
some of  their stories.

00:16:56 Cut to Peter Garrett talking to Katherine 
(one of  the elders conversant in English) 
and thanking the elders for making the 
bread that they are about to share. The 
begin organising paper towels to share the 
bread on.

00:17:43 Cut to Witiyana sitting on a fence eating 
bread. He turns to the camera and begins 
speaking rapidly in language. 

00:18:05 He is interrupted to join the rest of  the 
band members in sitting on blankets with 
the Big Mountain elders. The camera 
focuses variously on the Big Mountain 
elders and band members as they eat.

00:19:47 One of  the elders begins speaking at 
length in Navajo language to the group. 
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00:23:03 Recording cuts to black.

00:23:10 End of  DPM0000053_0080

RETURN TO ITEM LIST

Prepared 2015 by LW and IE, from audition sheets by JW
Last updated November 19, 2015 



V03986_1

Performer/speaker(s): Yothu Yindi; Midnight Oil; Peter Garrett; John Trudell; Elders and residents of  Big 
Mountain Navajo Reservation

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Big Mountain Navajo Reservation, Arizona, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03986_1

DPM0000053_0081

DAC0000053_0081

00:00:00 Slate record 1988 Big Mountain
Navajo

Reservation,
Arizona, U.S.A.

00:00:17 Big Mountain elder woman (blue jacket) 
speaking to Yothu Yindi, Midnight Oil and
John Trudell in Navajo language.

00:02:02 The translator reiterates the story in 
English to the bands. “She said that, in our
way, the creator placed us here in this 
sacred circle. This is how we were taught; 
this is what our ancestors told us. And also,
from what I understand, the white people 
came a long time ago. Before they came to 
this country, this land all belonged to 
Indian people, many tribes. For us, the 
native people, we were placed on the 
sacred mountains and many tribes 
surround us and live in many other parts 
of  the country. I understand that the white
men came from the east, I guess, over a 
hundred years or so. As they moved west, 
they took Indian lands, they placed Indians
without land – they removed them, 
relocated them to other lands and, you 
know, a lot of  them today they don’t have 
a place. They don’t have land to claim as 
their own now… With our history, how 
the government has treated us in the past, 
is that they took our grandfathers and out 
forefathers to Fort Sumner in New 
Mexico. They killed a lot of  our ancestors 
because they were resisting that removal. A
lot of  their homes were burnt and they 
walked for hundreds of  miles. But for us…
we came back to the land we were taken 
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from. Then in 1882, the government 
started drawing boundaries again saying 
“this belongs to so-and-so” and start 
claiming land and today they’re using the 
Hopi tribe, they’re saying “now this land 
belongs to the Hopis, the land that we live 
on. From how I see it, is that they’re using 
that small tribe against us so that they can 
get what they want. They tell us that the 
laws have been made and cannot be 
changed. We have our own laws, natural 
laws, that we live by and live according to 
that was taught to us by our grandparents 
and our forefathers that has always been 
handed down through the many 
generations.” 

00:06:06 She goes on to talk about the government’s
lack of  respect when dealing with the 
native people and their ways of  living, and 
how the laws instituted by the government 
are in many ways diametrically opposed to 
native ways of  life. It wasn’t until people 
came out to support them and help them 
deal with the government on their terms, 
that they were able to get some modicum 
of  autonomy. She also speaks about the 
impact relocation has had on collective 
identity, agency, and native economic 
status, and the efforts of  many of  the Big 
Mountain group to bring people back so 
that they can have a voice again.

00:14:20 The elder, via the translator, thanks the 
bands for coming out and sharing with 
them their stories and music. Everyone 
claps.

00:14:54 Another elder woman (lavender bandana) 
speaks to the band.

00:16:01 The translator explains that the elder in the
lavender bandana has thanked the bands 
for coming to see them, for their songs 
and for their gifts, and expresses joy at the 
fact that people of  so many different 
colours (“black, white, and red”) have 
come together.

00:17:14 The group applauds and Peter Garrett is 
given a piece of  paper by one of  the 
elders. They appear to be organising 
something.
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00:17:52 Cut to miscellaneous scenes of  the Graffiti
Man and Yothu Yindi band members 
standing around and joking in front of  the 
camera.

00:18:22 Witiyana Marika standing and watching 
Peter Garrett speak to some of  the Big 
Mountain elders. He turns to the camera 
and starts explaining what’s happening to 
the camera in language. The camera then 
pans around to view the group as they 
shake hands and make their goodbyes.

00:20:44 The translator speaks about the 1974 
Navajo and Hopi Land Settlement Act 
which deals with the relocation of  native 
peoples from their ancestral lands. She says
that in 1978-79, the first group of  people 
was relocated to boarder towns or onto 
different parts of  the reservations. She 
identifies corporate greed as the primary 
motivator of  this act of  congress: many of
the relocates were approached by mining 
or real estate companies offering loans if  
they put their houses up for collateral. As 
many of  these native people don’t speak 
English well and did not have experience 
with Western money loaning systems etc., 
they fell into deeper and deeper debt, 
eventually become homeless. She goes on 
further to talk about the spiritual 
connections native people have to the land 
and how on this basis many refused to be 
relocated.

00:23:53 Recording cuts to black.

00:23:58 End of  DPM0000053_0081

RETURN TO ITEM LIST
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Performer/speaker(s): John Trudell; Mark Sharp; Quiltman; Charlene Napio; Yothu Yindi; Mandawuy 
(Bakamana) Yunipingu; Witiyana Marika; Stuart Kellaway; Cal Williams; Milkayngu 
Mununggurr

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Albuquerque, New Mexico, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03987_1

DPM0000053_0082

DAC0000053_0082

00:00:00 Slate record 1988 Albuquerque,
New Mexico,

U.S.A.

00:00:06 Graffiti Man on stage.

00:00:22 John Trudell talking to the audience 
indistinctly. The band begins playing and 
the camera pans right to view Quiltman 
chanting and playing the traditional drums 
before panning left to focus on John 
Trudell as he sings. 

00:04:16 John Tudell introducing the members of  
the band

00:04:55 Cut to John Trudell staring into space 
while the previous song ends and the next 
begins. He sings and paces the stage.

00:08:42 The performance ends and Graffiti Man 
leave the stage.

00:09:01 Yothu Yindi is introduced by an unknown 
man. Mandawuy (Bakamana) Yunupingu 
steps up the microphone introduces 
himself, the band and their purpose. The 
traditional component of  the band walks 
on stage and begins their performance. 
The camera focuses predominantly on 
Wtiyana Marika and the dancer as they 
perform.

00:12:04 The song ends and the next begins, 
Garrtjambal (Red Kangaroo).

00:13:45 A new song begins and Witiyana and the 
dance bound around the stage to the 
music. The play a number of  other songs.
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00:18:31 The traditional portion of  Yothu Yindi’s 
show ends. Milkayngu Mununggurr 
continues playing the yidaki as the 
contemporary instruments are set up for 
the second part of  their show.

00:19:20 The band begins their first contemporary 
song: Into the Mainstream.

00:23:06 The song ends.

00:23:08 Recording cuts to black.

00:23:36 End of  DPM0000053_0081

RETURN TO ITEM LIST
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Performer/speaker(s): Yothu Yindi; Mandawuy (Bakamana) Yunipingu; Witiyana Marika; Stuart Kellaway; 
Cal Williams; Milkayngu Mununggurr

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Albuquerque, New Mexico, and Denver, Colorado, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03988_1

DPM0000053_0083

DAC0000053_0083

00:00:00 Slate record Albuquerque,
New Mexico,

U.S.A.

00:00:06 Yothu Yindi on stage in Albuquerque, 
New Mexico.

00:03:24 The song ends and Maralitja: Crocodile Man 
is played.

00:07:14 The band begins playing the next song.

00:09:59 Yolngu Boy begins and a few other songs are
played.

00:17:34 The performance ends and Mandawuy 
(Bakamana) Yunupingu thanks the 
audience and walks off-stage with the rest 
of  the band.

00:17:46 Cut to geese swimming on a lake in 
Denver City Park. Camera zooms out to 
view the surrounding park and high-rise 
buildings.

City Park, Denver,
Colorado, U.S.A.

00:18:21 Mandawuy walking along the lake edge 
with the surrounding birdlife.

00:19:24 Geese on the water. Off-camera someone 
directs Mandawuy to walk back in the 
direction of  the camera.

