Ngurra: The National Aboriginal and
Torres Strait Islander Cultural Precinct
Architectural Design Competition
Invitation for Expression of Interest

The Australian Institute of Aboriginal and Torres Strait Islander Studies

The Australian Institute of Aboriginal and Torres Strait Islander Studies (AIATSIS) acknowledges
the traditional owners of Country throughout Australia and their continuing connection to land,
culture and community. We pay our respects to Elders past, present and emerging.
Yolŋu and Binninj ceremonial Elders and dancers from Arnhem Land perform an ancient Aboriginal Lorrkkon Ceremony at Reconciliation Place in Canberra (25 March 2014).
Photo: AIATSIS
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PART A: THE OPPORTUNITY
1

Foreword

The Australian Institute of Aboriginal and Torres Strait Islander
Studies (AIATSIS) tells the story of Aboriginal and Torres Strait
Islander Australia and creates opportunities for all people to
encounter, engage and be transformed by that story.
We play a critical role in helping all Australians reimagine
what it means to be Australian and how to forge a national
identity that embraces and celebrates the unique cultures
of Australia’s First peoples.
To allow us to tell this story, we are building a new
purpose-built home for AIATSIS in the Parliamentary
Triangle. This home will form the centre of Ngurra:
The National Aboriginal and Torres Strait Islander
Cultural Precinct. Also making up this cultural precinct
will be a National Resting Place to house and care for
repatriated limited provenance ancestral remains on
their journey back to Country.
Ngurra is a remarkable opportunity to shape our national
narrative. We are excited to invite Australian designers to
participate in the Ngurra Cultural Precinct design competition,
drawing on the knowledge, skills and cultural expertise of our
national talent to deliver a significant landmark for Australia.

Craig Ritchie, Chief Executive Officer, AIATSIS
Aerial view of the Ngurra Cultural Precinct site. Photo: Geoff Comfort
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Invitation to participate

AIATSIS is pleased to invite eligible Australian design
professionals to submit an Expression of Interest (EOI) to
participate in the Ngurra Architectural Design Competition.
AIATSIS is seeking to create a new National Aboriginal
and Torres Strait Islander Cultural Precinct of the highest
order; also known as the Ngurra Cultural Precinct. Ngurra
appears in many different Aboriginal languages around
Australia and means ‘home’, ‘country’ or ‘place of belonging’.
The National Aboriginal and Torres Strait Islander Cultural
Precinct will include two elements: a National Indigenous
Knowledge and Cultural Centre, with new and expanded
facilities for AIATSIS and a National Resting Place.

‘AIATSIS plays a critical part in bringing
people together and helping all
Australians reimagine what it means
to be Australian and to forge a national
identity that embraces and celebrates
the unique cultures of Australia’s
First peoples.’
Jodie Sizer, Chairperson, AIATSIS

With the commitment of the Australian Government, AIATSIS
intends to build the Ngurra Cultural Precinct on the shores
of Lake Burley Griffin in the Parliamentary Triangle, on the
land of the Ngunnawal and Ngambri people (Canberra).
The new $316.5 million National Aboriginal and Torres
Strait Islander Cultural Precinct will take its place among
Australia’s premier institutions in the Parliamentary Triangle
as a place of national pride and significance.
A two-staged design competition will be conducted
to determine a winning design team. The first stage
of the design competition has been endorsed by the
Australian Institute of Architects. Following the EOI
Stage (Stage 1), an invitation-only second stage
will take place where successful shortlisted design
teams will participate in a competitive design process.
Respondents should review this Invitation for EOI in
its entirety and complete the EOI response template
in accordance with Section 6 of Part C: Conditions.