00:20:00 Camera pans left back to view Mandawuy 
walking back along the lake edge towards 
the camera.

00:21:08 View of  the lake. Camera slowly pans left 
to view the lake as a whole and the 
surrounding scenery.

00:22:24 Recording cuts to black.
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00:22:45 End of  DPM0000053_0083

RETURN TO ITEM LIST
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V03989_1

Performer/speaker(s): Yothu Yindi; Mandawuy (Bakamana) Yunupingu

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Denver, Colorado, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03989_1

DPM0000053_0084

DAC0000053_0084

00:00:00 Slate record 1988 City Park, Denver,
Colorado, U.S.A.

00:00:13 Mandawuy (Bakamana) Yunupingu in City 
Park, Denver, talking about the traditional 
component of  Yothu Yindi and the origins
and meanings of  the traditional songs.

00:01:56 The cameraman asks whether Mandawuy 
can translate any of  the songs. He says that
he can but continues talking about the 
meanings of  the songs (specifically, the 
Wallaby song).

00:03:30 He speaks about the Brolga song: “… 
Brolga draws on most important part of  
duwa, duwa philosophy, and draws on the 
sun, giver of  life, the mother earth and the 
bird itself  coming in from the sun onto the
land, feeding on the land and giving our 
people the knowledge, you know? So it’s a 
very important part of  one of  the many 
presentations because there’s different 
levels at which the song and dance can be 
presented, different audiences.”

00:04:20 The cameraman asks him to explain that 
idea further. Mandawuy: “Well, um, you 
know, there’s the kind of  restricted 
knowledge that only men know but that 
restricted knowledge can also be informed 
through various aspects of  living and can 
be informed to, say, women. That’s why 
women are restricted, you know? They 
have a vow of  silence – they never talk 
about it even though they absorb it, they 
understand it, and are informed through 
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social structures or social gatherings, like 
ceremonies. Purification ceremonies, 
funeral ceremonies, circumcision 
ceremonies, cleansing ceremonies. All 
those things that bind us with the universe 
and the land and the earth. That’s one of  
the things that – understandings that we’ve
got but, um…”

00:05:33 Interviewer: “So you were explaining about
different kinds of  knowledge, who has 
access to it…”

00:05:43 Mandawuy: “So it kind of  occurs under 
those circumstances where circumcision 
ceremonies, initiation ceremonies. All 
those levels of  understanding that, uh, we 
practice are a part of  a praxis that we’ve 
got. Like the lived curriculum or the 
informed curriculum, you might say, taking it
into that education context. But, you know,
that’s one of  the formal understandings 
that we’ve got – that crystal clear 
understanding that binds you with many 
knowledges that Yolngu people have, 
different clan groups have, and these 
interpret it or is transmitted…” [a plane 
passes overhead]

00:06:38 Mandawuy continues: “… so that learning 
occurs and therefore the kind of  
information is transmitted through the 
various structures, like old people 
explaining ‘this is the movement’ and why 
that movement is and ‘this is how the 
brolga flies’ and you see it for yourself  and
then we begin to imitate it. This is how the
teaching occurs when you’re initiated or 
when you see your relations dance and all 
these things. Dancing is one of  the skill we
are born with, you know, it’s there when 
we are born, we carry it; it’s innate. And tis’
through the process, even from the infancy
stages you develop that kind of  
understanding and you see and you act and
you imitate the people and then you see 
the animal yourself  and you start to 
understand it more. You start to 
understand its environment, you start to 
understand its diet, you start to understand
what common areas it uses with other 
animal forms… and therefore that’s, um, 
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the kind of  understanding or development 
that occurs with Yolngu people, especially 
a child growing up. Dance is one of  those. 
Dance is complex because not only is it 
showing people, or giving them a form of  
entertainment, it’s also being part of  the 
land, being part of  the Yolngu, being part 
of  the life that surrounds us or what life 
we’ve got to share this life with. Therefore 
you’ve got to know those aspects of  reality
in order to interpret it and be part of  the 
Yolngu.”

00:09:00 He goes on to speak about the Courtship 
dance, often the last dance of  Yothu 
Yindi’s performance.

00:10:54 The interviewer asks for a brief  history of  
the clan groups of  Yirrkala and Mandawuy
elaborates starting with the first 
missionaries coming to Yirrkala in 1935, 
the process of  assimilation etc.

00:13:28 Filming is interrupted yet again by a plane 
flying noisily overhead.

00:13:32 View of  geese grazing on the park lawns. 
In the background, the interviewer says 
that one of  the things he was most 
interested in drawing out was the idea that 
Indigenous culture is not static and that 
the fact that it is changing does not 
necessarily translate to it disappearing. 

00:14:41 Mandawuy continues to talk about the 
consequences of  all the Yolngu people 
begin brought together by the missionaries
to live in one place. He says that one of  
the most notable consequences of  this was
that the Yolngu people adapted to life in 
close proximity with one another and drew
on each other in terms of  culture but have 
managed to almost completely exclude 
balanda influences from their cultural and 
spiritual life.

00:17:20 More geese.

00:17:35 Highway scenes from the tour bus on the 
way to Salt Lake City, Utah.

00:18:24 Views from inside the tour bus: the Yothu 
Yindi traditional dancers sleeping bundled 
in a quilt, Cal Williams in the kitchenette.
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00:21:12 More scenic shots on the highway: snow 
covered countryside.

00:21:57 Recording cuts to black.

00:23:04 End of  DPM0000053_0084

RETURN TO ITEM LIST

Prepared 2015 by LW and IE, from audition sheets by JW
Last updated November 19, 2015 
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Performer/speaker(s): Yothu Yindi; Cal Williams; Witiyana Marika; Mandawuy (Bakamana) Yunupingu

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Salt Lake City, Utah, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03990_1

DPM0000053_0085

DAC0000053_0085

00:00:00 Slate record 1988 Salt Lake City,
Utah, U.S.A.

00:00:24 Scenic shots on the way to Salt Lake City, 
Colorado. Views of  the road and snow-
covered countryside.

00:02:07 Cut to the bus driver and the cameraman 
joking about testing the breaks on the icy 
roads.

00:02:33 Cut to snow on passing hillsides before 
switching back to the bus driver.

00:03:23 Cal Williams sitting in the front passenger 
seat of  the bus watching passing scenery. 
He takes a photo of  the cameraman as he 
films. He talks to the bus driver about 
“getting rid of  these northern Territory 
mongrels and heading back to sunny 
Florida”.

00:05:45 Views of  snow-capped mountains 
alongside the highway.

00:07:55 Witiyana Marika sitting beside the bus 
driver and speaking to the camera in 
language. Their destination is Salt Lake 
City and it’s the last stop of  the tour. He 
speaks to the other band members in 
language.

00:10:51 Cut to highway scenes before switching 
back to Witiyana in the front passenger 
seat of  the bus again. He speaks in 
language: they have been on the road for 
seven weeks and Salt Lake City is their last 
stop. He introduces the bus driver as Bill.
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00:14:25 The cameraman asks Witiyana and the 
dancer what the best parts of  the tour have
been. They answer in language and then 
continue to talk amongst themselves.

00:15:29 Cut to scenes from a parking lot and the 
buses idling.

00:15:39 Interview with Mandawuy (Bakamana) 
Yunupingu. He is talking about his 
experience writing Djapana: Sunset Dreaming
where the song fits in Yolngu culture 
despite being in balanda language (English 
and the way ideas are phrased). He explains
that djapana are words that draw on red 
skies, Western sunset, the feelings that 
come with sunset etc. It means the “piece 
[peace?] of  the mind at that time of  the 
day”.

00:20:08 Recording cuts to black.

00:21:31 End of  DPM0000053_0085

RETURN TO ITEM LIST
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V03992_1

Performer/speaker(s): Mandawuy (Bakamana) Yunupingu

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: -

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03992_1

DPM0000053_0086

DAC0000053_0086

00:00:00 Slate record 1988 -

00:00:11 Interview with Mandawuy (Bakamana) 
Yunupingu talking about the politics and 
philosophy of  Yothu Yindi’s music.

00:01:06 Mandawuy: “Freedom Song is al about, um – 
well, I got inspired by the work that I do 
begin associate principle [at a school in 
Yirrkala] and the work that I’ve been 
involved in for many years and the kind of  
changes Yolngu people are trying to bring 
about, particularly at Yirrkala. What we’re 
trying to do is ‘Aboriginalise’ the school in 
order to take control of  the school – to 
run the school ourselves – it give the area 
for us to start thinking about the kind of  
curriculum that Yolngu people want, 
parents want, the relations want. In order 
to do that, we had to break away from the 
cocoon – break away from the system – 
that we were so used to because it was the 
old traditional education system, you 
know? Where the principle is white and he 
or she makes the final decisions. Just 
basically white power in the schools which 
makes – alienating Yolngu people from 
practicing their form of  education.”

00:02:57 He goes on to talk about the Yolngu 
people of  Yirrkala engaging themselves in 
creating a school that looks like a Yolngu 
school rather than a balanda school with 
Yolngu people in it. His inspiration for the 
song was drawn from this, from their 
efforts to create an educational system that
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is wholly Yolngu. Freedom Song talks about 
this.

00:05:40 The interviewer asks Mandawuy to explain 
further the “15 year process”. 

00:05:45 M.: “Yeah, well, the education change – the
change in education at Yirrkala has taken 
us, the community, 14 or 15 years to bring 
about that change. Basically just talking, 
negotiating, trying new ideas and getting 
balanda people on side, I guess. That’s the 
really hard part is getting balanda people 
on-site so that they understand because 
balanda people are… they’re tuned in to 
their own world, you know? And 
regardless of  what they’ve been said to, 
they’ve got to teach whatever they’ve been 
taught at college or university or whatever. 
And, you know, sometimes it doesn’t work 
out in communities…”

00:06:30 Mandawuy speaks about some of  the 
reasons why balanda pedagogies are 
ineffective in indigenous schools. He 
identifies one of  the biggest steps toward 
improvement of  the education status of  
Indigenous children as increasing the 
dialogue between Yolngu people and 
balanda teachers. Specifically he talks about
the process of  identifying what precisely is 
needed the educational system to be 
relevant and appropriate from Yolngu 
people and giving Yolngu people greater 
control over who and what is being taught 
at their school, as well as in the quotidian 
administrative aspects.

00:10:54 Mandawuy discusses the Homeland 
Movement and Indigenous self-
determination in the context of  land rights
and education. He talks about his own role
in this at Yirrkala and the process of  
affecting change in the schooling system 
for Indigenous children.

00:12:54 Mandawuy talks about his education – 
getting teacher training and a Bachelor 
degree in education through Deakin 
University, going back to Yirrkala in 1978 
to start work at the school under a balanda 
principal. Says that his greatest source of  
confidence is the work he has done at the 
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school in Yirrkala, teaching the children 
etc. It was also here that he first started 
formulating his ‘Both Ways’ education 
philosophy and trying to negotiate with the
Department of  Education to create a more
culturally appropriate educational system 
for the Indigenous children at Yirrkala.

00:17:02 He mentions the scepticism of  many 
balanda people about his ability to finish 
his degree and his joy at succeeding.

00:18:07 The interviewer asks about asks Mandawuy
to speak about his experiences when first 
entering the tertiary education system with 
the Diploma of  teaching (the qualification 
he achieved before deciding to go for his 
Bachelor degree). He says getting the 
diploma qualified him to be a teaching 
assistant for Grade 1 students. He also 
talks about the process of  meshing his 
balanda education with the formal aspects 
of  Yolngu culture and religion. 
Mandawuy’s father arranged for a sort of  
intensive Yolngu “university” where the 
elders of  the area came together to 
formally educate Mandawuy and his peer 
group in all facets of  Yolngu culture. He 
says that this is where the most significant 
part of  his learning as a Yolngu person 
took place.

00:23:23 Recording cuts to black.

00:26:34 End of  DPM0000053_0086

RETURN TO ITEM LIST
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Performer/speaker(s): Mandawuy (Bakamana) Yunupingu

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: -

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03993_1

DPM0000053_0087

DAC0000053_0087

00:00:00 Slate record 1988 -

00:00:15 Mandawuy (Bakamana) Yunupingu talking 
about where Yothu Yindi started and the 
process of  recording Yothu Yindi’s demo 
in Sydney, refining their music back home, 
and going back to Sydney this time with 
some money to put toward the production 
of  the Homeland Movement album.

00:03:45 Mandawuy talks about the band members 
and the mix of  Yolngu and balanda band 
members. He particularly talks about the 
importance of  the balanda members of  
the band (Cal Williams and Stuart 
Kellaway) in helping Mandawuy 
understand how balanda people 
understand and view music.

00:08:44 The interviewer asks what the original 
intention of  the tour with Midnight Oil 
was. Mandawuy responds that the initial 
response for him, when Midnight Oil 
offered to take them on tour, was that it 
was going to affect his job as associate 
principal. His next move was to consult his
elders and the school board to get 
permission to take this opportunity. He 
goes on further to talk about the 
Bicentennial celebrations that same year 
and part of  the motivation for getting a 
wider audience for Yothu Yindi’s message 
was to raise awareness about what was 
essentially the celebration of  the systematic
destruction of  Australia’s Indigenous 
peoples. The tour also offered the 
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opportunity to further develop as a band 
and make contact with other maligned 
Indigenous people in other countries.

00:13:29 Mandawuy talks about his initial 
impressions of  the tour. His biggest feeling
that it was very fast and that there weren’t 
as many opportunities to talk to other 
Indigenous peoples as he would have like. 
He talks at great length about his 
impressions from the audience, some of  
the commentary that he received and how 
Yothu Yindi fits with Midnight Oil in 
terms of  their message. He also talks about
the culture of  rock and roll and show 
business generally. 

00:23:19 The interviewer asks Mandawuy to recount
the story of  the first time one of  his guitar
strings broke on stage.

00:23:28 Recording cuts to black.

00:24:15 End of  DPM0000053_0087

RETURN TO ITEM LIST
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Performer/speaker(s): Mandawuy (Bakamana) Yunupingu; Peter Garrett

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: -

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03994_1

DPM0000053_0088

DAC0000053_0088

00:00:00 Slate record 1988 -

00:00:27 Mandawuy (Bakamana) Yunupingu talking 
about the audience and his first experience 
breaking a string on stage. Mandawuy: 
“One of  the nervous situations was that…
At one gig I broke a string on stage. It was 
just leading up to mainstream and I 
happened to break a string and that was 
the worst moment in my life, I guess, 
because I didn’t know what to do! One 
stage, I had to think really fast. Think really
fast and, uh… Everyone else knew what 
was happening and we just picked it up 
from there on but that was one of  the 
funny – nervous moments – nervous 
moments for me because I had to thinking 
really fast in order to get the show going, 
in order to keep it flowing smoothly, you 
know.” 

00:01:29 He goes one to say that he was furious 
after the experience, that he had to sit on 
his own for twenty minutes until he was 
ready to speak to anyone, but once he had 
calmed down he realised that it provided 
an excellent opportunity to sit down as a 
band with the sound mixer, lighting 
manager and the band’s manager to 
organise themselves and make a plan for if
it should happen again.

00:02:30 Mandawuy talks about the attitude of  
balanda people. He says that one of  the 
most common questions he is asked by 
Yothu Yindi chose rock music as their 
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genre. His answer is that the choice of  
rock music was deliberate, that it provided 
a new beginning for Yolngu people and 
helps to bring them into the mainstream 
and elevating them from the status of  
simply a relic of  a bygone age. He 
emphasises the universality of  music, its 
potency and its ability to bridge cultural 
and linguistic gulfs. By combining rock and
roll with traditional Yolngu music, they are 
giving their heritage strength and relevance
in the mainstream.

00:08:40 The interviewer asks Mandawuy to give his
impressions of  John Trudell, Graffiti Man 
and the situation of  native people in 
America. Mandawuy replies that their 
situations and music are exceptionally 
similar. They have similar messages in their
music, talk about similar themes of  love, 
the universe, their heritage, their 
worldviews, even though stylistically they 
may be very different. Interacting with 
John Trudell and Graffiti Man has been an 
incredible opportunity for Yothu Yindi to 
create a deeper dialogue about indigenous 
issues on a world stage.

00:11:40 Cut to view of  a city and surrounding 
countryside on an overcast day from out a 
high-rise window. Camera pans left across 
the city while in the background some of  
the band and sound crew talk.

00:12:37 View of  city again after a break in the 
clouds so that the buildings are illuminated
by sunlight. Camera pans left again to view
mountains, buildings etc. This process is 
repeated twice.