Sketchbook designs of shields by Fred Maundraby, Yidinji peoples, 1941.
Photo: AIATSIS
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Purpose

The purpose of this Stage 1 Invitation for EOI process is
to consider the demonstrated experience and eligibility
of Australian architectural, urban design and landscape
design firms (design teams) to enable the selection of up
to four competitors to participate in an invitation-only
design competition (Stage 2).
Competitors invited to Stage 2 of the design competition
must be available to commence on 2 May 2022 and will be
renumerated for their participation (approximately $100,000).
Stage 2 competitors will be invited to present their submission
to the jury. Upon review of the Stage 2 submissions and
presentations the jury will select a winner.
The winning design will be iconic, befitting its location,
and reflect Aboriginal and Torres Strait Islander peoples’
aspirations, achievements and deep connection to Country.
The winning design team will be appointed by AIATSIS to
develop their proposal, leading ultimately to construction
and delivery of the nationally-significant Aboriginal and
Torres Strait Islander Cultural Precinct.
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About AIATSIS

Established in 1964, AIATSIS is a world-renowned research,
collections and publishing organisation, and is the custodian
of the world’s largest collection of items dedicated to
Australian Aboriginal and Torres Strait Islander cultures and
histories. The collection of over a million items includes films,
photographs, video and audio recordings, printed and other
resource materials for Aboriginal and Torres Strait Islander
studies. AIATSIS promotes knowledge and understanding
of Aboriginal and Torres Strait Islander cultures, traditions,
languages and stories, past and present.

The vision of AIATSIS is a world in which Aboriginal and
Torres Strait Islander knowledge and cultures are recognised,
respected, celebrated and valued. The new purpose-built
home for AIATSIS will give full effect to its remit and charter.

The Ngurra Cultural Precinct site. Photo: Geoff Comfort
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Timeline and design principles
Stage 1: Expression of interest

The Ngurra Cultural Precinct project is guided by the
following principles, informed and led by Aboriginal
and Torres Strait Islander participation:

Renew
An iconic design fitting the location

Launch and call
for submissions

4 March 2022

Submissions close

1 April 2022 (14:00 AEDT)

Restore
A design that addresses heritage and
environmental considerations of the site

Replenish
Stage 2: Invited design competition
Launch				

2 May 2022

Briefing and site visit

May 2022

Submissions close

24 June 2022

Winner selected

29 July 2022

A fit-for-purpose design that is people-focused
and enables the full functionality of AIATSIS
and the National Resting Place

Reflect
A design that reflects Aboriginal and
Torres Strait Islander cultures, heritage
and connection to Country
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Eligibility

AIATSIS is seeking Australian design professionals based in
Australia, with a strong track record of Australian projects
and capacity and capability to deliver a project of national
and cultural significance.

• A family member, associate or employee of any of the
above, except where the probity advisor or competition
advisor formally assesses the respondent’s written
declaration and agrees that the circumstances of the
relationship or interest do not give that respondent
any actual or potential advantage.

Multidisciplinary Australian design teams led by an architect
registered to practice in Australia are eligible to participate.
Examples of multidisciplinary teams include a team led
by an architect, partnered with Aboriginal or Torres Strait
Islander design consultants, landscape architects, artists,
engineers.
Aboriginal and Torres Strait Islander peoples are strongly
encouraged to participate, but this is not an eligibility
requirement.
The following are ineligible to participate in the design
competition, including as a member of a multidisciplinary
team:
• Architects not registered to practice in Australia.
• Multidisciplinary teams located outside Australia.
• Jury members.
• AIATSIS employees (current and former).
• Employees or associates of the competition advisor
and probity advisor, and any person involved in the
preparation or organisation of the design competition.
• An elected representative or officer of any relevant
consent authority.

Looking across Lake Burley Griffin towards the Ngurra Cultural Precinct site.
Photo: Geoff Comfort
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Selection criteria

An EOI lodged by an eligible respondent must satisfy the
EOI response requirements outlined in Section 6 of Part C:
Conditions in order to be eligible for assessment.
The following selection criteria will be used by the jury in the
EOI Stage to determine the invited competitors for Stage 2
of the design competition:
• Deep understanding and appreciation of Aboriginal and
Torres Strait Islander peoples, including commitment to
Indigenous employment or supply use.
• Respondent qualifications and capacity to design the
Ngurra Cultural Precinct.
• Quality and relevance of past experience and
demonstrated capability relevant to the project.
• Quality of understanding and appreciation of the
significance of the project.
• Approach and design methodology.
The selection criteria are equally weighted.

‘Ngurra is the realisation of a
long-held desire to have a home for
Aboriginal and Torres Strait Islander
cultures and histories at the heart
of our nation’.
The Hon Scott Morrison MP, Prime Minister of Australia

The front of the Ngurra Cultural Precinct site from Queen Elizabeth Terrace.
Photo: Geoff Comfort
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The jury

Nine distinguished jury members will be responsible for
selecting the invited competitors to Stage 2 and determining
the winning proposal of the design competition.

Professor Clint Bracknell
A Noongar musician from the south
coast of Western Australia, Professor
Clint Bracknell is Professor of Linguistics
at the University of Queensland.
He has investigated connections between
song, language and landscapes in Australia’s southwest for
over a decade, co-developing Noongar language resources
including both the first fully-adapted Shakespearean stage
work and dubbed feature film in a language of Australia.
Professor Bracknell holds a PhD in ethnomusicology from
the University of Western Australia and received the
2020 Barrett Award for Australian Studies.
An elected member and Deputy Chair of the Council of AIATSIS,
Professor Bracknell also sits on the ARC Centre of Excellence
in the Dynamics of Language Advisory Committee.

Gregory Burgess
For Gregory Burgess, architecture is
a social, healing and ecological art.
His multi award winning projects include
housing, community, cultural, Indigenous,
tourism, educational, health, religious,
commercial, exhibition design and urban design. His awards
include the Sir Zelman Cowen Award for Public Buildings,
the Victorian Architecture Medal for the best building of the
year, and the Australian Institute of Architects Gold Medal.

An honorary Doctorate of Architecture from the University of
Melbourne acknowledges his artistic, social, environmental
and intellectual contribution. He is recognised with a
Member of the Order of Australia for services to the
community for environmentally-sensitive and community
building design.

Dr Shaneen Fantin
Dr Shaneen Fantin holds a PhD from
the University of Queensland on the
relationship between design and culture
in Aboriginal housing and she has applied
this knowledge to Indigenous housing,
community and health projects across Australian and in
Canada. As co-director of POD (People Oriented Design),
a multi-disciplinary practice committed to sustainability
and intercultural design, she brings an unusual combination
of skills including architecture, stakeholder engagement,
project management, research and teaching.
Dr Fantin is a registered architect with 25 years experience,
an Adjunct Associate Professor at the University of
Queensland and James Cook University, she sits on the
Queensland State Government Urban Design and Places
Panel, and is a member of the Australian Institute of
Architects First Nations Advisory Working Group. In 2021,
Dr Fantin (with her co-director at POD, Belinda Allwood)
won the Architecture & Design Women In Sustainability
Award. This is a national award that recognises women
who have influenced ideas and innovation in sustainability.
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Professor Stan Grant
Professor Stan Grant is of Wiradjuri
descent and is the Vice Chancellor’s
Chair of Australian/Indigenous Belonging
at Charles Sturt University. He is one of
Australia’s most respected journalists,
with more than 30 years’ experience in broadcast news and
current affairs. Among the recognition for his achievements
are three Walkley awards, two Peabody awards, four Asia
TV awards, an Australian TV Logie award, an International
Indigenous Trailblazer award, two Australian Academy
of Cinema Television awards, and an Australian Heritage
Literature award.
Professor Grant has published four acclaimed books on
identity and Australian Indigenous history. In 2019 he wrote,
and featured in, the full-length documentary The Australian
Dream which won the 2019 AACTA Award for best feature
documentary.