00:14:32 Interview with Peter Garrett. Garrett is 
asked how the Diesel and Dust tour started. 
P.G.: “Well, the album was released, uh, by 
the end of  1987 in America and by the 
beginning of  1988 it was starting to do 
well. Midnight Oil came and toured 
through Europe and North America with 
the record sort of  going up the charts and 
it was obvious to us that if  we were going 
to come back and play at all that it would 
be a good thing to be able to give the 
whole message that sat in the record some 
personal representation on the stage with 

Prepared 2015 by LW and IE, from audition sheets by JW
Last updated November 19, 2015 



Archive item number Timing 
point

Description Date Place 

us. What better thing than to be able to 
bring a band from Australia, a band that 
had in a sense taken up some of  that stuff  
from a different end of  the spectrum than 
we had and that would be an Aboriginal 
band? So we thought, okay, we’ll hopefully 
take someone from home with us and as 
well as that we wanted provide a parallel 
focus for North Americans in terms of  
what they’ve done to their own indigenous 
people, what the situation is with native 
Indians. Big Mountain was the ideal thing 
to focus on because its an area that has 
experienced the tensions of  development 
and government bureaucracy interference 
and now there’s basically a forced 
relocation of  people who have been living 
there for hundreds of  years… We were 
aware of  it because there’s uranium in 
those hills, there’s coal in those hills, 
because it’s a legal case which has been 
taken to the United States Supreme Court. 
So wrap it all up and add Midnight Oil and
this tour and that’s what we did.”

00:16:11 Interviewer asks why Yothu Yindi in 
particular.

00:16:15 P.G.: “Ah, that was as much by accident as 
anything else. I mean, we were looking 
around for people – we’d had a couple of  
Aboriginal bands play with us in the past. 
We went into the bush with Warumpi Band
but they weren’t playing any longer and we 
toured with Scrap Metal in the west but 
they were still finishing off  their album 
and Yothu Yindi had come into Sydney to 
record – to make a record, you know. 
They’d come through the Oils office in 
Sydney to get some organisation done and 
of  course we met them and we knew 
Bakamana [Mandawuy] anyway. So there 
they were, they had a band, they had a 
record that was going to come out. Why 
not? It seemed like a good idea.”

00:16:52 Interviewer: “Um, was Diesel and Dust the 
only time you’ve spent time on missions 
or…”

00:16:59 P.G.: “No, we went across to, uh – we went
across to, uh, the gulf  in ’85 when we first 
went to the top end to play in Darwin. We 
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had a friend who was a teacher in one of  
the settlements. We went out there and, uh,
we’d been through Alice Springs before 
and we met with people there, so the first 
bit had already come before we went and 
did the big tour. Of  course, the big tour we
saw a lot more than we had just by being 
there quickly.”

00:17:34 Interviewer: “Is it – Did you think that’s a 
viable way to kind of  understand that 
situation, going in and playing in towns?”

00:17:43 P.G.: “I think that the only way you 
understand about anything in this crazy 
world is by going out and experiencing it 
for yourself  and certainly that’s what 
Midnight Oil has always done. We’ve 
written about stuff  but it’s stuff  that we’ve 
experienced; we’ve talked about things but 
they’re things we’ve found out for 
ourselves. It’s firsthand information, you 
know. I just don’t believe what comes out 
of  the box and, uh – for the most part, 
anyway. Certainly when you’re talking 
about colour, when you’re talking about 
the first in habitants of  a country who 
have been displaced, you know, you never 
see anything in the New York Times about 
what’s happening to Native American 
Indians in this country but it’s an absolute 
disgrace. You know, it should be a very 
important thing here and yet it’s 
completely ignored, you know, people 
talking about what dress the president’s 
wife is going to wear or something. And 
the same at home, you know. It was 
important to get out and do what you do, 
you know. For us that’s entertaining, 
playing, getting people talking and it was as
good a way as I could ever think of  for 
getting closer to what’s happening in a 
country.”

00:18:47 Interview asks about Garrett’s personal 
experiences. Garrett responds with some 
anecdotes from his childhood, about 
knowing what an Aboriginal was but never
having met an Aboriginal person. He says 
that he believes this is a fairly common 
experience – that the most contact most 
people will have with Indigenous people is 
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seeing them on TV. He goes on to speak 
about some of  the stereotypes surrounding
Indigenous people and how any special 
treatment is viewed by some to be pity.

00:22:11 Recording cuts to black.

00:23:44 End of  DPM0000053_0088

RETURN TO ITEM LIST
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Performer/speaker(s): Peter Garrett; John Trudell; Mark Sharp; Charlene Napio; Quiltman; Bart 
Willoughby

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: -

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03995_1

DPM0000053_0089

DAC0000053_0089

00:00:00 Slate record 1988 -

00:00:12 Interview with Peter Garrett regarding the 
Diesel and Dust tour. P.G.: “The thing about
a concert tour is that, at one level, it is 
what it is. It’s a bunch of  bands playing on 
a stage, entertaining people, you know. 
You’ve got the lights, the crowd and you’ve
got the T-shirt places, you know. It’s a rock
concert, folks! This is what’s happening. 
But at the same time, if  you’ve got a theme
and when you’re providing literature for 
people, when you’re talking about things 
from the stage, when you’re singing songs 
that have some kind of, uh, meat in them 
about a condition or what’s happening that
can offer the people some thoughts about 
their world or make them aware of  what’s 
happening – how far you’re going and how
many people take up what you’re saying is 
always a matter of  great debate and always 
will be.” 

00:01:39 Garrett says that the messages in Midnight 
Oil’s music have been responded to very 
positively and that, because the music is 
unabashedly political, it wouldn’t have been
possible to do a tour where they didn’t talk
to the audience about. In this sense it was 
important that the tour had indigenous 
bands playing also to give their messages 
the weight of  first-hand experience.

00:03:29 The interviewer asks Garrett whether he 
personally feels a sense of  contradiction 
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about the fact of  being on a rock tour and 
the business of  engaging people about 
political and social issues. Garrett replies 
that he doesn’t particularly, mostly because 
it is something he has been doing for years.
His biggest feeling of  disjunction stems 
from how little time there is to spend in 
anyone place as a consequence of  the pace
of  a tour and the times that he is most 
conscious of  this is in places like Big 
Mountain when the bands met Navajo 
people of  Big Mountain. The desire to 
spend time with the people and getting to 
know the land is very strong but the 
constraints of  scheduling don’t allow it.

00:05:10 Cut to Garrett talking about how he 
believes that Western culture and 
ideologies have reached a crisis point and 
that there is no way for it to sustain itself  
any longer. He compares Western culture 
and Indigenous cultures, saying that 
Western culture is one of  destruction 
whereas Indigenous cultures are ones of  
survival. He believes there is something 
significant to be learned from the ways in 
which they lived their lives before the 
devastating influences of  Western society 
had reached them.

00:08:23 The interviewer touches on some of  his 
feelings about the role of  friendships in 
fostering the exchange of  ideas etc. 
between cultures. Garrett responds that he 
feels much the same way and that 
friendships can be incredibly beneficial in 
these sorts of  instances, particularly when 
they are long-lasting.

00:10:06 Cut to Peter Garrett speaking about the 
secularism and spirituality, or lack thereof, 
of  Western culture. He identifies the legacy
of  the creation myth in Genesis as being 
one of  the underlying reasons for the 
destructive nature of  Western culture: in 
essence, we have taken a very literal 
interpretation of  “man shall inherit the 
earth”/ “man shall have dominion over all 
things”. Garrett believes that in the past 
this was interpreted as divine permission to
do what we will with the earth as it was 
given to us by God and that regardless of  

Prepared 2015 by LW and IE, from audition sheets by JW
Last updated November 19, 2015 



Archive item number Timing 
point

Description Date Place 

what we do, we will still be accepted into 
heaven provided that we repent of  our 
sins. He believes this to be a deleterious 
misinterpretation of  the Judeo-Christian 
mythology, and that the real message is that
humanity is responsible for caring for the 
earth.

00:13:36 Cut to Graffiti Man on stage. The band is 
introduced by an unknown man as they 
begin to set themselves up on stage.

00:14:10 The first song begins. Camera focuses on 
Mark Sharp as he plays the guitar and sings
viewed from stage left.