Professor Marcia Langton
Professor Dr Marcia Langton AO, BA (Hons),
ANU, PhD Macq. U, D. Litt. ANU, FASSA is
the granddaughter of an Iman man and is
proud of her Indigenous heritage from her
grandmother who worked in the pastoral
industry in southwest and western Queensland. Professor
Langton has qualifications in anthropology and geography,
and since 2000 has held the Foundation Chair of Australian
Indigenous Studies at the University of Melbourne. She has
produced a large body of knowledge in the areas of political
and legal anthropology, Aboriginal alcohol use and harms,
family violence, Indigenous agreements and engagement
with the minerals industry, and Indigenous culture and art.

Professor Langton is a Fellow of the Academy of Social
Sciences in Australia, a Fellow of Trinity College, Melbourne,
and an Honorary Fellow of Emmanuel College at the
University of Queensland and the Australian Academy of
Technology and Engineering. In 2016 Professor Langton
was honoured as a University of Melbourne Redmond Barry
Distinguished Professor, and in 2017 was appointed as
the first Associate Provost at the University of Melbourne.

Dr Michael Mossman
Dr Michael Mossman is a proud Kuku
Yalanji man, born and raised in Cairns on
Yidinji Country. He now lives and works
on Gadigal land and is a lecturer and
researcher at the University of Sydney
School of Architecture Design and
Planning. He holds a Doctor of Philosophy for his thesis:
‘Third Space, Architecture and Indigeneity’. He is also
a registered architect who champions Country and
First Nations cultures as agents for structural change
in the broader architectural profession at educational,
practice and policy levels.
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Rachel Perkins
Rachel Perkins is a distinguished filmmaker
of Arrernte/Kalkadoon heritage. In 1992
she founded the Indigenous production
company Blackfella Films and she has
contributed extensively to the development
of Indigenous filmmakers in Australia and, more broadly,
to the Australian film and television industry. Her television
work includes Redfern Now, Total Control, Mystery Road
and the documentary series First Australians. Her movies
are Jasper Jones, Brane Nue Dae and One Night the Moon.
Ms Perkins recently led the development of the national
vision for Indigenous heritage (Dhawura Ngilan) and is
currently co-chairing the First Nations Heritage Protection
Alliance’s joint working group with the commonwealth,
on national Indigenous heritage legislative reform.
She has served on numerous NGO and federal agency boards
including Screen Australia, the Australian Film Television
and Radio School, AIATSIS, the Australian Heritage Council
and Jawun, and she was a founding board member of the
National Indigenous Television Service.

Andrew Smith
Andrew Smith is a registered architect
and planner who is currently employed
as the Chief Planner of the National
Capital Authority. In this role, Mr Smith
is responsible for Strategic Planning,
Planning Approvals, Master planning, Urban Design,
Capital Works and Heritage within the Canberra’s
Central National Area.

Mr Smith has worked in a variety of roles in Australia and
overseas and has won a number of awards for his planning
and design work.
The National Capital Authority is charged with representing
the Australia Government’s role in the planning and design
of Canberra as the national capital.

Amanda Vanstone
Born in Adelaide, Amanda Vanstone studied
arts and law at the University of Adelaide
and worked in law, retailing and small
business before entering politics.
As Liberal senator for South Australia
from 1984 to 2007, Ms Vanstone held ministerial portfolios
including employment, education, training and youth affairs;
justice and customs; family and community services;
immigration and multicultural and Indigenous affairs.
After her resignation from the Senate Ms Vanstone
served as the ambassador to Italy until July 2010.
Ms Vanstone serves on the boards and committees for
various organisations – including Drinkwise Australia,
the Adelaide Festival of Arts, the Woomera Protected
Area Advisory Committee and the University of Adelaide.
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Looking towards the Ngurra Cultural Precinct site along
the Walter Burley Griffin land axis. Photo: Geoff Comfort

PART B: SELECT COMPETITION BRIEF
1

Introduction

The purpose of this select competition brief is to provide
respondents with a broad but meaningful understanding
of the project and its importance. The brief provides a
background of the new National Aboriginal and Torres Strait
Islander Cultural Precinct, conveys the significance of the site,
and describes the chosen design themes.

4	Ngurra: The National Aboriginal
and Torres Strait Islander
Cultural Precinct

A more detailed competition brief will be provided to invited
competitors in Stage 2, including further conditions which
will govern Stage 2 of the design competition.

The Ngurra Cultural Precinct will be a nationally-significant
Aboriginal and Torres Strait Islander Cultural Precinct that
will speak to the central place that Aboriginal and Torres
Strait Islander peoples hold in Australia’s story. Currently,
there is no precinct in Australia that provides and delivers
the functions proposed in the Ngurra Cultural Precinct in
a consolidated and centralised cluster.

2

The Ngurra Cultural Precinct will comprise two key and
distinct elements:

The proponent

The proponent for the Ngurra Cultural Precinct design
competition is AIATSIS.

3

The competition advisor

AIATSIS has engaged Ethos Urban as the competition
advisor for the duration of the design competition.

1. National Indigenous Knowledge and Cultural Centre
with new and expanded facilities for AIATSIS that
empower and support Aboriginal and Torres Strait
Islander peoples to tell their own stories and celebrate
the 65,000-year history of this nation.
2. National Resting Place to house and care for repatriated
limited provenance ancestral remains on their journey
back to Country.
While respectful of the past, a central goal of the Ngurra
Cultural Precinct is to look forward, engaging with and
helping to shape the future of the Australian identity.

12

National Indigenous Knowledge and Cultural Centre

National Resting Place

The new home for AIATSIS will be an internationally-recognised
institution promoting deeper engagement with Aboriginal
and Torres Strait Islander cultures, traditions, languages and
stories, past and present. It will be a place of celebration,
storytelling, teaching, learning, reflection and healing,
research and scholarship into Aboriginal and Torres Strait
Islander culture, history and heritage.

The circa 2,368m2 National Resting Place will consist of
three main spaces:

The new circa 25,000m2 facility will comprise the following
components for AIATSIS:
• gallery and exhibition space
• education centre
• theatrette/lecture hall
• multipurpose function centre

1. A resting place for the ancestors. For some ancestors,
the stay may be short, while others may have to stay
longer before being returned to Country. And in instances
where provenance has been forgotten or erased, they will
be cared for in perpetuity with dignity and respect.
2. A ceremonial space where Aboriginal and Torres Strait
Islander ceremonies can be conducted.
3. A reflective space where broader education and the
narrative of repatriation can be shared with all Australians.
The National Resting Place will also have facilities to support
these areas and space to conduct provenance research.

• research library with reading rooms
• cultural and ceremonial spaces
• administration areas
• retail and café
• collections conservation space
• collections infrastructure (vault facility)
• digitisation and recording space
• functional outdoor spaces.

The Ngurra Cultural Precinct site. Photo: Geoff Comfort
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The site

The new National Aboriginal and Torres Strait Islander
Cultural Precinct will sit on the land of the Ngunnawal and
Ngambri people. The landscape features limestone plains,
mountains, swamps and streams.
Characterised by a harsh climate, movement within the
region from the high country to lower land was essential
for the survival of Ngunnawal and Ngambri people
across the seasons.
The Ngurra Cultural Precinct, comprising 40,000m2 of land,
will be located on the centre line of the land axis of the
Parliamentary Triangle and part of the Commonwealth
heritage-listed Parliament House Vista. The land axis is
one of the major axes of the Walter Burley Griffin design
for Canberra, and serves as a central, strategic and
symbolic purpose in the planning of the capital. The site
is also adjacent to another major axis, the water axis that
is symbolic of the integration of nature within the city.
The Parliament House Vista is the central designed
landscape of Canberra that expresses the core of the
Walter Burley Griffin design vision for Canberra. It is highly
significant for its symbolic representation of the democratic
interchange between the people and their elected
representatives and its use of the natural landforms
to generate a strong planning geometry. It expresses
a masterly synthesis and ordering of topographical
features and administrative functions to meet the
needs of a national capital.