00:16:02 Zoom in on Mark Sharp’s hands on the 
guitar as he plays.

00:19:38 Cut to Charlene Napio as she plays the 
tambourine with Mark Sharp in the 
foreground.

00:20:31 Recording cuts to black.

00:24:11 End of  DPM0000053_0089

RETURN TO ITEM LIST
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V03991_1

Performer/speaker(s): John Trudell; Mark Sharp; Charlene Napio; Quiltman; Bart Willoughby; Yothu 
Yindi; Mandawuy (Bakamana) Yunupingu; Cal Williams; Malati; Bart Willoughby; 
Stuart Kellaway; Witiyana Marika; Milkayngu Mununggurr

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Salt Lake City, Utah, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03991_1

DPM0000053_0090

DAC0000053_0090

00:00:00 Slate record 1988 Salt Lake City,
Utah, U.S.A.

00:00:14 Mandawuy (Bakamana) Yunupingu talking 
about his experiences with the tertiary 
education system in the Northern 
Territory, trying to get a diploma of  
teaching at the Darwin Institute of  
Technology in 1985 and balancing family 
and cultural obligations at the same time (a
number of  family funerals that year). He 
says that the reason that he didn’t finish 
the diploma that year was because his 
other obligations were non-negotiable; he 
was specifically asked to participate in the 
preparations and he couldn’t be seen to be 
shirking these fundamental cultural 
obligations for a balanada diploma. It was 
during this time that Mandawuy was first 
conferred ceremonial leadership in his 
community.

00:05:08 Cut to Mandawuy discussing the 
presentation of  the bark painting (a formal
Yolngu symbol of  close connection to the 
earth) to the Navajo people of  Big 
Mountain. He says that, for the band, it 
was important because they wanted to 
share a little about their heritage/culture 
with the Native Indians. He goes into 
depth about the meaning and significance 
of  the two water goannas depicted in the 
bark painting and how that, in its own way,
the bark painting was a recognition of  the 
Navajo’s beliefs and traditions and the 
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fundamental similarities between the two.

00:09:52 Cut to Mandawuy speaking about his 
heritage, totem and ancestry in the 
crocodile man. He says that there are two 
clans that practice the crocodile 
philosophy: the Murrabah [sic] clan and 
Gumadji clan. Mandawuy’s particular clan 
is called Maralitja clan.

00:11:20 Mandawuy: “In the beginning, the 
crocodile travelled from one powerful 
place to another giving the people 
languages, stories, ceremonies, all that type 
of  thing. And at Bran Bran, which is my 
homeland centre, it became a human form 
in its pure form. That’s what we practice. 
We understand through our songs, through
our stories, through our bark paintings its 
encounter with other peoples, other clan 
groups. I might as well tell you about this 
worldview that we’ve got, that Yolngu 
people has got. Our worldview – 
everything in the world or everything in 
Australia, everything at Bran Bran, 
everything at Yirrkala is either duwa or 
yirritja. So it’s cut in two, two categories. 
Every Yolngu that walks has got that idea 
implanted in their minds. They’re either 
yirritja themselves or they’re duwa. So 
when they start to grow up they’re fed all 
these things and they go hunting – they’re 
told ‘that leaf  over there, that plant over 
there, that’s duwa. That food, that yam is 
yirritja. That turtle, that fish is yirritja. That
rock over there, that’s duwa because it’s on 
duwa land. That tree over there is yirritja. 
That insect is duwa.’ All those things, you 
know? That’s the sort of  thing we have. 
We practice that. It’s very, very important 
for Yolngu to understand that because it’s 
practiced socially. Who you should marry. 
You’re got to know the kinship system! 
You can’t marry yirritja within your own 
clan group because it’s wrong. You’re 
allowed to marry the opposite. So yirritja 
marries a duwa, duwa marries a yirritja. It’s 
a nice kind of  balance, you know… That’s 
basically what yirritja/duwa means in a 
simple interpretation.”

00:14:57 The interviewer asks Mandawuy to discuss 

Prepared 2015 by LW and IE, from audition sheets by JW
Last updated November 19, 2015 



Archive item number Timing 
point

Description Date Place 

his influences. Mandawuy identifies 
country and western music being a fairly 
predominant influence particularly in his 
formative years as well as some other rock 
groups like The Beatles. He says that it was
during this time (12 years old) that his 
fascination with the guitar began. His first 
instrument was a ukulele bought for him 
by his mother. As he got older he recounts 
developing his own musical style as he 
began to learn more and become more 
proficient at playing and writing music. 

00:20:05 Interviewer: “So can you talk a little about 
how Yothu Yindi came into existence?”

00:20:10 M.: “Well, Yothu Yindi was a variety of  
things first. There used to be a band called 
the Diamond Dogs which I, um, started 
straight after college because I got my first 
electric guitar in ’74 and I had a small amp.
So I went back and started to teach my 
friends about songs that I got to know, like
Credence Clearwater Revival was pretty 
hot at that time. Getting into the rock and 
roll Chuck Berry type of  thing, you know, 
Johnny B Good. Just basically a rock and 
roll band, you know, just cover songs. No 
original songs but we had started to 
create…” He goes on to talk about 
Diamond Dogs falling apart, doing 
nothing but teaching for a couple of  years 
before picking music back up again as an 
interest with a new band: Wallamalla [?]. It 
was out of  this period that Yothu Yindi 
grew.

00:24:43 Recording cuts to black.

00:29:50 End of  DPM0000053_0090
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V03996_1

Performer/speaker(s): John Trudell; Mark Sharp; Charlene Napio; Quiltman; Bart Willoughby; Yothu 
Yindi; Mandawuy (Bakamana) Yunupingu; Cal Williams; Malati; Bart Willoughby; 
Stuart Kellaway; Witiyana Marika; Milkayngu Mununggurr

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Salt Lake City, Utah, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03996_1

DPM0000053_0091

DAC0000053_0091

00:00:00 Slate record 1988 Salt Lake City,
Utah, U.S.A.

00:00:06 Graffiti Man on stage. John Trudell speaks 
to the audience exhorting them to protect 
their minds and to be at peace with the 
universe.

00:00:20 The song begins and the camera focuses 
on Mark Sharp as he plays the guitar.

00:03:28 Cut John Trudell introducing the members
of  the band and expressing his gratitude to
Midnight Oil, Yothu Yindi and all of  the 
support people that made Graffiti Man’s 
presence there possible.

00:04:10 The next song begins and the camera 
switches focus to Mark Sharp playing the 
guitar.

00:04:16 Cut to the final bars of  one of  the songs. 
Close-up of  Mark Sharp’s face as he plays.

00:04:26 The next song begins and the camera 
zooms out to view more of  the stage.

00:06:58 Cut to mid-song and Sharp playing his 
solo. The songs and Graffiti Man leave the 
stage.

00:07:53 Unknown man introduces Yothu Yindi. 
Mandawuy (Bakamana) Yunupingu steps 
up to the microphone and begins 
explaining a little about Yothu Yindi’s 
philosophy before introducing the 
traditional component of  the performance.
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00:09:00 Malati (dancer), Milkayngu Mununggurr 
(yidaki player), and Witiyana Marika 
(vocals, bilma) begin performing a series 
of  traditional Yolngu songs and dances.

00:10:39 The first song ends and the song, 
Garrtjambal (Red Kangaroo), begins.

00:11:30 The next song starts.

00:12:21 Gudurrku (Brolga) is performed followed 
by one other song. Milkayngu continues 
playing the yidaki as the contemporary 
portion of  the band begins setting up on 
the stage.

00:18:01 The band begins playing Into the Mainstream
as the first contemporary song of  Yothu 
Yindi’s set. Camera focuses predominantly 
on Cal Williams as he plays lead guitar and 
Milkayngu Mununggurr as he plays the 
yidaki.

00:22:07 The next song begins. Long view across 
the stage from stage left.

00:22:39 Recording cuts to black.

00:32:15 End of  DPM0000053_0090

RETURN TO ITEM LIST
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V03997_1

Performer/speaker(s): Yothu Yindi; Mandawuy (Bakamana) Yunupingu; Witiyana Marika; Stuart Kellaway; 
Cal Williams; Milkayngu Mununggurr; Malati; Midnight Oil; Peter Garrett

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Salt Lake City, Utah, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03997_1

DPM0000053_0092

DAC0000053_0092

00:00:00 Slate record 1988 Salt Lake City,
Utah, U.S.A.