The symbolic purpose and land use program of the Ngurra
Cultural Precinct, made up of a National Indigenous
Knowledge and Cultural Centre and a National Resting
Place, is a compelling fit for the chosen site. The precinct
will complement storytelling by other national institutions
in the Parliamentary Triangle – the parliamentary buildings,
Reconciliation Place, the Tent Embassy, the High Court and
the national collecting institutions.
This is the most significant proposal on the land axis since
the Australian War Memorial and the new Parliament House
– creating a National Aboriginal and Torres Strait Islander
Cultural Precinct. The natural, symbolic and heritage
setting of the site together with the cultural significance
of the project will have a strong influence on the design,
including from a landscape perspective.

Ngurra appears in many different Aboriginal languages
around Australia and is a word for ‘home’, ‘camp’, ‘a place
of belonging’, ‘a place of inclusion’.
The front of the Ngurra Cultural Precinct site from Queen Elizabeth Terrace.
Photo: Geoff Comfort
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Guiding design themes

The design of the Ngurra Cultural Precinct should fully
encompass the importance of the contribution of Aboriginal
and Torres Strait Islander peoples to this nation while
balancing the heritage and environmental aspects of
this distinctive site.
The design should support and foster the following
four themes:
• Renew – Reflect deep and enduring respect for heritage
and meaningful understanding to advance the cultural
values of Aboriginal and Torres Strait Islander peoples.
• Restore – World-leading example of climate-positive
design, a living place that gives back more to nature
than it takes.
• Replenish – Unlock meaningful economic opportunities
and foster innovation for Aboriginal and Torres Strait
Islander peoples nationwide.
• Reflect – Welcome all Australians to learn, celebrate,
and embrace our common future, and to move forward
on a shared journey of global significance.

Yolŋu and Binninj Elders and dancers from Arnhem Land perform
a Lorrkkon ceremony at Reconciliation Place to celebrate the
50th anniversary of AIATSIS in 2014. Photo: AIATSIS

‘Aboriginal and Torres Strait Islander
histories belong at the heart of our
nation. The Ngurra Cultural Precinct will
demonstrate our country’s commitment
to honouring one of the world’s longest
living cultures, while providing access
and education and engagement’.
The Hon Ken Wyatt AM MP,
Minister for Indigenous Australians
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PART C: CONDITIONS
1

Document ownership

4

Questions and clarifications

All documents and material provided as a response to this
Invitation for EOI shall become the property of AIATSIS to
the extent set out in these conditions.

All information available to prospective respondents in
relation to this EOI process is contained in this Invitation
for EOI document.

No person receiving this document and other documentation
issued in association with the Invitation for EOI or design
competition generally shall copy its content in whole or
part except with the prior written approval of AIATSIS.

All question, clarifications and communications relating
to this EOI process must be directed via email to

2

Competition Advisor: Ethos Urban
Email: ngurra@ethosurban.com

Accuracy

AIATSIS does not warrant the accuracy of any content of
this Invitation for EOI document, and AIATSIS shall not be
liable for any omission from this EOI document.

Phone communications will not be accepted.

No representation made by or on behalf of AIATSIS in
relation to the Invitation for EOI or design competition
generally shall be binding on AIATSIS unless issued in
writing by the competition advisor.

5

3

Amendments

AIATSIS may amend this Invitation for EOI document at
any time prior to the lodgement deadline. Amendments
to the jury may also be made if required throughout the
design competition. Amendments will be published on
the AIATSIS website.
AIATSIS accepts no responsibility if a respondent fails
to become aware of any amendment which would have
been apparent from a visit to the AIATSIS website.

All questions must be submitted by
14:00 25 March 2022 (AEDT).

Lodgement

Responses must be lodged no later than 14:00 on
1 April 2022 (AEDT).
By lodging a response, a respondent is taken to have accepted
all of the conditions of this Invitation for EOI document.

6

EOI response requirements

All responses must satisfy the following requirements:
• The response must include all information requested
in this Invitation for EOI document.
• The response must be written in English.
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• The response must be submitted electronically and
must be in a file format that can be read, formatted,
displayed and printed by Microsoft Word or Adobe PDF
(or compatible software application).
• The response must be self-contained (any hyperlinks
in responses will not be opened nor evaluated).
• The responses must conform to the EOI Response
Template. Additional pages beyond those permitted
within that template will not be evaluated.
• The response must be submitted as one file of no more
than 30mb in size and must not be a self-extracting
(*.exe) zip file.
• The response must be lodged through the AIATSIS webpage:
aiatsis.gov.au/ngurra
Failure to meet any of these requirements or any design
competition eligibility criteria may result in the response
being rejected. Responses that are clearly non-competitive
or incomplete may be rejected at the competition advisor’s
absolute discretion.

7

Late responses

Late responses will not be considered.
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Acceptance of responses

Any response may be rejected if it does not comply with
any requirement of this Invitation for EOI document.

9

Request for clarification

AIATSIS may require a respondent to submit additional
information in order to clarify an ambiguity or inconsistency
identified in its response.
Failure by a respondent to respond to such a request may
result in its response being set aside.

10

Errors and omissions

If, after the lodgement deadline, a respondent becomes
aware of an error or omission in its response, the respondent
must promptly notify the competition advisor.
The competition advisor may in its absolute discretion,
permit the respondent to correct an unintentional error
or omission in its response.
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Held in confidence

All documents provided by respondents will be held in
confidence by AIATSIS, its employees, agents and consultants
except to the extent that disclosure is authorised or required
by law. Responses will not be returned to respondents.

12	Intellectual property and Indigenous cultural
and intellectual property
12.1

Definitions

12.1.1	For the purpose of this clause and clause 18,
“intellectual property rights” means all current and
future intellectual and industrial property rights and
interests throughout the world, whether registered or
unregistered, including patents, trademarks, design
rights, copyright, circuit layout rights, trade secrets,
know how and applications for or the right to apply
for registration of them.
12.1.2	“Indigenous cultural and intellectual property”
or “ICIP” means the cultural heritage, traditional
knowledge and traditional cultural expressions
belonging to Australian Aboriginal and Torres Strait
Islander peoples. ICIP includes but it not limited to
songs, music, dances, stories, ceremonies, symbols,
languages, art styles, practices and designs; scientific,
agricultural, technical and ecological knowledge;
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all items of movable cultural property; sacred and
historically significant sites and burial grounds; and
documentation of Aboriginal and Torres Strait Islander
peoples’ heritage in archives, film, photographs,
videotape or audiotape in all forms of media.
12.2

Respondent licences response to AIATSIS

	The respondent grants to AIATSIS, its employees,
licensees and advisors, the right to use, reproduce,
store and exploit the response for the purposes of
the Ngurra Cultural Precinct design competition.
12.3	AIATSIS to own intellectual property rights in the
winning response. The respondent acknowledges
that in the event that it is selected as the winner of
the competition, AIATSIS will own the intellectual
property rights in all designs, documents and
materials developed by the respondent as part of the
competition, including the response to the Invitation
for EOI. The respondent agrees to sign all documents
and do all things necessary to transfer ownership of
such intellectual property rights to AIATSIS.
12.4

Indigenous cultural and intellectual property rights

12.4.1	Where the response contains ICIP, the respondent
warrants that it has secured all necessary permissions
from the traditional owners and custodians of such
ICIP to include it in the response and grant
permissions to AIATSIS to use the response
as contemplated by these conditions.
12.4.2	AIATSIS will respectfully deal with and care for
the ICIP in each response. AIATSIS will not use or
reproduce the ICIP contained in a response other
than as contemplated by these conditions.
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Non-binding

The response does not constitute an offer and the shortlisting
of respondents is non-binding. A response to this EOI process
does not create any implied or process contract between the
respondent and AIATSIS or impose any other obligations at
law upon AIATSIS.