00:00:08 Yothu Yindi performing in Salt Lake City, 
Utah. The band on stage, playing their 
instruments, dancing etc.

00:02:39 The song ends and the next begins: 
Maralitja: Crocodile Man. Camera pans 
between band members and they play their
instruments, sing and dance, focusing 
predominantly on Cal Williams playing 
lead guitar.

00:06:15 Maralitja ends and the band begins playing 
Yolngu Boy.

00:10:20 Yolngu Boy ends and the next begins.

00:14:01 The set ends and the camera pans over to 
view the crowd in the front row.

00:14:15 Peter Garrett and Midnight Oil on stage. 
They begin playing Beds are Burning.

00:17:00 View of  the crowd singing along to the 
song and close-ups of  some of  the 
members of  the audience.

00:17:25 Camera pans back to the band on stage, 
focusing on various members of  the band 
as they play.

00:18:26 The song ends and Peter Garrett talks to 
the audience briefly, introducing the band 
members and the next song.

00:18:46 Recording cuts to black.
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00:21:46 End of  DPM0000053_0092

RETURN TO ITEM LIST
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V03998_1

Performer/speaker(s): Midnight Oil; Yothu Yindi; Mandawuy (Bakamana) Yunupingu; Witiyana Marika; 
Stuart Kellaway; Cal Williams; Milkayngu Mununggurr; Malati

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Salt Lake City, Utah, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03998_1

DPM0000053_0093

DAC0000053_0093

00:00:00 Slate record 1988 Salt Lake City,
Utah, U.S.A.

00:00:10 Views of  the crowd during Midnight Oil’s 
performance in Salt Lake City, Utah.

00:00:46 More views of  the “most-pit”.

00:01:01 Midnight Oil on stage. Camera focuses 
predominantly on Peter Garrett as he talks 
and paces the stage.

00:06:35 Garrett starts dancing, indicating that the 
band has started playing again and that he 
is no longer simply talking to the audience. 
The camera focuses on each band member
in turn as they perform.

00:11:14 The song ends and Peter Garrett resumes 
talking to the audience.

00:11:28 Cut to Midnight Oil midsong. Peter 
Garrett is now wearing an Akubra. 

00:11:27 Views of  the crowd and security hosing 
the audience down, handing out water 
from bottles and pressurised canisters.

00:12:33 The band on stage, lit lowly by a blue 
wash.

00:12:42 Views of  the crowd dancing and singing 
along to Midnight Oil.

00:13:14 The performance ends. In the background 
Peter Garrett thanks the audience while the
crowd cheers.

00:13:38 Camera pans back to the stage and Garrett
thanking the audience and informing them 
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that it is the last performance on their 
Diesel and Dust tour. He invited Yothu 
Yindi up on stage to sing a folk song with 
Midnight Oil as the one of  the final songs 
of  the tour.

00:14:23 Black Fella, White Fella begins playing as 
Yothu Yindi dances around the stage and 
Garrett sings the opening chorus.

00:17:32 The song ends and Yothu Yindi leaves the 
stage. Garrett introduces the next song as 
having been written by Nick Lowe: What’s 
so funny about peace, love, and understanding?

00:18:00 The song begins. The band plays and 
dancing around the stage.

00:21:31 The songs ends and the drummer throws 
his sticks into the audience. There is a mad
scramble to grab them.

00:21:41 Recording cuts to black.

00:21:53 End of  DPM0000053_0093

RETURN TO ITEM LIST
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V03999_1

Performer/speaker(s): John Trudell; Charlene Napio; Quiltman; Mark Sharp; Yothu Yindi; Mandawuy 
(Bakamana) Yunupingu; Witiyana Marika; Stuart Kellaway; Cal Williams; Milkayngu 
Mununggurr; Malati; and tour crew

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Salt Lake City, Utah, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V03999_1

DPM0000053_0094

DAC0000053_0094

00:00:00 Slate record 1988 Salt Lake City,
Utah, U.S.A.

00:00:13 All of  the Midnight Oil/Yothu Yindi tour 
crew and bands backstage in Salt Lake City.
Handing out drinks to the assembled 
group. Peter Garrett thanks the crews 
(film, tour etc.) and the bands.

00:01:58 Mandawuy [Bakamana] Yunupingu 
attempts to give his thanks as well but is 
interrupted by some construction noise 
coming from an adjoining room. They ask 
the workers to hold off  on the angle 
grinder for a few minutes until they are 
done speaking. Mandawuy goes on to 
thank Midnight Oil, Graffiti Man, the crew,
the tour accountant &c.

00:03:37 John Trudell stands up to add his thanks. 
They applaud and the camera pans around 
to view individual members of  the 
assembled group as they drink and joke 
together.

00:04:30 Cut to street scenes from Salt Lake City. 
Cars in traffic, pedestrians &c.

00:05:06 Graffiti Man (John Trudell, Charlene 
Napio, Quiltman, Mark Sharp) packing up 
their van to head home. Yothu Yindi join 
them at the van.

00:06:00 Charlene Napio taking photos of  the 
group, as they discuss their plans for the 
rest of  their stay. 
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00:07:01 Witiyana Marika speaks to the camera in 
language about the snow. Mandawuy 
responds in language.

00:08:00 Witiyana and Mandawuy speak in language 
to the camera about Graffiti Man, the band
members, the tour &c.

00:09:49 Cut to Stuart Kellaway wearing an 
oversized hat.

00:10:03 Cut to Malati speaking to the camera in 
language

00:10:27 Mandawuy formally saying farewell to John
Trudell and Graffiti Man. He says that the 
exchange of  ideas that has taken place over
the course of  the tour has been 
fundamental and beneficial to their 
intellectual growth as a band. He presents 
Trudell with a traditional Yolgnu 
headband. The band members shake hands
and hug.

00:12:49 John Trudell says that it has been their 
privilege to tour and perform with Yothu 
Yindi and how the dialogue they created 
with Yothu Yindi has made the 
relationships Indigenous have with the 
land, politics &c. more tangible for him 
through this. They continue to joke and say
goodbye.

00:14:41 Cut to view of  snow-covered 
mountainside passing through the tour bus
window.

Park City, Utah,
U.S.A.

00:15:17 Yothu Yindi playing their instruments and 
singing in the snow. They appear to be 
recording a music video. Camera pans left 
and right across the group as they pretend 
to play their instruments.

00:18:40 Song ends and the band stops playing.

00:18:43 More shots of  the band playing in the 
snow. Camera focuses especially on Cal 
William, Stuart Kellaway, and Mandawuy as
they play their instruments.

00:20:51 Malati and Witiiyana dancing.

00:21:27 Mandawuy singing at the camera.

00:22:02 The song ends.
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00:22:10 Recording cuts to black.

00:22:46 End of  DPM0000053_0094

RETURN TO ITEM LIST
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V04000_1

Performer/speaker(s): Yothu Yindi; Mandawuy (Bakamana) Yunupingu; Witiyana Marika; Stuart Kellaway; 
Cal Williams; Milkayngu Mununggurr; Malati

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Park City, Utah, U.S.A.

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V04000_1

DPM0000053_0095

DAC0000053_0095

00:00:00 Slate record 1988 Park City, Utah,
U.S.A.

00:00:07 Yothu Yindi filming a music video in the 
snow. The band dances around playing 
their instruments and singing.

00:01:50 The whole band dances together.

00:02:16 Close-ups of  Bart Willoughby, Cal 
Williams, and Stuart Kellaway as they play.

00:03:18 The song ends and the band stops playing.

00:03:22 Cut to the band continuing to dance and 
play their instruments during a snow 
storm. 

00:06:50 Cut to close-up of  Mandawuy as he plays 
the guitar and sings to the camera. In the 
background the other band members hop 
around a bit listlessly.

00:07:03 The rest of  the band becomes increasingly 
erratic in the dancing. They appear to be 
mocking each other somewhat. 

00:10:09 They finish singing and Mandawuy walks 
off  camera.

00:10:15 Milkayngu Mununggurr mocking Cal 
playing the guitar.

00:11:04 Close-up of  Stuart Kellaway as he sings.