14

Costs to be borne by respondents

All costs associated with the preparation of a response will
be borne by the respondent. No payment will be made by
AIATSIS to any respondent for any costs, including expenses,
losses or damages suffered or incurred by the respondent
arising out of, or in any way connected with this EOI process.

15

Assessment of responses

15.1

Selection criteria
The jury will assess responses that meet the EOI
response requirements from eligible respondents
in accordance with the selection criteria stated in
this Invitation for EOI document.

15.2

Presentations by respondent

15.2.1	Evaluation of each response will be based entirely on
the lodged response. Respondents will not be asked
to present in person during the Stage 1 EOI process.

16

Notification of EOI outcome

16.1.1	At the conclusion of the EOI evaluation period, each
respondent will be formally advised that it has been:
– Successfully shortlisted and will be invited to
participate in Stage 2, or
– Unsuccessful, and will take no further part
in the competition.
18

17

Improper assistance and collusion

– Rights of the respondent or any associate,
official or employee regarding any alleged
misrepresentation in the provision of information
in connection with any part of this competition;
and

17.1.1	Respondents must not engage in any collusion,
anti-competitive conduct or similar conduct with
any other respondent or person in relation to
their participation in this competition.
	However, a respondent may form an association
with another respondent, for the purposes of
collaborating and submitting a joint entry in response
to this Invitation for EOI document.
17.1.2	By lodging a response, a respondent warrants to
AIATSIS that it has not received any improper assistance
or participated in any collusive or anti-competitive
behaviour, or similar conduct, in the conduct of
preparing its response. For the avoidance of doubt,
‘improper assistance’ includes (but is not limited to) any
form of assistance provided by any person involved
in the preparation, organisation, administration or
management of the design competition, or otherwise
with the use of information unlawfully obtained from
AIATSIS or in breach of an obligation of confidentiality.
17.1.3	By lodging a response, a respondent further
warrants that it has not included in its response,
and will not be or become entitled to, receive any
payment from, or be or become obliged to, make
any payment to any other person in respect of the
lodgement of, or outcome of the submission of,
its response.

18

No liability and warranties

18.1.1	AIATSIS, the competition advisor and jury members
will have no liability arising from these conditions
or any part of the design competition, including
(to the extent permitted by law) in relation to:

– Any respondent information, including proprietary
or confidential information, designs or other entry
material provided at any time to AIATSIS or its
advisors.
18.1.2 By submitting a response, each respondent:
– Warrants that the respondent owns (or has the
right to exercise) the intellectual property rights
in each response and to grant AIATSIS the rights
to use the intellectual property rights in the
response as contemplated by clause 12.2.
– Warrants that the use, copying, reproduction,
exhibition, archiving, electronic storage, or other
exploitation by AIATSIS or any third party, of the
respondent’s response, in accordance with these
conditions, will not breach any laws or infringe the
rights of any person (including without limitation
with respect to privacy, confidentiality, intellectual
property rights, moral rights or defamation).
– Indemnifies AIATSIS against all loss, damage or
costs arising from a breach of the above warranty.
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Abandonment

AIATSIS reserves the right to discontinue with this design
competition process for any reason, including if, in the
opinion of the jury, no respondent is found to be suitable.
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Complaints

All complaints in relation to this design competition must
be directed to the probity advisor (Maddocks), who will
investigate and make a determination in relation to the
complaint. Any such determination will be final. A complaint
must be submitted in writing as soon as practicable after the
circumstances that led to the complaint became known to:

Maddocks
Email: Simonetta.Astolfi@maddocks.com.au
Email: Sunny.Leow@maddocks.com.au

The written complaint must set out, at a minimum:
– The circumstances forming the basis of the complaint.
– The impact of the complaint on the person or
organisation making the complaint.
– Any other relevant information.
– The remedy or corrective action desired by the person
or organisation making the complaint.
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Australian Institute of Aboriginal
and Torres Strait Islander Studies
ngurra@aiatsis.gov.au
ngurra@ethosurban.com
aiatsis.gov.au/ngurra
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