00:11:19 Scenic shots of  the snow-covered hillside

00:11:50 Recording cuts to black.
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00:12:24 End of  DPM0000053_0095

RETURN TO ITEM LIST
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V04001_1

Performer/speaker(s): Mandawuy (Bakamana) Yunupingu; Milkayngu Mununggurr; Witiyana Marika; 
Malati; Elders and residents of  Bran Bran (Biranybirany) / Yirrkala

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Bran Bran (Biranybirany) / Yirrkala, Arnhem Land, Northern Territory, Australia

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V04001_1

DPM0000053_0096

DAC0000053_0096

00:00:00 Slate record 1988 Bran Bran
(Biranybirany) /

Yirrkala, Arnhem
Land, Northern

Territory,
Australia

00:00:09 Yothu Yindi plus family members at a 
campsite in Bran Bran they are listening to 
Yothu Yindi’s album Homeland Movement 
and speaking amongst one another in 
language.

00:02:10 The group watching the music video for 
Into the Mainstream on a portable TV.

00:02:47 The group at a campsite, sitting around 
and talking.

00:03:24 The group watching the portable TV. They
appear to be watching a music video.

00:04:04 Views of  Witiyana and co. watching some 
of  the footage from their performances on
the tour.

00:08:16 Cut to group of  women and girls walking 
along the edge of  an estuary.

00:08:46 Child and woman climbing through 
mangrove forest and the tangle of  roots, 
hunting for mud crabs. As she finds the 
crabs, the woman tosses them to a man on 
the fringes of  the mangrove forest to be 
collected in a new bag.

00:10:47 The boy holding the bag full of  crabs, 
walking through the mangroves.

00:11:21 Cut to the woman hunting amongst the 
roots for crabs. She speaks to someone off
camera in a mix of  language and English.

Prepared 2015 by LW and IE, from audition sheets by JW
Last updated November 19, 2015 



Archive item number Timing 
point

Description Date Place 

00:11:44 Cut to the boy wandering about the 
mangroves. The cameraman tells the boy 
to look for crabs.

00:12:49 Cut to the woman climbing out of  the 
mangroves and talking to a man off  
camera in language. She heads back into 
the mangroves to continue looking.

00:14:02 She finds a very large mud crab hiding 
amongst the roots of  a mangrove and 
shuffles it out into the open using a long 
steel rod. Once in the open, she picks up 
the crab by its claws and calls the man to 
bring the net bag over for the crab.

00:16:03 They continue looking for crabs.

00:16:40 Cut to the woman finding another large 
crab and extracting it from the mangrove 
roots. The man helps to manhandle the 
crab into the bag. They continue hunting.

00:19:29 The woman peering into the root complex 
of  a mangrove before wandering out into 
the water and diving in. She wanders out a 
bit deeper with her boy to join the man. 
He appears to be hunting for fish with a 
spear.

00:20:46 Cut to the woman and her son walking 
with Alan James in the water. She walks a 
bit further and starts trying to spear 
something she sees in the water.

00:21:29 The woman with a fish on the end of  her 
spear.

00:21:57 Recording cuts to black.

00:22:55 End of  DPM0000053_0096

RETURN TO ITEM LIST
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V04002_1

Performer/speaker(s): Mandawuy (Bakamana) Yunupingu; Witiyana Marika; Milkayngu Mununggurr; 
Malati; Elders and residents of  Bran Bran (Biranybirany) / Yirrkala

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Bran Bran (Biranybirany) / Yirrkala, Arnhem Land, Northern Territory, Australia

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V04002_1

DPM0000053_0097

DAC0000053_0097

00:00:00 Slate record 1988 Bran Bran
(Biranybirany) /

Yirrkala, Arnhem
Land, Northern

Territory,
Australia

00:00:11 Women and children hunting for pippies 
(shellfish) in shallow water. The children 
play in the water as the women sieve 
through the sand in search of  pipes.

00:02:20 View of  inside the pot holding their catch: 
One large mud crab and a significant 
number of  pippies.

00:02:36 Views of  the women searching for pippies,
talking amongst themselves in language.

00:03:14 Cut to a woman cooking the day’s catch of
mud crab over an open fire. The mud 
crabs twitch a little distressingly on the fire.
Camera pans up to view the rest of  the 
living site and children playing.

00:04:21 Children sitting with elderly indigenous 
man, eating mud crab.  He cracks the crab 
shell by hitting it repeatedly with a stick.

00:04:48 Camera pans left to Mandawuy 
(Bakamana) Yunupingu eating crab and 
discussing arrangements for procuring 
supplies with Alan James and the 
cameraman.

00:05:18 Elderly man eating crab while the kids play
in the background.

00:05:45 Witiyana Marika watching Mandawuy crack
crab shell using a pot lid. Mandawuy 
speaks to the woman who cooked the crab 
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Archive item number Timing 
point

Description Date Place 

in language.

00:07:05 Cut to Witiyana peeling and eating crab. 
He speaks to the camera in language.

00:07:50 Close-up of  the elderly man eating crab.

00:08:25 Recording cuts to black.

00:08:51 Milkayngu Mununggurr, Malati, Witiyana 
and child searching in scrub land for the 
right tree to fashion a yidaki from. 
Milkayngu periodically cuts into a tree 
lightly before flicking the trunk to test 
whether it is hollow. 

00:10:18 Milkayngu calls over Malati and Witiyana 
as he locates a hollow tree and cuts it 
down. They speak to each other in 
language.

00:10:32 Milkayngu tests another tree before 
looking at the camera and nodding. He has
found another yidaki tree. He calls out his 
discovery before proceeding to chop the 
tree down.

00:11:50 Cut to close-up of  the hollow tree as 
Witiyana and co. prepare it: cutting the log 
to the right length, evening out the ends, 
checking that the hollow is free from 
debris &c.

00:14:45 Malati eats some wildberries that he has 
found and shares them with the boy. He 
says that they are quite sweet.

00:16:20 Wityana and Milkayngu clean out the log 
hollow using long thin sticks to scrub the 
inside before tapping out the debris. 
Witiyana explains the process of  making 
the yidaki to the camera in English: 
Finding and chopping down the tree, 
cutting the log to size, cleaning it 
out/smoothing the insides, testing the 
sound, removing the bark and shaping it 
up in time for the corroboree later that 
night.

00:19:42 Milkayngu playing the incipient yidaki for 
the first time.

00:21:10 Bush scenes. Witiyana, Milkayngu, Malati 
and boy carrying their new yidaki through 
the bush and speaking to each other in 
language.
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00:23:18 Recording cuts to black.

00:23:36 End of  DPM0000053_0097

RETURN TO ITEM LIST
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V04003_1

Performer/speaker(s): Mandawuy (Bakamana) Yunupingu; Milkayngu Mununggurr; Witiyana Marika; 
Malati; Elders and residents of  Bran Bran (Biranybirany) / Yirrkala

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Bran Bran (Biranybirany) / Yirrkala, Arnhem Land, Northern Territory, Australia

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V04003_1

DPM0000053_0098

DAC0000053_0098

00:00:00 Slate record 1988 Bran Bran
(Biranybirany) /

Yirrkala, Arnhem
Land, Northern

Territory,
Australia

00:00:08 Various scenic shots driving though the 
bush.

00:01:00 View of  the dirt road with bush close on 
either side as the car travels along it.

00:02:01 Cut to Malati and child collecting water at 
a waterhole.

00:02:15 View of  Mandawuy (Bakamana) 
Yunupingu, Witiyana Marika, Milkayngu 
Mununggurr, Malati and boy swimming in 
the waterhole, splashing each other. The 
four of  them sit astride a fallen tree in the 
water facing the camera.

00:04:49 Cut to view of  mangroves along the 
shoreline and Mandawuy holding a long 
bamboo, two-pronged spear, seemingly 
hunting for something. He moves steadily 
around the edges of  the mangroves while 
peering intently between the roots.

00:07:05 Mandawuy with the spear walking through 
the shallows, hunting.

00:09:09 Cut to various shot of  Mandawuy stalking 
amongst the mangrove roots.

00:11:06 View of  calm water and mangrove forests 
in the background. Camera pans left along 
the shoreline before zooming in on the 
water’s surface.
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00:12:13 Mandawuy standing in shallow water 
explaining the significance of  the area to 
Yolngu people as the centre of  knowledge.
He talks about the role of  water in their 
songs and how this relates to his song Into 
the Mainstream. He also talks about some of
the sacred places associated with the water 
in the area.

00:15:45 Cut to Milkayngu and Wityana on the 
beach with children, stripping the yidakis 
of  bark and beginning the process of  
shaping them with machetes. Camera 
zooms in on their hands as they work.

00:18:49 Close-ups of  Malati as he sits with 
Milkayngu and Witiyana.

00:19:30 Close-ups of  the children watching the 
men shape the yidaki.

00:19:50 Milkayngu testing the sound of  his new 
yidaki and smoothing the outside using the
blade of  his machete.

00:21:25 Milkayngu thinning the opening of  the 
yidaki using the machete and a long stick.

00:22:16 Witiyana shaping his yidaki and speaking to
Malati in language.

00:24:29 Recording cuts to black.

00:25:22 End of  DPM0000053_0098

RETURN TO ITEM LIST
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V04004_1

Performer/speaker(s): Mandawuy (Bakamana) Yunupingu; Milkayngu Mununggurr; Witiyana Marika; 
Malati; Elders and residents of  Bran Bran (Biranybirany) / Yirrkala

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Bran Bran (Biranybirany) / Yirrkala, Arnhem Land, Northern Territory, Australia

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V04004_1

DPM0000053_0099

DAC0000053_0099

00:00:00 Slate record 1988 Bran Bran
(Biranybirany) /

Yirrkala, Arnhem
Land, Northern

Territory,
Australia

00:00:11 Milkayngu Mununggurr sawing the mouth 
opening of  the yidaki even on the beach at
Bran Bran.

00:00:42 Witiyana Marika, Malati and the children 
waving at a passing light plane. They joke 
around in front of  the camera.

00:01:10 Witiyana singing and tapping out a beat 
against his yidaki with Milkayngu plays the 
yidaki. The children dance along. They 
speak to each other in language as they 
continue refining their yidaki, Milkayngu 
repeatedly thinning it out and testing the 
sound.

00:03:21 Children dancing along to the yidaki and 
Witiyana’s singing.

00:05:18 Malati teaching the children how to dance. 
Camera pays particular attention to Malati’s
feet as he dances.

00:08:19 Milkayngu and Witiyana later that evening 
on the beach, playing yidaki and singing in 
the gloaming.

00:10:03 The song ends and Milkayngu walks off. 
Witiyana continues singing and tapping out
a beat on his own.

00:11:52 View of  the horizon and ocean in the 
near-dark. Someone swears loudly in the 
background. Camera pans right to view 

Prepared 2015 by LW and IE, from audition sheets by JW
Last updated November 19, 2015 



Archive item number Timing 
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Description Date Place 

shoreline down the beach.

00:13:11 Cut to view of  the beach on overcast day. 
In the distance, a group of  children play in 
the shallow water. Camera zooms in on 
them before zooming out as the children 
begin walking toward the camera.

00:15:01 Children playing and dancing on the beach 
while Yolngu Boy by Yothu Yindi plays in 
the background over a stereo. Camera pans
across the horizon and the storm clounds 
moving in.

00:16:15 Children playing on the water’s edge. 
Camera zooms out to view the children set
against the looming storm clouds.

00:17:43 Children kicking water at each other and 
hurling handfuls of  wet sand.

00:18:16 Witiyana and the children walking along 
the shore. Witiyana is carrying a spear in a 
woomera. Suddenly he speeds up and hurls
the spear into the water. He retrieves it 
from the water and triumphantly returns to
shore with a juvenile bull shark impaled on
the end of  spear. The children play with 
the shark on the sand.

00:19:35 Malati wading through shallow water with 
a spear and woomera. Men talk in language
in the background.

00:20:09 Mandwuy (Bakamana) Yunupingu sitting 
on the beach with his guitar in hand. He 
begins playing and singing Yolngu Boy along 
to the recording of  the song. Children 
laughing and thunder claps in the 
background.

00:24:05 Recording cuts to black.

00:24:34 End of  DPM0000053_0099

RETURN TO ITEM LIST
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V04005_1

Performer/speaker(s): Mandawuy (Bakamana) Yunupingu; Milkayngu Mununggurr; Witiyana Marika; 
Malati; Elders and residents of  Bran Bran (Biranybirany) / Yirrkala

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: English; Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Bran Bran (Biranybirany) / Yirrkala, Arnhem Land, Northern Territory, Australia

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V04005_1

DPM0000053_0100

DAC0000053_0100

00:00:00 Slate record 1988 Bran Bran
(Biranybirany) /

Yirrkala, Arnhem
Land, Northern

Territory, Australia

00:00:14 Mandawuy (Bakamana) Yunupingu playing 
his guitar and singing Yolngu Boy on a beach
at Bran Bran, N.T. In the background, a 
group of  children play in the water. Some 
of  the children dance to the music.

00:04:27 Cut to Witiyana Marika, Malati and 
Milkaygu Mununggurr walking along the 
shoreline. Witiyana and Malati dance along 
to Milkayngu playing yidaki intermittently. 
They appear to be filming a crude sort of  
video clip for Yothu Yindi’s song Yolngu 
Boy.

00:07:00 Close-ups of  Witiyana, Malati and 
Milkayngu as they dance/play.

00:08:47 Cut to bush scene. Camera pans right to 
view Witiyana playing the bilma and 
singing along to Yolngu Boy on the stereo.

00:09:50 Cut to Witiyana pacing in front of  stand 
of  paper bark trees and playing bilma 
along to Yolngu Boy.

00:13:28 As the final phrases of  the song play, the 
camera zooms out from Witiyana to view 
more of  the surrounding scrub land.

00:13:37 Cut to Witiyana playing the bilma beside 
the paperbark trees while the opening 
phrases of  Yolngu Boy play over a stereo. In 
the background, Manadwuy waits for his 
queue.
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00:13:49 Camera pans left to view Milkayngu and 
Malati standing beside the paperbarks. 

00:14:15 Camera pans right again to Witiyana and 
Manadwuy. Mandawuy begins singing and 
walking toward the camera.

00:15:49 Witiyana and Malati dancing during the 
guitar solo. Milkayngu plays yidaki in the 
background.

00:16:29 Mandawuy walks into the shot and 
continues singing the final verses. Camera 
focuses on Mandawuy’s face as he sings.

00:17:46 The song ends and the camera zooms out.

00:17:51 Recording cuts to black.

00:22:52 End of  DPM0000053_0100

RETURN TO ITEM LIST
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V04006_1

Performer/speaker(s): Mandawuy (Bakamana) Yunupingu; Milkayngu Mununggurr; Witiyana Marika; 
Malati; Elders and residents of  Bran Bran (Biranybirany) / Yirrkala

Subject keywords: Music – Contemporary; Indigenous knowledge – World view; Performing arts – 
Performance and performance practice

Language/people: Yolngu languages (NT SD53); Yolngu people (NT SD53)

Places: Bran Bran (Biranybirany) / Yirrkala, Arnhem Land, Northern Territory, Australia

Recording quality: Fair

Archive item number Timing 
point

Description Date Place 

V04006_1

DPM0000053_0101

DAC0000053_0101

00:00:00 Slate record 1988 Bran Bran
(Biranybirany) /

Yirrkala, Arnhem
Land, Northern

Territory,
Australia

00:00:07 Malati sitting with two women and elderly 
man on picnic mat. The elderly man speaks
at length in language. He appears to be 
talking about Bran Bran and Yothu Yindi.

00:02:20 Close-up of  the elderly man’s face and 
Malati in the background as he speaks.

00:02:43 One of  the women (blue and black shirt) 
begins speaking in language once the 
elderly man trails off. Camera pans right to
view the woman as she speaks about Yothu
Yindi.

00:05:07 The elderly man takes up the narrative 
once the woman finishes speaking. Camera
pans back left to view him.

00:06:38 The woman in the blue shirt begins 
speaking again and the camera pans right 
from the elder man to view her.

00:13:40 Camera zooms in on the woman in the 
pink shirt who has yet to speak. The 
woman in the blue shirt continues speaking
in language in the background.

00:16:26 Woman in blue shirt continues to speak. 
Camera zooms in on Malati momentarily.

00:18:54 Elderly man and woman in blue shirt speak
to each other briefly. The woman in the 
blue shirt interrupts the elderly man to 
continue speaking at great length. She 
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illustrates her speech by gesturing with a 
bundle of  cloth before pointing at 
something off  camera.

00:19:00 She continues speaking.

00:24:29 Recording cuts to black.

00:25:28 End of  DPM0000053_0101

RETURN TO ITEM LIST
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